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YRINLEY RICHARDS’ MUSIC.—Published 
) by R. MILLS, 140, New Bond-street. 


‘Chant de ’'Orseau” (Fantasia on the admired air, 


« Bird of the Wilderness”) .. 3s. Od. 

“ La Grae ieuse” es oe ‘Op. 29 2s. 6d. 
‘ Marie” (Nocturne) ..Op. 60 8s. Od. 
‘The Birks of Aber feldy” ‘ . & 
‘Ye Banks and Braes” . 8s. Od. 
pe he March of the Cameron Men” 3s. Od. 
“The Harp that once thro’ Tara’s Halls” 3s. Od. 
“Old Towler" (Hunting Song) 2s. 6d. 
‘The Spirits of the a. (Valse ie Salon). --Op. 6 61 38, 0d. 
“ Comin’ thro’ the Rye” ; 3s. Od. 
‘Twas within a mile” 8s. Od. 





KUHE’S GERMAN VOLKSLIED, 
e “The Mill,” Polydore de Vos’s ‘‘Der Abschied” 
(Marche Militaire). Also, lately ss. Kithe’s ‘‘ Tran- 
scription Brillante” on Rossini’s “Carita;” Ktthe’s ‘‘ Fantasia 
de Salon” on ‘‘The Hardy Norseman ;’ Madame Oury’s 
‘Domini Noir.” 
London : R. MILLS, New Bond-street. 


DLLE. FLORENCE LANCIA begs te to 
announce that all Applications for Engagements, 

Oratorios, and Concerts, or from Pupils, are to be made to her at 

her residence, 19, Orchard-street, Portman-square. 

\ ADAME ST. GERMAINE has Returned to 

4 Town for the Season.—Terms for LESSONS in SINGING 

and PIANO at CRAMER & CO.’S, 201, Regent-street, W. 


\ DLLE. LOUISA VAN NOORDEN begs to 
i announce that her engagements in Scotland will con- 
clude on the 24th inst., when she will RETURN to TOWN 
for the Winter Season.—All Letters and Applications 
respecting Oratorios and Concerts to be addressed as usual 
to her Residence, 115, Great Russell-street, Bedford-square, 
w.t 








ME DAVID MIRANDA begs leave to announce 
that he has returned to Town for the Season, and is pre- 
qared to accept engagements for Concerts, Oratorios, ‘and Operas, 
English or Italian.—Address, 18, Alfred Place, Bedford Square, 
W.c. 
Me JOHN THOMAS (Pencerdd Gwalia) begs 
4 to announce that he has returned to town, and REMOVED 
from No. 109, Great Portland-strect, to 53, Welbeck-street, 
Cavendish-square, W. 
\ ISS HERAUD and Herr KRUEGER’S 
4 SHAKESPEARIAN, ENTERTAINMENT illustrative 
of the PASSIONS, is unanimous] 
as a great genuine success. Th 


pronounced by the London Press 

ese Artists are now at liberty to 
ENGAGE with Literary Institutions, &c., &c., in Town and 
Country.—A pplications address to EB HEINE, 3, Wigmore- 
street, London, W. 


\ ISS HERAUD and Herr KRUEGER are 
i Engaged at CAMBERWELL HALL for Six Successive 
Mondays, commencing Noy. 2nd, to Read Shakespeare's Plays of 

*Hamlet,” ‘*‘Henry VIII,” “Macbeth, ” “King John,” “‘Much 
Ado About Nothing: "and “ As You Like It.”—For other engage- 
ments, apply to to E. HEINE, 8, Wigmore- street, London, . ae 
oe YRIENDS art DEAR TO US ON EARTH.’ y 

Sacred Song. By G, Simpson. 
“A simple melody, in the style of a hymn.”—The Orchestra, 

Iondon: CRAMER & CO., 201, Regent-street; and W. H. 
ROSS, 8, Brunswick- terrace, Westbourne- -grove, 1 W. 


IANOFORTES EXTRAORDINARY. —- At 
MOORE & MOORES, 104, Bishopsgate-street within. 
These PIANOS are of rare excellence, with the best improve- 
ments recently ap; lied, which effect a grand, a pure, and a 
delightful quality of tone that stands unrivalled. | Prices 
from 18 Guineas. First-class pianos for hire, with easy terms 
of purchase. Jury award, International Exhibition, hon- 
ourable mention for good and cheap Pianos. 


| RAGG’S CHARCOAL BISCUITS, from pure 

Vegetable Carbon, giving speedy relief in cases of Indiges- 
tion, Flatulency, Acidity, Heartburn, Bile, and all affections of 
the Liver and Stomach. See report of Lancet, August 30, 1862.— 
Sohl in tins, 1s., 98., 4s., and 8s. each, < J. BRAGG, 2, Wig- 
moze-street, Cavendish- -sqquare, W.; MAW & SON, 30, Alders- 
gate-street ; and by all Chemists. 


BENZINE COLLAS Removes Grease, Oil, or 
Paint from Silk, Gloves, and every description of 
Wearing Apparel and Furniture without the ee rx 
to colour or. texture. 1n bottles, 1s. h.—At 
<_ 150, Oxford-street, London. 


ITY OFF TEA. Reduction of 64. per Ib. 
HILLIPS and CO., 8, KING WILLIAM 
STREET, CITY, LONDON, have REDUCED all PRICES. 
Strong Black Teas, 2s, 2s. 4d, 2s. 6d., to 3s. 
A Price-Current post-free. Forty Shillings’ worth Carriage 
Free to any Railway Station or Market Town in England. 


T= BUDGET OF 1863.—The most important 
for many years has 
COMPANY is now § ING ‘at the FULL REDUCTION 
of the DUTY on Tea. Kaisows and Souchon his of the 
Company's ay m imaportation are now charged 4s. 2d. per Ib. ; 
the second m of these ge is now 3s. 10d. 
Excellent Congon ‘or families, 2s. 8d.; rough and strong to 
fine, 38. 2d. to 38. 6d. ; Bre ken-leaf Tea at the rate of 18. 10d. 
per Wiese 9, Great St. Helen’s Churchyard, City. 


ANTED, parties for the BIRKENHEAD 
































ssed, and the EAST INDIA TEA | € 


FE OWARD PAUL’S NEW ENTERTAIN- 
MENT—-YRA DIAVOLO.—The SONGS from this 

successful Burlesque by W. Brough. 

“The stars are shining bright, love.” 

“Old England has charms.” Ballad. 


Serenade, 
“The music man.” Comic, 
“The rich red wine.” Song and chorus, 

All beautifully illustrated in colours. Price 2s. 6d. each. 
METZLER & CO., 37, 38, 35, and 86, Great Marlborough- 
street, London, Ww. 

NM rDLLE. CARLOTTA PATTI, MADAME 

FANNY HUDDART, HERR REICHARDT, SIGNOR 
FERRANTI, M. ASCHER (the celebrated Composer, and 
Pianist to the Emperor of the French), Mr. C. J. HARGITT, 
and M, VIEUXTEMPS, will appear at GRAND CONCERTS 
as follows :— 

Monday, November 2nd—Portsmourts. 
Tuesday 8rd—SouTHAMPTON, 


Wednesday ,, 4th—Satispury. 
Thursday oe 5th—Exrrer (Morning). 
Friday ” 6th—P.LyMourTH. 
Saturday - 7th—Torqvuay (Morning). 





MR. HENRY LESLIE’S CHOIR. 


MENDELSSOHN COMMEMORATION CONCERT, 
Sr. James’s Hatt, Wepngspay Evening, Nov. 4th 
ADAME LEMMENS - SHERRINGTON. 

Herr ERNEST PAUER, Signor PIATTI. 
Sofa Stalls, 6s. ; Family Ticket (four), for 21s. ; at Addison's, 

210, Regent- street ; and Austin, Piccadilly. Balcony, 8s. ; Area, 

2s. Admission, One Shilling, at all the principal Mecleniiors 


bi be MUSIC BY E. GERARD BRES (du 
Conservatoire royale a la Haye). ‘‘ The Conqueror” 
Polka, 8s. ‘‘ Elise,” valse ca oe, 3s. 6d. ‘‘ Softly sleep, thou 
guileless 2 ” 2s, €d. (cradle song). 

_R. aaa = ee w. 








66-7 A CAMELIA”” * Valse’ brillante pour le 


Piano, in a flat, par Friedrich Mann (Pupil of 
Theodore Kullak, Kontski, &e. )—W. R. WATSON, 55, Rath- 
bone-place, W 


7IRGINIA GABRIEL'S POPULAR SONGS. 
“The forsaken,” 3s.; ‘‘The long waves come and go,” 

$s.; “Rest,” 2s. Cd. : Me Now,” 8s. ; ‘*‘ Hawking song,” 3s. ; 

**Maureen,” 28. 6d. ; ‘‘ Orpheus,” 3s. ; and all the popular songs 

of the season. Music at f-price.—C. LONSDALE'S Musical 

nearly a century), 26, Old Bond- 





Circulating Library (establish 
street. 

TALIAN CHURCH, 22, HATTON-WALL, 

HATTON-GARDEN. 

NEXT SUNDAY, being All Saint’s-day, it will be celebrated 
with great solemnity in the above church. Morning Service at 
11, Evening Service at 7; both with full orchestral accompani- 
ment. 

NEXT MONDAY, November 2, being All Soul’s-day, a 
grand Requiem Mass will be sun by ‘the Rev. Dr. Pius Melia. 

MUSIC—Mozart’s Requiem Mass, with Full Orchestra, and a 
Requiem Anthem cl a great composer of the day. 


‘o be Published shortly, 
DESCRIPTIVE BALLAD, 
“THE GUNNER'S SHOT.” 
Dedicated (by permission) to the 
Countess or Briirw. 
Words by 
Wm. Henry de Sorres Wilmot Ryves, Esq. 
Music composed and arranged by 
Thomas Harries Wilson. 


PIANOFORTES. 
W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean 


Street oo) 

W. J. E. Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
Schools, in ash, mahogany, or American re at 24 guineas, 

Pianofortes Tuned, Repaired, taken in Exchange, &e. 


ANGSTERS’ ALPACA” AND SILK 
UMBRELLAS on FOX’S PARAGON FRAMES. 

W. & J. 8. have been awarded Four Prize Mepaus for the 
uality of their Silk and Alpaca Umbrellas, upwards of Targx 
Tinssens or Atraca having been made under their Patent. 
These Umbrellas should have Lanets with the words “Sana- 
sters’ Atpaca.’’ Goods of their own Manufacture having the | ,, 

word “ Maxens.” 
140, Recent Srneet, 10, Roya, Excuanas, 

94, Fixer Street, 


*75, CHEAPSIDR. 
* Wholesale and 


N.B OBSERVE 1 Tite NAME : 


A NCIENT AND MODERN MUSIC (Second- 
hand).—Theoretical Works, Full Scores, Oratorios, 

ras, Pianoforte, Violin Music, etc., Rare Works and MSS. 

: — Catalogue gratis at G. A. Davis’, 120, Wardour-street, 
ondon 





Entitled, 














LEA’'S NEW GUITAR SONGS 
{XTY-TWO NEW and POPULAR ITALIAN, 
i) GERMAN, ENGLISH, IRISH, and SCOTCH SONGS, 

DUETS, and GLEES, th Guitar A 









TUESDAY EVENING CONCERTS.—Apply fo Mr. 
RYALLS, Music Warehouse, Birkenhead, a 


By Haxny Lua, Professor the Guitar, A List of rate 
sent free.—Pub) ne eee em Park-terrace, 

and may be had of © ._ 201, ny Rogen, and 
W. ax i ie 








NEW MUSIC AT A QUARTER PRICE, 
Zz A List of the same sent for Two Stamps. 
VENN & CO., Music Publishers, 65, Baker-treet, W. 
THE EXCURSION SEASON OF THE 
BRIGHTON and SOUTIL COAST RAILWAY. will 
CLOSE at the end of Cctober, and the Cheap Sunday and Mon- 
day F Fxe ursions, and t the is: ue of Family Ticke ta, will then cenre, 
Just published, 
HE admired “BAXTER MARCH” (Dedi- 
cated, by permission, to Lady Baxter), Composed 
expressly for the Sey | of the Baxter-park, by Mr 
Pearman, and performed by the Band of the Forfar and 
Kincardine Militia, introducing ‘‘ Dainty Davie,” ‘‘ The Rock 
Fs the Wee Pickle Tow,” ‘‘ Bonnie Dundee,” and “ Auld 


sone, f Syne.” Illustrated in Calotype. Sent t free on 

receipt of Nineteen Stamps.— METHV & ©v0., 

Dundee ; CRAMER & & CO., London. ; 
HARMONIUMS. _ 


URRAGE’S FIVE-STOP HARMONIUMS, 
in polished, mahogany cases, spiral e¢olumns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms, Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied.—3, 
Woodland-place, Kentish-town, 
Just Published, ‘ 
HE “BAXTER QUADRILLE,” on favourite 
Scotch Airs. Illustrated with a splendid Photograph of Sir 
David Baxter, Part. | ost Free for Nineteen Stam 
N.B.—‘ We cordially recommend it as one of best Scotch 
Quadrilles ever published.”—Vide Dundee Advertiser, 11th Oct., 
1863. 
Dundee : GLASS & THOM?SON. London : CHAPPELL & CO 


66 [= QUEEN PIPPIN POLKA,” Com- 

posed by A. oe sn Ro: 1 Heneymoon 
Varsoviana, —_— by J “The nce 
Polka,” composed by ditto. Twelve i wa blished by 
23, Greek-street, Soho. 


HE SAILOR BOY.” Song. Set IV., No. 2. 

Words from ‘‘ History of a Ship; from her Cradle to 

ro Grave.” Music by Clara E. Rdg O... Sung with oe applause 

Miss Banks and Miss ersee. —E, 
PANORMO & CO., 11, Riding- house-street, pandas fabie, w. 


ALUABLE INFORMATION FOR CHORAL 
SOCIETIES.—CORRECT EDITIONS of the VOCAL 
ac and ORCHESTRAL PARTS of ORATORIOS, &c., 
be obtained at any price of Mr. SURMAN, 2, Exeter- 
hath, London. Estimates forwarded on the number of parts 
required being stated. Mr. Surman having the most exten- 
sive Library of New and Used Music in existence can Supply 
societies with Cm on Line, for from 100 to 1,000 
formers by the Week, Month, or Quarter, on the most 
reasonable terms. The “Ave Maria,” by A. it, Thouless, as 
sung with great sucoess by Signor Bettini, at the Norwich 
Festival, ls is now ready, price 2s. 


(HE MODEL DOCKYARD, 23, Trinity-square, 
Tower-hill, London. 

W. STEVENS begs to call attention to his extensive variety of 
Models of Cutters and Schooner Yachts, Screw and Paddle Boata, 
Blocks, Deadeyes, &c., and every requisite for Model Rigging, 
Cylinders, and parts of Steam Engines, A list of prices on 


receipt of stamp. 
MODELS TO SCALE. 


J) AU-DE-VIE.—This Pure PALE BRANDY, 

4 188, (introduced by us in 1851), is very superior 

to recent AE ae of Cognac. In French bottles, 38s. 

per doz.; or in a case, 39s. Railway carri No 

agents, and to be obtained only of HENRY BRETT & CO., 

Old Furnival’s Distillery, Holborn, E.C., and 3890, t- 
street.—Established 1829. 


N ARSHALL’S HUNGARIAN BRANDY.— 
‘* Equal to Cognac,” and the “ purest it” »m ~~ 
Dr. Hassell.—Of most retailers in single bottles, 3. 
capsuled, labelled, and cork branded J. G. MARSHALL, Sole 
Consignee. 42s. per dozen case (carri paid). Depét, 114, 
Aldersgate-street, City.—List of Agents post tree on applica- 


tion. 
EETH.—By Mr. ESKELL’S Invention 


ay .y Letters Patent 17th pot ap wor —ARTIFICIAL 
last a lifetime, are made ted in a few oe 
te crete omer td 


TKEIH 
without "he slightest pain, affoi 
t mistakes, Mr. Fakell states anon is na 
prevent oy 























security, without wires or 
Guaranteed. 


nF . 
Mr. ESKELL’S i ag which fully wh Sy ee tee 
| free for 7 stamps. —8, 

and at 89, Bennett's-hill, \ gag 
MORNING and EVENING — 
MPLOUGH’S PYRETI very Aa, reo 

will ae the most Fg hay ---¥- yt 
2 ekin, and if given with 
rheumatism, 





and 
removing eruptions on the lime-juice 
syrup ina ei in got and olborn-hill, London, 


vanes MUSIC AND D SUPPER ROOMS, 


AN INSTITUTION AND PUBLIC WANT 
RESPECTABLY AND CAPITALLY CARRIED OUT, 
BEDS AND BREAKFAST 
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er ENGLISH OPERA ASSOCIATION 

Limited Capital £50,000, in Shares of £2 each, of which 
sum £1 per share is to be paid on allotment, and the remaining £1 
per share is to be called up (if necessary) at intervals of not less 
than three months, and by payments not exceeding Five Shillings 
for each instalment 

PRIVILEGES OF SHAREHOLDERS 
The Holder of 5 Shares to be entitled to a transferable Free 
Admission to the Dress Circle or Public Boxes twice each Season 
Holder of 10 Shares to vimilar Ticket to 4 separate performances 
6 





9 15 , 
on oe on s - 
bd 10 a 
50 o - 20 a ” 
90 100 to a Free Admission to every Performance 
OFFICE—69, REGENT STREET, W., ysext ST 


JAMES'’S HALL 
Directors 
The Right Hon. the EARL of WESTMORELAND, C.B., 
Aptlorpe, Northamptonshire (Chairman 
J. H. ARKWRIGHT, Esq., Hampton Court, Leominster 
The Hon. F. H. F. BERKELEY, M_P., 1, Victoria square, 8.W. 
FREDERIC DAVISON, Esy., 24, Fitzroy-square, 8.W 
Colonel H. P. de BATHE, 8, Carli#le-place, 8.W 
The Hon. SEYMOUR G. EGERTON, 7, Chest an-place, 8.W. 
The VISCOUNT HAMILTON, M.P., 31, Hertford-street, 
Mayfair, W 
(. WREN HOSKYNS, Keq., Harewood, Ross, Herefordshire. 
EDWARD JAMES, Kaq., QC, 24, Upper Wimpole-street, W 
R. B. OAKELEY, Eaq., 78, Kensington Gardens-square, W 
ALEXANDER H. ROSS, Esq, 60, Portland-place, W. 
Solicitors 
Mesers. PARKE and POLLOCK, 63, Lincoln's Inn Fields, W.C. 
Secretary 
MARTIN CAWOOD, Esy., 37, Mornington-road, Regent's 


Park, N.W 
Bankers 
The LONDON and COUNTY BANK, 21, Hanover-square, W. 
Auditors 


ROBERT ADDISON, Esq 
Regent-street, W 

GEORGE WOOD, Esq 
Regent-street, W 


ADDISON arfl LUCAS), 210, 


CRAMER, BEALE and WOOD), 201 


Public Accountant 
FRED. B. SMART, Esq., 72, Basinghall-street, E.C. 

The Exotisn Orera Assoctation (Limited) is founded for 
the purpose of establishing a National Institution, to produce 
and maintain on the English Stage, in an effective and com- 

lete manner, the Works of Native Composers; and litewise 

inglish adaptations or translations from the French, German, 
{talian, and other Schools. 

The Directors have thought it well to abstain from taking 
any very active steps for bringing the objects of the Association 
before the general public, until they should be in a position 
to announce that the preparations for commencing operations 
were in a forward state 

This point bas now been reached, arrangements having been 
virtually concluded, by which the Association will have the oppor- 
tunity of commencing its career under the best auspices, and Qpop 
highly favourable terms 

The List of Shareholders at present embraces the names of 
members of the aristocracy, composers, artists, amateurs, and a 
large and influential class of indis iduals 

Prospectuses and Forms of Application for Shares to be had at 
the COMPANY'S OFFICE, 69, Regent-streect; and all the 
principal Musicsellers in Town and Country 
I UTLERS MILITARY BAND INSTRU- 

MENTS. Important to Officers of Her Majesty's Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises, Cornets, Saxhorns, circular, vibrating 
Horns, Drums, Flutes, and every r quisite for Bands, at half 
the prices charged by other Evglish houses. Cornets, war 
ranted to stand the strictest test, from £2to £5. A written 
guarantee given with every instrument. Exact estimates for 
Bands of any number; and price lists, with drawings, sent 
post free. Sample ins'ruments sent on approval to any part 
of the kingdom. Manufac ory—29, Haymarket, London. 


i ADAME RACHEL takes this opportunity 

to state to the nobility and her lady patronesses that all 
other persona presuming to style themselves enamellers commit a 
groes fraud upon the public, as on the late trial, “ Rachel v. 
Carnegie,” it was proved beyond a doubt that KACHTEL is the 
ONLY ENAMELLER in the WORLD. Persons who style 
themselves restorers of youth and beauty, and who have endea- 
voured to copy her—euch persons being ignorant of her beautiful 
art—have been the cause of ee oe many a young and lovely 
face, by the use of dangerous and destructive compounds 


A ADAME RACHEL, whose Royal Arabian 
Perfumes and Preparations were presented to the Empresa 
Kugénie in golden vases by the ladies of Paris, under the name of 
the ‘Senses of Peace ""—whovw costly Arabian Selections have 
gained for her the patronage of the crowned heads of Kurope, and 
who had the honour of fitting up the Sultana’s Jewelled Toilette 
Cabinet (the jewels of which were supplied by the great Emanuel, 
Hanover-square)—begs leave to say that SHE IS THE ONLY 
ENAMELLER IN T +B WORLD, and that all others vresuming 
to atyle themselves restorers of the complexion commit a gross 
fraud upon the public, Persons ignorant of her beautiful art, who 
have endeavoured to copy her, 
human face by the use of spurious and dangerous co<metics, which 
are more destructive to beauty than words can express.—47a., 
New Bond street 
MPORTANT TO CLERGYMEN, PUBLIC 
SPEAKERS, AND SINGERS.—St Paul's Cathedral, 80th 
Noy., 1849.—"' Sta,—TI have much pleasure in recommending your 
Losxxons to these who may be distressed with hoarseness. They 
have afforded me relief on several occasions when scarcely able to 
sing from the effects of Catarrh I think they would be very 
useful to Clergymen, Barristers, and Public Orators. I am, sir, 
yours faithfully, Tuomas Faancis, Vicar Choral.—To Mr. 
RATING 
K BEATING’S COUGH LOZENGES are diy 
recommented by the Faculty. —Testimonials from the most 
ewinent of whom may be inspected—as the most effectual, safe, 
speedy, and convenient remedy for Cough and all Disorders of the 
I wage, Chest, and Throat.—Sold in boxes, 1s, 1}d. ; tine, 2s. Od, 
ds. Od., and Lis each T. KEATING, Chemist, St. Paul's 
Churchywi, London. Sold retail by all druggists, &c 


tn COMPOSERS ABOUT TO PUBLISH.— 
J. HH. JEWERLL, Muaic 

PRINTING and PUBLISHING of Every 

MUSICAL WORK, greatly Under the Usual Charges. Esti- 

mates given.—104, Great Russell- , Bloomsbury, W.C., 

near the British Museum, 


might cause serious injury to the | 





| ROYAL ENGLISH OPERA, COVENT GARDEN. 
Under the Management of 
Miss Lovisa Pyne and Mr. W. Harrison. 





| FFOURTH WEEK, AND CONTINUED 
4 
| SUCCESS of Mr. W. Vixcent Wattace’s Romantic 
Opera, 
THE DESERT FLOWER. 
| Monday, November 2nd, and during the week, 


| THE DESERT FLOWER 

| Miss Louisa Pyne, Miss Susan Pyne; Messrs. W. H. Weiss, 
Hi. Corri, A. Cook, and W. Harrison. Conductor, Mr. A. Mellon. 
Seenery by Mr. T. Grieve. Grand Ballet ; magnificent Ensemble. 
Commence at 8; conclude by 11. Box-office open daily from 10 
till 5 No charge for Booking or Fees to Box Keepers. Stage 
Manager, Mr. E. Stirling. 


TEW ROYALTY 
4 Direction of Mrs. CHARLES 
’ ‘ UNTIL 








SELBY. EVERY 
FURTHER NOTICE. THE LITTLE 
} Miss Wilt n After which (10th time), 
‘; or, the Man at the Wheel. Messrs. J. Robins, F. 
Rogers, D. James, and F. Olivier; Mesdames Wright and J. 
Willmore. And LARKS IN A CAGE, 


kK DWARD FITZBALL’S WORKS.— Author 
| 4 of Marrrana.—* Thirty-five years of a Dramatic Author's 
Life,” 2 vols, One Guinea. ‘* House to Let,” and other Poems 
and SGallada, 1 vols, (third edition), 58. to 10s.—SiMPKINS AND 
Mansnaut, Newsy, and all Sooksellers. 


MM": GERMAN REED’S NEW ENTERTAIN- 
A MENT, on MOND‘\Y EVENING, November 2, at 8 
o'clock, in which he will introduce an entirely new and original 
| ‘‘OrgraA pE Camgr,” entitled JESSY LEA. Written by John 
Oxenford, Kaq., and composed by G. A. Macfarren, Req. Vocalists, 
Miss Wynne, Mr. Whiffin, Mr. Wilkinson, and Miss Poole. 
Scenery by Mr. John O'Connor, ROYAL GALLERY OF 
ILLUSTRATION, 14 Regent-street. Unreserved feats, 1s., 2s. ; 
Stalls, 3s. ; Stall (Spring) Chairs, 5s.—Secured in advance, at the 
GALLERY, and at CRAMER & WOOD'S, 201 Regent-street. 
YOLOSSEUM.—Earthquake of Lisbon, and 
/ the Grand Views of London by Day and Paris by 
Night; Musical Gleanings by Mr. George Buckland, with 
Dissolving Views; Herr Maju, the Great Prestidigitateur ; 
Miss Amy Wilson, Ballad Vocalist ; the Neapolitan Minstrels ; 
Master C. B. Powell, Juvenile Drummer ; Stalactite Caverns ; 
Swiss Cottages, Scenery, and Mountain Torrents. DAILY, 
Twelve to Five, and Sevento Ten. Admission, One Shilling.— 
} Acting Manager, Mr. A. NIMMO. 
| 
' 
| 








| 
| 
} 





“Such a Marvellous Shilling’s Worth is not to be found in 
the World.” —Vide Times, 6th Oct., 1863. 


| abba tony: HALL.—Great and continued 
4 success of Mr. J. K. Lorp, F.Z.8., in his popular Enter 
tainment AT HOME IN THE WILDERNESS. Every 
Evenine ot Eight, except Saturday (at Tiree.—Admission, 1s., 


2s. 3s., and 5s. 


T HE OXFORD.—EVERY EVENING.— 

SELECTIONS from the OPERAS ot CLARI, the MAID 
of MILAN, the SLAVE, &c., by the Comnany. Performances on 
the ORCHESTRAL PIANO by Herr SCHALKENBACH, the 
Inventor Flute Solos by Drew Dean; and other Musical 
Entertainments. Conducted by Mr. F. JONGHMANS,—Area, 
fd. ; Stalls and Balcony, 1s. ; Private Boxes, 10s. 6d. 


Ts OXFORD.—ARTHUR and BERTRAND 
the marvellous lrench Clowns’, every evening, in addition 
to Unsworth, Eugene, W. Randall, and George Hudson. 


ee ee S GRAND MUSIC HALL, 
HOLBORN.—New Operatic Selections, supported by 
first-class talent—Mackney, Harry Sydney, Buckingham, &c. 
Engagement of the Conrad Brothers, who will appear 
EVERY EVENING in their wonderful performances. Doors 
open at 7. Admission, 6d. Musical Director, P. CORRL 


YOYAL ALHAMBRA PALACE.—The Ghost 
(New Version)—The Fairy Fountain—Grand Divertisse- 
ment—Favourite Opera “elections—N icosia, the eminent Violinist 
—Raphael de Solla, the Infant Tenor—Langlois, the Great 
Indian Juggler. Every evening. Doors open at 7, commence at 





| half-past, a ee 4“ de 
r ier LONDON PAVILION.—The GHOST 
is attracting everybody. The dance illusion aston'shes 


thousands nightly and sc‘entific men have testified their admira- 
tion of the extraordinary and marvellous effects produced. 
Operatic Selections performed every evening, and the general 
company is unquestionably the best in London : J. G. Forde, Sam 
Collins, Henry Clifton, W. Randall, Albert Steele, the D’Aubans, 
Annie Adams, and the Etoile Family. Six American Bowling 
Alleys. Open daily. 


PHILHARMONIC, JSLINGTON.— The Finest 
Choir in Europe. Mdlile. Marie Leste, Madlle Martini, 

and Miss Lizzie Harris, Mr. Gwynne, R. Edmonds, and Mr. 
George Allen, Comic and Serio-Comic, the D’ Aubans, as Britannia 
and Brother Jonathan ; Miss Mowbray, the Spanixh Clowns, the 
Neapolitan Minstrels, and Caroline Parkes’s New Entertainment. 
Private Boxes: Grand Tier, 7s. 6d. ; Upper Do. 5a, ; Balcony 
and Stalls, Is. ; Area, dd. GEORGE ALLEN, Musical Director. 


T HE NEW MUSIC HALL, 
REGENT-STREET, VINCENT-SQUARE, WEST- 
| MINSTER. —The Largest, Handsomest, and Best-ventilated in 
| the Metropolis, will SHORTLY OPEN with a powerful array of 
Talent.—All communications to be forwarded to Mr. CHARLES 
SINCLAIR, Managing Director, 8, Lanark-villas, Clifton-road, 
Maida-vale, 
Ts BEDFORD, High-street, Camden-Town. 
| Proprietor, Mr. R. C. THORNTON.—Concatenation of 
Comicalities and Sensational Successes EVERY EVENING. 
| Miss Fanny Harcourt, the pleasing Balladist ; Miss Clara King, 
the Fascinating Character Danseuse; Orville Parker, the 
| Amazingly Amusing Ancient Negro; Albert Steele, “the delight of 
| Camden-town *" Miss Powell, the elegant Serio-Comic ; Mr. 
| W. HL. Sharp, the Excrutiatingly Funny Fellow ; Miss Page ‘ 
Miss Laura Winton. Mr. Sharp and Miss Powell in their Lon; 
Lively, Langhable Duologues ; Madame Pleon, the celebrai 
Swiss Vocalist ; and the wonderful Ktoile Family, in their surpria- 
ing performances.— Director and Conductor, Mr. T, H. WILSON, 


|(XALDWELL’S for DANCING, every Evening, 
'X) from Eight to Twelve.—Six PRIVATE LESSONS at 





Publisher, undertakes the any hour for One guinea.—Dean-street, Soho. 
Description o: | ~~~ ~ twos * 





| sane LAST NEW OPERA, “LA FORZA 
Price 
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DEL DESTINO,” is now ready for Voice and Pianoforte. 
—CRAMER & CO., 201, Regent-strect, 


THEATRE.—Under the | 


| 








Si NEW PIJANOFORTE.—CRAMER & 

CO.’S new 45-Guinea OBLIQUE COTTAGE PIANO- 
FORTE is an instrument equal to the modern requirement— 
solid, durable, extremely elegant, and internally excellent. 
In placing this instrument prominently before the public, 
Cramer & Co. may be permitted to observe that it is con- 
structed in the best possible manner, seasoned wood, and 
highly skilled workmanship. The action is double or check ; 
it has three strings to each note (like the grand pianoforte), 
while the touch is precisely simifar. The tone admits of the 
greatest variety. It is charmingly vocal when played lightly, 
and can be forced by a firm hand without producing harsh- 
ness.—Pianoforte Gallery (the largest in Europe), 207 and 209, 
Regent-street. 

DEBAIN’S HARMONIUM PEDALIER.—Fitted for any 
instrument. It has 2) octaves of German Pedals (C to E, 
83 notes), three sets of Vibrators, three Stops, viz., bass (8 


ft. ©), contre-basse (16 ft. and 32 ft. C), and swell, and a 


separate Feeder, which also supplies the instrument placed 
oi. it. Its tone is similar to that produced by the pedal 
pipes of an Organ, and for Fugues as well as Organ M sic 
of a high class it is admirably adapted, whilst to the Learner 
it offers for practice the advantages of a large organ.—Price 
in oak, 37 guineas ; rosewood, 40 guineas. 
PIANOS-MECANIQUES, &c., BY DEBAIN. 

PIANO-MECANIQUE, or MECHANICAL SUBSTITUTE 
for a PIANISTE, producing with faultless execution and 
delicacy the most elaborate and difficult compositions by 
means of small boards (planchettes) on which the music to 
be played is arranged.—Without Keyboard : rosewood, 55 
guineas; walnut, 65 guineas. With T-octave Keyboard: 
rosewood, 90 guineas ; walnut, 100 guineas. Castagnette 
action, 10 guineas extra. 

ANTIPHONEL, or MECHANICAL SUBSTITUTE for an 
ORGANIST.—Applied to any existing Organ, Harmonium, or 
Seraphine, producing by means of small boards (planchettes) 
the simple Psalm Tune, Chant, Grand Chorus, or Overture.— 
Oak, 12 guineas; rosewood, 13 guineas; walnut, 14 guineas. 

PLANCHETTES for the ANTIPHONEL, or PIANO- 
MECANIQU E.—From Catalogue, 5s. per foot ; frem Score, to 
order, 6s. per foot ; for Castagnctte action, 1s. per foot extra. 
Cases for pianchettes, 2s. each. 

Sole Agents, J. B. CRAMER & CO., 201, 207, and 209, 
ReGent-srreet, Lonpon. 
DEBAIN’S HARMONIUMS. 






iit 


EBALIN’S HARMONIUMS, &e. Sole Agents, 
J. B. CRAMER & CO., 201, Regent-street, jon, 

List or Prices, &c.—One Stop, polished oak, four octaves, 
£6 6s. ; five octaves, £9 9s. Three Stops, polished oak, £12 12s. ; 
rosewood, £13 13s. ; walnut, £14 14s. Five Stops, polished oak, 
£14; rosewood, £21; walnut, £22. Seven Stops, polished oak, 
£19; rosewood, £21; walnut, £22. Nine Stops, polished oak, 
£24; rosewood, £26 10s.; walnut, £27 10s. leven Stops, 

lished oak, £30 10s. ; rosewood, £33; walnut, £34. Thirteen 
Stops, knee action, polished oak, £39 108.; rosewood, £42 ; 
walnut, £44. Fifteen Stops, knee action, polished oak, £42; 
rosewood, £46 10s. ; walnut, £49. Nineteen Stops, knee action, 
polished oak, £58; rosewood, £63; walnut, £65 10s. Nine Stops, 
percussion, rosewood, £29 10s.; walnut, £31. Thirteen Stops, 
percussion, rosewood, £32 10s.; walnut, £41 10s. Seventeen 
Stops, — knee action, rosewood, £60 108, ; walnut, 
£63 'wenty-one Stops, percussion, knee action, rosewood, 
£88 10s; walnut, £91. 

DEBAIN’S HARMONICORDE, a Combination of the 
Single String (unicorde), and the Harmonium.—Thirteen 
Stops, Knee Action : rosewood, £68 10s; walnut, £70 10s. 
Twenty-one Stops, Knee Action: rosewood, £94; walnut, £97. 

DEBAIN’S HARMONINO. A small Harmonium, con- 
structed so as to be placed under the keyboard of any 
Pianoforte, in front of which it presents a second keyboard 
of three octaves. It has Four Stops, viz., musette, fiate, 
forté, tremblant, and a regulating screw. Rosewood, 
£12 12s. ; walnut, £13 13s. 


NRAMER’S ARTIST’S CONCERTINA, selected 
) by Ricnarp BuacGrove. In purity of tone, delicacy of 
touch, noiseless rapidity of articulation, lightness, and general 
perfection of mechanism, these Instruments are altogether un- 
rivalled. The vibrators are of tempered steel, and retain their 
perfect tuning in any climate.—Price 12 Guineas, including case. 
J. B. CRAMER & CO., 201, Regent-street. 


5 bp MARCH OF LEVITES, as a Piano- 
forte duett. : 
From the Saturday Review :—‘‘ The ‘March of Levites’ is 
more perfectly knit t her, and is vigorous, spirited, and 

well marked.”—CRAMER & CO., 201, Regent-street. 
TNHE DRAWING-ROOM COTTAGE.— 

CRAMER & CO. manufacture a COTTAGE PIANO- 
FORTE of the medium size, and of the very best description. 
The tone is full, pure, and voeal. The touch is agreeable, rapid, 
and eifective. this beautiful Instrument has been produced with 
an ceeeee of design, quality of wood, and general substantiality 
which have gained for it universal approbation. No better Piano- 
Saker Gf Gib Wass emp pensibiy te made In Rosewood, 38 
Guineas ; Walnut, 42 Guineas. 


RAND PIANOFORTES.—CRAMER & CO. 
have uow for SALE several of the very finest examples of 











the great English Prices 200, 220, and 240 
i ood and walnut,—Pianoforte 
Bape Scab, nee ne 
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Verse. | 
—— 


“TIS BEST TO BEAR THE ILLS WE HAVE!” 


| 
I. 


Oh! sigh not, friend, because thy lot 
Is not so bright as some ; 

Nor murmur that thy lowly cot 
Ts not a lordly home. 

The station you so vainly crave 
You're perhaps wnfit to own, 

‘'o rather “ bear the ills you have, 
‘fhan sigh for those unknown !” 


I. 
Our troub!es here are bad er cug’, 
But all must such bewail ; 
You Il ever find both smooth and rough 
On life’s high road prevail. 
A manly and contented heart 
Hath riches of its own ; 
It bears with Heaven’s allotted part, 
Nor sighs for ills unknown ! 


IIf. 
Make light of care then—persevere— 
The chances are but small, 
That, if you shun your present share, 
You may not worse befall! 
So chase thy frown, friend, join my stave, 
And with the Bard you'll own— 
You’d ‘‘ better bear the ills you have, 
Than fly to those unknown !” 


W. S. Passmorr. 


= , — So paatal naa 


Hiction. 
MR. STRUGGLES'S DRAMATIC SITUATIONS. 
By “Tuwsptan.” 
(Continued from Tust week.) 


CuapTer VI. 
MK. BULLERBOY. 


Wirt a trembling step, a beating heart, and a 
roll of mahuseript,; I walked through the dirty pas- 
sage leading -to the stage-door of the Royal Phil- 
histrionic Theatre, pushed open a door that had no 
latch, and found myself in the presence of a dirty 
Cerberus, who was in the act of drinking coffee 
from a can, and glueing a round matchbox on a 
flat piece of wood, with the intention, apparently, 
of making a eandlestick of primeval pattern. 

“Ts Mr. Bullerboy in ?” I asked, hesitatingly. 

The doorkeeper looked up sharply. The room 
was move of a box than a room, and reminded me 
vaguely of an old servant’s trunk known to me in 
youth, whose constituent parts appeared to be 
brown cardboard and ancient newspapers. A small 
fire was in a sinall grate, and a small man sat at a 
short distance from the doorkeeper, on a little 
stool, pulling the ears of a minute terrier. There 
was an air of stuntedness about the place, which 
made everything look little, and suggested homeo- 
pathy at once. 

“Ts Mr. Bullerboy in?” 

“Tn what?” repeated the doorkeeper, sharply. 

“In—a—in here—at home?” was rather 
taken aback, and lost my presence of mind. 

“He's in his tantrums, if that’s what you mean,” 
said the dsorkeeper, vindictively. 

Oh ; could—could you show me there?” 

The short man laughed and pulled the terrier's 
ear, till the dog snapped at him; but the door- 
keeper remained stern. 

“Look here, young man,” seid he, “stow that.” 
R et beg your, pardon; can I see Mr. Buller- 

oy ”y 
__ ‘No, you can’t,” replied the doorkeeper, return- 
ing to his coffee and candlestick. 

felt extremely rebuffed at this, and hesitated 
for a moment whether I should go away. The 
short man on the stool again Tooked up, and, ad- 
ieomitig bis friend, as though I were not present, 
8 


“ Bill, he’s another on ’em, I’ll bet.” 
“Wmf!” growled the doorkeeper. 


“T know ’em all,” said the short man, “ by their 


Vice and the color of their faces. 


the knees; but s 


cir ‘ands, which, if 
took for to be returned.” 


put iny “but when will Mr. Bullerboy be dis-| 
engaged ?” 

The doorkeeper turned round and regarded me 
disdainfully. As he looked, he slowly stretched 
his hand towards the glue-pot and took a steady 
sip of the contents, without seeing what it was. 


| Instantly he started to his feet, spluttering : 


«’Od darn and drat that confounded glue!” he 

roared; “I thought it was the coffee!” Then 

turning to me, “Ill trouble you to slope, young 

man: you've nigh made me pison myself already. 

Mr. Bullerboy is not disengaged, and wouldnt 

see you if he was; and I would’nt take up your) 
name if he would ; and you would’nt get to him if I | 
did.” And the doorkeeper having exhausted his | 
chain of negative contingencies, sat himself down | 
with his back to me as a final repulse. 

I turned to go, and turning met Mr. R. T. Vin- 
cent. 

“Why, bless my soul, Mr. ‘Struggles, is that 
you?” said he. | 
“Vincent, my dear fellow, get me in to see the | 
manager : I’ve something to offer him. Do, there's 
a good chap.” 

«Why, my esteemed sir,” said Mr. R. T. Vin- 
cent, with his arms akimbo, “’tis perilous work, 
and not easy withal, but—Ill do what I can. 
Boxer, I know this gentleman, and will be respon- | 
sible. Let him see Mr. Bullerboy.” 
*Tt’s against orders, Mr. Vincent, that anybody | 
should pass here excep’ on business. ‘Them’s the 

orders I’ve got, whicn you know, too, as well as | 
me.” 

“Boxer,” said Mr. Vincent, solemnly, “it’s not 
the first time P've made it all right with you to let 
in friends behind.” 

“Tt aint, Bill, as you've often said to me, when 
confiding and warm with drink. ‘Mr. Wincent,’ 
says you, ‘is a gent as does not forget the stage- | 
door,’ ”’ put in the short man, by way of evidence. 

“ And it won’t be the last time, Boxer, either. as 
long as you respect my friends out of the profes- | 
sion. Soshow this gentleman—one of my oldest | 
family friends—in to Mr. Bullerboy.” 

Boxer rose reluctantly, and resigned himself to 
circumstances. ‘Come on, then, young man,” 
growled he. “ But'I can’t undertake to show you 
in direct, Mr. Bullerboy being engaged with the 
salaries. Just you go in there, and sit you down 
on a cheer, and wait till you’re come for. And if 
you find the ladies hanging about, just you let’em 
alone, and don’t get a chaffing on ’em, or out you 
go in quick time. So mind.” 

With this warning Mr. Boxer, the trusty Cere- 
bus, pushed me into a room at the termination of 
a dark passage. I found myself in a long chamber, 
in which were a humber of settees of cheap design 
and manufacture, a faded crimson sofa, a dramatic 
kind of table, several mirrors, and several human 
occupants of the mirrors, the table, the sofa, and 
the settees. Two or three ladies were negligently 
disposed about the chairs and the sofa, and two or 
three gentlemen were rakishily disposed upon the 
table, making pendulums of their legs. The ladies 
seemed rather disdainful of the gentlemen, and 





| hand to them and winked horribly. 





who you mean. The long customer, all whiskers 


and lavender gloves, who used to come hanging 
about after Miss Mornington there. Why, he’s as 
old as the hills—fifty at least.” 

«Fifty! Nearer seventy, Mr. Oleveiro,” re- 
turned the dark young lady. ; 

“He’s nothing of the sort, Emma,” Miss Mor- 
nington quickly rejoined. “If he’s thirty-seven 
it’s only two or three years older than yourself.” 

“Oh, indeed, dear!” the dark young lady sar- 
castically returned. “I’m so old, am I?” 
. . About that, love,” replied the fair young 
ady. 

“I’m older, in fact, than yourself, Miss Mor- 
nington ?” 

*'Ten years or so, Miss Derby,” Miss Morning- 


| ton answered. 


* And a worse actress, probably, ma’am ?” 
«No, ma'am, I won't say that.” 
“ How good of you, to be sure!” answered Miss 


| Derby, sarcastically. 


‘Because I don’t consider you any actress at 
all,” added Miss Mornington, with utter disdain, 
and smiled on me very bewitchingly. 

What effect this kind speech would have had on 
Miss Derby I cannot say; but at this moment a 
small boy, with a large head, opened the room 
door and put in his head. 

“Who's the party wot wants to see the 
manager ?” enquired the small boy. 

Everybody got up. 

«Come now, i;’s none o’ you,” added the small 
boy; “nor yet you, ladies,’ and he kissed his 
“Tt’s this 
gent, I know. And, oh, my eyes, aint he a young 
gent for a gent, neither?” pursued the small boy, 
regarding me ecstatically. 

At this general critique on my youth I turned 
red, for it was a reflection which had often sug- 
gested itself to me before at that premature time 
of life. ‘Never mind, you sir,” added the small 
boy, consolingly, “ you'll get over that misfortun’ 
wen you come to my years. So jest you foller 
me.” Andled me out and along a passage. 

He was a dreadfully-precocious boy, for he could 
not have been fifteen, but he had the assurance of 
the oldest veteran that ever crushed youth by the 
boastfulness of old years and old experience. I 
had been taunted with my immaturity before, but 
never by superior experience two years my junior. 
It had the effect of crushing me altogether. 

“I say,” said the small boy, nudging me, 
“you're very young, ain't yer? Do you know 
Bullerboy ? ” 

I faintly replied, “ No, I did not.” 

“Oh, ah—no, I s’pose not. He'll touch you up 
a bit, if you deal with him. He's fly, Bullerboy is ; 
I'll give in to him as to flyness, and I’m not a bit. 
fly myself—oh no, of course not.” And the dread- 
ful boy again winked, and ground an re pe | 
barrel-organ, with his face horribly twisted 
one eye shut. 

“There,” said he, as we halted before a door, 
“in you go, and mind you take plenty of flannels 
with you, and don't forget your catechism, wich 
your mother and me has taught yer all the days of 





the gentlemen looked rather disdainful of each 
other. 

I stood for the moment at the door, feeling con- 
siderably embarrassed—a feeling heightened by 
the quiet astonishment with which everybody 
turned and inspected me. Reassured by their in- 
difference, however, I removed my hat, made a 
sort of comprehensive bow, and sat down on the 
nearest chair, perspiring. 

There was a short silence. At last a very passée 
lady, in a round hat, a white feather, and a quan- 
tity of pins generally distributed about her, rose 
and walked to a mirror. 

“T declare the time they keep one waiting in 
this establishment is horrid,” said the passée lady. 
|“ They put up a call for ten o’clock, and keep us 
till two at it, and now it’s close 6n four and the 
salaries not paid! And the children at home cry- 
ing for their dinner! No thanks to the manage- 
ment if they get any dinner at all, Saturdays,” 
said the passée lady, with a back glance over her 
left shoyilder in the mirror. 

A young lady on the sofa, with very fair and 
very rough tresses, stamped her foot. “I can’t 
say I have the nuisance of a family,” she said, 
“but I was going fora drive at four, and—and— 
it’s dreadful!” ” ; 

“With the 


and may have eighteen. 
“No, darling, not the Captain.” 


“T don’t know ’ 





“I—I am sorry to disturb you,” I ventured tv | claimed a shady 


Captain, dear?” inquired another 
: They come here | and brune young lady, who looked eight-and-thirty, 
as hinnocent a’—as Job—just as that hinnocent wan 

yonder do. Some o’ them is short, and some is 
tall, and some is straight, and a many stoops in| “With Spoony, I dare say, dear?” continued 
traight or bandy, they’ve a’l the | the dark young . 

@ look about ’em, let alone the roll of paper in you mean, dear,” replied the 

if rejected, cannot be under- | fair young lady, with a éontemptuous pont. 

“ Bah! with your Spoonies ‘and trash!” ex- 
gentleman on the table. ‘I know 


your life. I feel that overcome at parting with 
him,” said the small boy, with emotion, “that he 
might ’a been my own son, wich is gone, But 
this is weakness!” And, flinging — the door, 
the small boy gave me a final push, and disap- 
peared along the passage. 

I was in a small room, rather littered with papers 
and music books, and with two low desks in it 
side by side. At one desk, and facing me as I 
entered, sat a portly gentleman some sixty years 
old, who Wore a perpetual frown over a face adorned 
with a heavy moustache and beard. The moustache 
was rather grizzled, and the face deeply indented 
with wrinkles. A portly, hard-looking man, 1 
thought as I looked at him, and a stern man to 
persuade or thwart. But at the other desk! 

At the other desk I looked longer. A fair girl 
sat belind it; a fair, soft-haired girl of nineteen 
years or thereabouts, with deep, far-seeing eyes, 
and a sweet mouth, and a young, loveable ¢x- 
pression. She had been wri as I entered; but 


when she raised her eyes, and at me, there 
was that in them so soft and gentle and sal, 1 
stopped and blushed and looked at her, losing; 


myself in her and in them, until startled back to 
life by Mr. Bullerboy, whose voice struck harsh 
and discordant on my ear, like earthly voives 
wakening one from sweet unearthly dreams. 

“ Now, sir; yon wished to see me, I understand?” 

I started, and colored more deeply. « Ve-yes, 
sir—I—Mr. Bullerboy, I presume? 

“Yes, sir: mere nerf manager of the Philhietri- 
onic Theatre,” replied the portly gentleman. 

“T—I have to apologise for troubling you, sir, 
but I—it was to business my interview ed— 
at least I hope it may ultimately refer to—to 
business—and—with that object I—.” Here | 
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broke down altogether, and looked piteously at | 





“7 don't ask you, sir; I don’t wish you would; 


Mr. Bullerboy, awed even more by the other | I am very thankful to you for all your kindness, I 


presence than by him. 


“Willthe young gentleman not take a chair, | 


papa ? 


* Humph 


” ventured the young lady. 


sit down, sir,” said Mr. Bullerboy 


'am sure,” said the old man, humbly. 
“Then what the devil do you want?” asked Mr. 
Bullerboy, snappishly. 


.| “There is many who comes about here, sir,” the 


“And you will excuse my reminding you that I| old man replied, “ who could do Fanny harm; and 


am extremely busy, 
have little time on our hands.” 
l bowed. 


“You are here on business—dramatie business | Bullerboy. 


of course, for I attend to no other here. 


und that I and my daughter | it is for her I am afraid, knowing her innocence, 


and knowing them.” j 
“What does the old fool mean?” cried Mr. 
“Do Fanny harm! Do you mean, 


My | sir, that I permit any improprieties in my estab- 


daughter and I transact all the business of the | lishment?” 


theatre here ; 


you at home. 
upply you with the address. 
address.” 

Lina smiled, 
voice, like the eyes. 
does not require that,” said she. 

“No. I came on theatrical business 
fact is I have written a piece—a burlesque—.” 


I was extremely astonished at the effect of my | Carwood, sir. 
words, for at this point Mr. Bullerboy threw down 
his pen, pushed back his chair, opened his desk, 
and buried his head among a quantity of papers. 
Miss Bullerboy smiled, looked at me, shook her 
pretty head, and pursed up her pretty lips in the | a poor girl. 
I was considerably perturbed | yet. 


form of a mute No! 
at this, and waited; but neither spoke. 
“1 have written a piece,” 


but if your business refers to house | 
property, you will find my wife ready to receive | 
In that case, my daughter will| while I look after her?” repeated Mr. Bullerboy, 
Lina, give him the | very red. 


“ No sir, I would not say such a thing.” 
“ Do you mean that Fanny could come to harm 


“No, sir, no. But Fanny has changed lately. 


It was a beantiful smile, like the | Ever since I had an accident, which hurt my arm, 
“Perhaps the gentleman | (I was run over, sir, six weeks or two months ago), 


there has been a—a sort of acquaintanceship be- 


I—the | tween Fanny and a gentleman, who comes about 


| here, who is a friend of yours, sir. I mean Mr. 
Mr. Carwood—” 

My attention was here diverted to Lina, who 
started, and bent lower over her paper. Old 
Shebby went on— 

“ Mr. Carwood is a gentleman, sir, and Fanny is 
I don't say any harm has come of it 
I know Fanny is too good for that, and Mr. 
Carwood may be too honourable. But Fanny's 


I resumed after a| manner is changed, and I am afraid for my poor 
pause, “which I ventured to hope might perhaps | dear girl. 
prove acceptable to Miss—at least to yourself, and 


I wish she didn’t know him.” 
“Good heavens, man, what have I to do with 


with—with improvement perhaps — might— | all this?” 


eventually—be—be acceptable—I mean accepted.’ 
“Yes,” said the voice of Mr. Bullerboy, from 


afar. His head was deep in his desk. 


“And with that hope I wrote the piece—with 


»| “IT wanted you, sir, to keep an eye on it sir; for 
I cannot come behind myself, not being engaged. 
Mr. Carwood can come behind, for he is your friend.” 

“Of course he is. You are talking nonsense, 


pains, I think—and as far suitable as I could | Shebby, and taking up my time.” 


make it.” 
“ Yes,” said the voice. 


voice, I was getting slightly imbecile. 


“T have brought the piece ; and—in fact I have | #"4 visits at my own house. 


it with me.” 


“If you could prevent his coming behind, Mr. 


Lina still shook her | Bullerboy—” 
head; and what with that and Mr. Bullerboy’s 


“T tell you you are talking nonsense,” returned 
Mr. Bullerboy. “Mr. Carw is a gentleman, 
Knock all the flum- 
mery out of your daughter’s head, and go about 


“Yes,” said the voice; and along pause ensued. | Your own business. No harm shall come to Fanny 


“Would you like to see the burlesque, sir?” I 


asked, hesitatingly. 
“No,” said the voice, “I think not.” 


This was discouraging, and I felt it to be so. : 
** Are you not—do you not—want anything of that Mr. ah—” said Mr. Bullerboy to me. 


sort, sir?” I asked. 
“No, I think not,” repeated the voice. 


while I can look after her.” 

“The old man sighed. “I am much obliged to 
you, sir,” he said, and turned to go. 

“Good morning. And good morning to you, 
“T am sorry 
I am so busy, and that I cannot offer to read your 
manuscript. I should advise you to try a London 


I felt extremely hurt, and looked feebly at manager.” 


Lina. 


She seemed to feel for me and for my dis- 


I bowed, and followed Old Shebby. As we 


wppointment, and turned her beautiful eyes kindly | issued from the room, Lina followed, and detained 


on me. 
she said softly. 


engagements. 
yours.” 


“Papa has so many pieces offered him,” 
“They come in every week—all 
kinds of pieces, and we are already deep in 
I am sure we are sorry to refuse 


Shebby outside the door. 

“Mr. Shebby,” said she quickly, “do you know 
anything of—of Mr. Carwood ?” 

“No, Miss; only what’s good. He was very 
kind to me while my arm was broke. He was 


At this juncture the door opened, and a frail old | ways gentlemanly to me and Fanny.” 


an in habb. satcoat in, i h : 
m a shabby greatcoat came in, in os Iam not often here, you know, during the per- 


recognised the ex-violinist, Old Shebby. 


“Thank you. I will look after your daughter. 





an arm in a sling, and walked totteringly. Mr. formance, but what I can doI will. Trust me for 
Bullerboy took his head out of the desk, and re- | that. 


garded him sternly. “And what now, Mr. Shebby?’ 


he asked, 


“I come, Mr. Bullerboy, sir,” replied the old 
I don’t ask you 


man, “ not for the old purpose. 
that, sir; I don’t ask you to take me on again.” 


“Well, I'm glad of that,” said Mr. Bullerboy, 


»| “God bless you, Miss, I will,” answered the old 
man. “Iam sure you are good, and you will 
protect Fanny.” 

Her deep far-off eyes were angelic in their soft- 
ness, when she looked at him. “I will,” she said, 
and re-entered the room, leaving us and the pas- 


; . P 
“ because as I've told you a score of times, I could | "8° the Garher Ser Chet ventshed Hight. ‘The oil 


not do it.” 
“No sir; I don't ask it. 


I am old and feeble, 


man and I came out together. 
Her eyes haunted me all that day, and for many 


- .’ |days in time to come. Clear, tranquil eyes, so full 
Mr. Bullerboy, sir, and not what I was. There's | °*7* ™ ° reascrig pioud 
a something gone out of me sir, and I am not fit of a purity beyond the impurity of her surround- 


for much. I came about my daughter, sir.” 


ings. Deep, loving eyes, so cruelly doomed here- 


His voice trembled at the last word, and he after to turn their loving look on what is base 


wiped his forehead. 
him, and bent over a sheet of 

“She has been a 
grows kinder and 
stupider. I never had a cross wo 
a cold look, nor an act of fo 


aper. 


h none.” 


r. Bullerboy gave a slight shrug, and moved 


his pow. “TI am busy now, my good man, 


said he. 


“I ask pardon, sir, and of your daughter, the | standard of the 


young lady, too; who ma‘ 


erself. But I wished to speak to you 


anny.” 
al My good fellow, if you want Fanny's salary | no 
raised, I am not prepared to do it. She is useful|be added, without disturbing, 
enough about here, and I don’t complain of her ; | detracting from the effect of the whole. 
bat She gets as|we meet on the threshold 
» I cannot | objection, that “there is no accounting for taste ;” 
aged dame 


cannot listen to higher terms. 
good from me as she would elsewhere. 
give more.” 


Lina gave a quick glance at 


daughter to me, sir, and diss 
inder as I iat older and 7s 
from her, nor 

rgetfulness—no not 
since she could walk and talk. There have been 
féw daughters like her, sir, or ever will be—per- 


and bad. 
(To be continued next week.) 





ON CRITICISM, 
—— ~——— 
[FIRST PAPER. ] 
AxsTHetic (Greek) means the philosophy of the 
Beautiful ; i.c., the science containing the rules 
by the use of which one may judge a thing 
possess all those qualities that together form the 
tiful, viz., the Ideal. What 


excuse me, aS means Beautiful? Symmetry in size, form, and 
uu 


weight, harmony in Color, etc., which give = 
fection; that is, such combination from 





played in a 
to | the hubbub of the audience i 


known to embrace a bovine Venus, and derive a 
pleasurable sensation from that spontaneous 
action ; let us try to prove that purely individual 
likings and dislikings cannot for a moment be 
refused admittance into our argument; and that 
on the following grounds: Suppose you have had 
a very ugly grandfather—(pardon the supposition 
—whose effigy had been painted by some wretch 
limner, and that you and your father owed every- 
thing to the special kindness of that man, would 
you not look with grateful admiration on that pic- 
ture? But could you expect that anyone else would 
criticise it otherwise than as “a wretched daub of 
an ugly face?” Do you mean to say that that 
utterance would not interfere with the equilibrum 
of your supposed comfortable state of feelings at 
the time; supposing even that you were possessed 
of sufficient sense and judgment to discriminate 
between cause and effect in that portrait—and 
that would be supposing you to be superior to the 
average mass? Let us now take another view: 
Suppose the ugly individual had been painted by 
a great painter, with the best of his skill, the 
judgment “what a fine painting; what a pity the 
subject is so wretched,” would still have dis- 
pleased you without a doubt. ‘‘ Mais mon cher 
rédacteur en chef,” we hear exclaimed, what has 
painting to do with music? Softly, sir, say we! 
Let us, like Hamlet, look first on that picture, and 
then on this. Carry, then, my patient readers, 
your flight of fancy to a brilliantly-lighted ball- 
room; flowers—sweet perfumes—bewitching ex- 
citement of senses everywhere. The splendid 
satin-lined carriage drives to the door—our “sweet 
seventeen” heroine is going to her first ball. She 
has just left the thraldom of school; no more 
lessons ; no more admonitions from the old French 


governess, who used to torture the r girls by 
the incessant authoritative command, “ tenez-vous 


droite, Mesdemoiselles.” She enters the dazzling 
abode of luxury amidst the strains of the “Belle 
Agnese Polka,” one of the most wretched, ill 
put together, common-place dances; she is be- 
wildered and delighted—a sensation increased by 
being at once introduced to young Captain > 
who has his hair parted in the middle, and lisps 
all those agreeable “nothings” which between two 
young people at that age—and long after—give 
rise tosuch delightful emotions. Would our young 
“primrose,” even although she might have err ve 
for, and judgment in, the great works of musi 
art—would she not, we say, think with affectionate 
remembrance of all these sensations, whenever at 
any future period of life she might hear “ La belle 
ese” Polka? And would it not invest, not- 
withstanding her better judgment, the wretched 
polka in her mind with merit that sober, unbiassed, 
reasoning would not allow? Or, apply this test to 
a first visit of an ardent music-loving provincial to 
one of the great opera houses, when he might 
hear a miserable opera executed by a brilliant 
well-conducted orchestra and the best singers of 
the age, and with a “mise en scéne” which realises 
the miracles of the world of dreams, seated in one 
of the easy chairs of the stalls, side by side with 
the cream of good and outwardly polished society— 
how could he ever forget the delights of this 
new sensation? Would not the sowenir of them 
predispose him to a most lenient survey of the 
intrinsic value of the opera performed? Notice 
the interest two v i compositions have 
received from having been attributed to great 
artists, under peculiarly touching circumstances. 
We allude to BreTHoven’s and Weser’s last 
waltzes; the first of which is one of many (all 
better) waltzes by Franz Scuusert; the second, 
by ReissiczR. Neither of them taken ag what they 
really are, would be remembered now, but the 
idea connected with them, that they were found 
on the desks of two great and men 
before the hands that penned them became 
and stiff in death, makes it difficult, even when the 
error is removed, not to feel more for them than 
they are worth. what we have said 
ahout portraits to indifferent compositions, - 
didly executed, or vice versa, to great works fadily 
performed, and test the first impressions. We 
recollect ourselves the ill effects of hearing as 
eng act gy Mice the Leipzig Theatre, 
when very young, Haypn’s finest phonies 
i slovenly “entr’acte” pro the. amidst 
and 
in—talking all the time; and it years to 
counteract this first pernicious “impression; and 
that about the music of one of our special favourites 
—good old father Haypy, whom you must love 
whilst admiring. Notice the leniency with which 
compositions and performances of friends are 
judged, and then the severity, if not acri A 
ed to those of enemies; and agree that all 








t which is purely individual association of ideas, 
cannot be allowed to form part in im- 
partially the merits of a work of art. 
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Hotes & Queries, 
See 


Viourn Strines.—In answer to “ Fiddle G,” I 
beg to say that Rondhloff's Patent Coated Violin, 
etc., strings, will answer his requirements. 

M. S. M. 


EPIGRAM. 
C—-y, ’tis said, a comedy has writ, 
Replete throughout with novelty and wit : 
If it has wit—to both will I agree ; 
For wit, from C y, must be novelty. 
Faust. 





BARTLEMAN, GREATOREX, AND KnyvetTT’s Con- 
cerTs.—Can any of your readers put me in the 
way of getting programmes for the above concerts 
for the year 1821? The one I particularly wish is 
for Knyvett’s Benefit Concert, which took place in 
the Hanover Square Rooms, the 18th May. I 
shall be happy to give a liberal sum, either for the 
entire set, or that particular one. H. C. 


Oriarn or “ Sock anv Busxin.”—The following 
is copied from the folio edition of Dr. Johnson’s 
dictionary :— 

**Socx.—The shoe of the ancient comick actors, 
taken in poems for comedy, and opposed to buskin or 


Then to the well-trod stage anon, 
If Jonson’s learned sock be on, 
Or sweetest Shakspeare, fancy’s child. 
Warble his native wood-notes wild.—MILTon. 
Great Fletcher never treads in buskins here, 
Nor greater Jonson dares in socks appear, 
But gentle Simkin just reception finds 
Amidst the monument of vanished minds.—DrypeEn.” 
Piccadilly. W. K. G. 


Banyo Tunine. &c.— Supposing that your 
columns are not intended to act as an instruction 
book, let me refer “A Darkie” to Cecil Hicks’ 
“Tutor for the Banja,” in which he will find full 
particulars. X. M. I. 


I take great pleasure in answering the question 
of “Darkie” in your last number, asking the 
number of strings of a “ Banjo,” and how tuned. 
The number of strings on an American banjo is 
five, and they are tuned as follows:—The third 
string to @ of the violin, the second to B, and the 
first top; the fourth is tuned to c below the line, 
and the short or thumb string is tuned to a, or an 





octave to the third string. “THe Bass.” 
Evan’s Hotel, Covent Garden. 
“ HANG out our BANNERS.” —“ Macduff and Co.” 


may easily see that the passage quoted above ad- 
mits of three distinct readings, any of which would 
be right :— 

Hang out our banners on the 

Outward walls ; the cry is 

* Still they come.” 


Oor— 
Hang out our banners; on 
The outward walls the cry is, 
“ Still they come.” 

Or, again— 


Hang out our banners; on 
The outward walls the cry 
Is still, “They come.” 
Avon. 


J. B. Cramer.—The following anecdote of J. B. 
Cramer may, perhaps, interest the readers of The 
Orchestra. This great pianist, whose politeness 
and retiring disposition were equally well known, 
Was at an evening party given by his friend, Sir 
Charles Clarke, the eminent physician. Being re- 
peatedly asked to play by many notable men pre- 
sent—among them Charles Young, the tragedian 
one of his greatest admirers—Cramer at last con 
sented. e whole room was then quiet, with the 
exception of two garrulous old ladies—one of title 
—seated close to the piano. Cramer struck a few 
chords in mild expostulation, and waited for atten- 
tion. Still these two feminine tongues went 

“nineteen to the dozen.” He tried another gentle 
t, which was disregarded, till at last, repeating 
the experiment with greater energy, the loquacious 
dowagers suddenly ceased. Perfect silence bein: 
at length obtained, Cramer left the piano, “ 
vanced to the culprits, and, with a most polite 
bow, said, “Pardon me, ladies, for interrupting 
your conversation—pray, go on: I have no idea of 
disturbing you again.” After giving this forcible 
lesson he mixed with the crowd of fashionables in 
the room, and no persuasion could induce him to 
‘pproach the piano any more. This anecdote is 
authentic, and is related by Marmaduke Wilson, 
poe a highly-respected member of the musical 


4 


‘|has left us a commentary on Ptolemy’s “Har- 


CotouR AnD Sounp.— Your correspondent, 
“A.J. P.,” gives two rather amusing anecdotes 
about the comparison of sounds with colours and 
tastes, and they are really “ fantastic conceptions.” 
There is, no doubt, great relation between light 
and sound, both being produced by undulations or 
vibrations of the atmosphere. There are seven 
colours and seven tones, in fact the prism of sound 
in the diatonic scale. Again, every sound is a 
compound of three tones, and a ray of light is a 
compound of three colours. The primary colours, 
red, yellow, and blue, correspond to the primary 
sounds, c, Er, and@. This analogy may be carried 
out much further, and I believe even the number 
of vibrations of a tone have been shown to be pro- 
portionate to the estimated number of undulations 
in the coloured ray of light corresponding. These, 
with other curious statements, are to be seen in 
Phillips’ “ Million of Facts,” the section on Sound 
and Music being by no means the least interesting 
in that clever compilation. It is also there men- 
tioned that Gardiner, in assimilating tones to 
colours, considered the trombone as deep red ; the 
trumpet as scarlet, (I have heard that some blind 
man also compared the sound of trumpet to his 
idea of scarlet); the clarionet, orange; the oboe, 
yellow ; the bassoon, deep yellow ; the flute, blue ; 
the violin, pink; and the violoncello, red. But 
perhaps this might be called a “fantastic concep- 
tion.” M. D. 


We have also received the following answer 
for “C sharp” :—As the perception of sound 
is produced by the tympanum of the ear vi- 
brating in sympathetic accordance with the 
pulsations of the air produced by a sounding 
body, so the perception of light and colour is pro- 
duced by similar pulsations of the membrane of 
the eye vibrating in accordance with ethereal 
ee nen propagated from visible objects. The 
ollowing table will show, in round numbers, the 
relative number of pulsations of the tympanum 
corresponding to each note of the diatonic scale, 
and the number of vibrations of the retina cor- 
responding to each colour in the prismatic 
spectrum :— 





























eae - 
Notes of the | Relative No. of é Relative No. of 
Dison ele patios om | Colours, | paleo 
Do 256 Red 267 
Re 288 Orange 295 
Mi 320 Yellow 312 
Fa 340 Green 337 
Sol 384 Blue 363 
La 420 Indigo 385 
Si 480 Violet 407 
W. H. Gru. 
78, Albert Street, 
Mornington Crescent N.W. 


Lorp MansFieLp on Music.—In answer to the 
question of “ Science and Art,” as to “ what high 
authority is there for calling music an art?’ I 
will, with your permission, give him a few un- 
doubted authorities. I shall begin by asserting 
that music is both “an art and a science.” It is 
divided into two parts: First, the knowledge of 
how to produce sounds in such relations of tune 
and time as shall be agreeable in consonance or 
succession, or both. Second, how these principles 
are to be applied, or how sounds, in the relations 
that belong to music, may be ordered and va- 
riously put together in succession and consonance, 
so as to answer the end: this part will be rightly 
called the art of composition. The treatise on 
music, written inGreek by Aristides Quintilianus,* 
and translated into Latin by Meibomius, contains 
the following :—-‘ Music is an art, (but an art 
which demonstrates the principles on which it pro- 
ceeds), which teaches whatever regards the use of 
the voice, as well as the graceful movements of the 
body.” ‘The same author adds, some lines lower : 
—A decent and proper motion of the body is 
likewise necessary, which can be learnt from no 
other art but music.” Aristides Quintilianus 
reckons “ six subordinate arts to music;” of these. 
three taught all sorts of composition, and three all 
kinds of execution.” Porphyry, who lived about 
two hundred years after Aristides Quintilianus, 


monies. He divides the musical arts into five 
only, viz., the Metrica, the Rhythmica, the Organica, 
the Poetica, and the Hypocritica. In fact all the 
writings of the ancients demonstrate that “music 
was esteemed in their times a necessary art for 
polite people”’” Now fora few authorities of a 
more modern date. The great Martin Luther 





says :— Music is the art of the prophets: it is the 
only art which can calm the agitation of the soul 
and put the devil to flight.” Bettini says :— 
« Every art is the body of music, which is the soul 
of every art.” In Chambers's “Papers for the 
People” the following appears :—“ Music may be 
regarded as an art having its end and object in 
itself.” In the “ British Cyclopedia of Arts and 
Sciences,” Music is divided into—1l. The art of 
composing the song, that is, the art of giving to 
poetry the proper song or mode of recitation, be- 
cause the recitation or declamation was also indi- 
cated by notes. 2. The art of giving a proper 
rhythm to the motion of the body or the voice. 
“ Music is an art requiring cultivation of the mind 
and body.” Finally, I will quote from the very 
paper in which the question of “ Science and Art” 
appears. In page 43 of No. 3 of The Orchestra 
ill be found the following :—‘ Music, as an art, 
and musicians, as its guardians, have both much 
to contend with.” I hope the above extracts will 
perfectly satisfy and convince “ Science and Art” 
that “ music is both an art and a science.” 

A 








J.P. 


Tur “ Exact Piayrne” Controversy.—A par- 
enthesis in the letter on “ Exact Playing,” from 
“ Edinensis,” in your third number, contains a 
sneering interrogatory, which seems to throw a 
sort of slantindicular slur on the propriety of my 
signature. “Rag. A. Mus.” may be taken for 
Rags and Mustard, if he likes, or Raging Ass of a 
Musician—a signature admirably adapted to an 
immense number of musicians besides myself, and 
I have much pleasure in recommending its adop- 
tion generally, where applicable. For myself, how- 
ever, I prefer my name of Raguel Arthur Mus- 
grave. It is more poetical, more aristocratic, and 
more—more—I want a word—more—not so nasty 
—that’s it! I feel highly flattered at being put 
down for a poet by “ Edinensis ;” and, although it 
is the first time such a — has ever happened to 
me, the encouraging compliment has already in- 
spired me with the idea that I may some day make 
a fool of myself in that line, as many others have 
done before me. Among the latter I particularly 
wish to be understood that I do not include such 
men as Shakespeare, Milton, &c. While on the 
sublime subject of poetry it may not be out of 
place to relate an anecdote in connection with 
agriculture, music, and religion, which may prove 
interesting to those of your readers who are fond 
of odd things. During an excursion among the 
hills of Dartmoor I happened to find myself, one 
Sunday morning, in the village of ——, the native 
inhabitants of which, by the bye, have seme- 
how learnt to look upon all Londoners as some- 
thing uncommonly green and soft, which is a 
notion totally at variance with the ideas usually 
entertained by a Cockney. I mention this fact en 
passant, not that it has anything to do with what 
I am talking about more than that it is an odd 
thing, and shows the simplicity and truthfulness 
of human nature while in a rural state. On the 
Sunday morning in question I attended divine ser- 
vice at the parish church: so did the choir, which 
consisted of a baze vile—in the Italian language 
this instrument is called a violoncello—a fiddle and 
a flute. The old parson gave an excellent sermon, 
but in the middle of it he suddenly stopped, and 
my delighted ears were regaled with the follow- 
ing :— 

Parson: Farmer Rogers, you're asleep !—(a pause; 
during which Farmer Ko ers’ nose expresses the bliss 
which ignorance is generally supposed to confer, and 
the baze vile wakes up in affright under the impression 
that the hymn has just been eer out, and starts off 
in great haste with the bass of the Old Hundredth. ) 

Parson (severely): Farmer Rogers, you're asleep !! 

Farmer Rocers (rubbing his eyes): No, I beant, 
Passun Blackwall. 

Parson: Yes you are, Farmer Rogers ; now what 
were the last words I said ? 

Farmer Rogers (scratching his head) : Wull, Passun 
Blackwall, I knaw as how the last words as you zed was 
‘*Varmer Rogers you’m aslape !” 


The parson resumes his sermon in the midst of a 
futile attempt on the part of the baze vile. A few 
months ago I came across another baze vile in a 
town near Dartmoor. On the morning of a day 
when an eminent violoncellist (G. C——s) was 
about to play at a concert there, two native mu- 
sicians met in the street—one was a baze vilest 
and the other a trombonist—and I overheard the 
following highly-instructive conversation :— 


Trompone : I zay Dick, be yew gwain to yur this 
Lunnon chap toon up ’pon the baze vile to night ? 





* This author lived under the reign of the Emperor Domi- 





ession, who was present on the occasion. 





tian, or Trajan, 


Dick: No! Why I plays the baze vile mezel, 
doan’t 1? 

TromBonr: Ees, and cauld shaw um the way tew, I 
warrant ! 


Rag. A. Mus, 
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PROFESSIONAL NEWS. 


the season. 
Mra. Wilkins, late of the Haymarket, has left 
this country for America. 





We hear the brothers Stonette are engaged at 
Covent Garven for the ensuing pantomime as 
sprites. 

i 


Mr. O'Connor, the talented scenic artist of the 


Haymarker ‘Tueatre, has painted a view 0, 


Sandgate, looking towards Dungeness, for the new 
* Opera di Camera,” “ Jessy Lea.” 





Mr Charles Halle’s series of concerts at Man- | 


chester was inaugurated most successfully on 
Thursday evening. Our special report has arrived 
too late for this impression, but will appear next 
week, 





A Society, especially formed under the presi- 
dency of the Rev. C. W. Meyer, has engaged Miss 
Heraud and Herr Kriieger to read at the CAMBER- 
WELL HALL, on successive Mondays, the principal 
of Shakespesre’s plays. 

Rumour saith that Mr. Morton Price and Miss 
Lucette are in negotiation for the Tuzarre Royan, 
Westminster, erst-while AstLey's. We hope they 
wlll, at all events, open soon at some one of the 
houses at present, from some inconceivable lack of 
enterprise, shut up. 


The scheme of the Musica Society or Lonpon 
for the sixth season, 1864, is completed, and will 
be published in a few days. The second trial of 
new Orchestral Compositions will be held at the 
Hanover Square Rooms, on Wednesday, Nov. 4, 
at eight o'clock. 

Mr. Henry Leslie's choir will take part in a 
Mendelssohn commemoration concert at St JamxEs’s 
HALL on Wednesday next, assisted by Pauer, Piatti, 
Seymour Smith, Goodban, Calcott, Ward, and 
Mesdames Lemmens-Sherrington, Gilardoni, Miss 
Lotti Taylor, Miss Alice Stanley, and Miss Why- 
tock. The programme is, of course, Mendelsohn 
throughout. 





36, Bow Srreer, Ocr. 23, 1863, 
T'o the Editor of The Orchestra.—Allow me to call 
your attention to a slight error in your impression 
of Oct. 17. Referring to the New Music Hall at 
Westminster, you described Mr. Charles Sinclair 
as the proprietor, whereas he is the manager, of the 
above named establishment. Sir, yours, etc., 


Frank Hatt, 


Mr. Mayall has sent us cartes de visite of Miss 
Bateman, the Leah of to-day. The calotypes are 
exceedingly good as works of art—sharp, and 
withal nicely toned. ‘The likeness is happy in all 
the positions photographed, and Miss , * Rao 
ought to be satisfied that she has been introduced 
into the dramatic gallery by such a master hand 
as that of Mayall. 





Tue Lonpon Cuorat Union will give a per- 
formance of Mr. Benedict's lyrical legend, “ Un- 
dine,” at the Hanover Square Rooms on Thursday 
evening next, November 5. ‘This work is ac- 
knowledged to be one of the best written and 
most interesting compositions from the pen of the 
eminent composer; and there is no doubt but 
every care has been taken to secure such a 
performance of the work in question as will 
redound to the credit of this young and zealous 
society. 

Mr. E. W. Gomereal, formerly the lessee of the 
Turatre Roya, Leeds, died at New York on the 
Srd inst. Mr, Gomersal only recently left Leeds 
for America, to fulfil a lucrative theatrical engage- 
ment: but his health has for some time been much 
impaired, and his friends feared that the sea 
voyage would hasten his dissolution. Mr. Gomer- 
sa] was the son of an actor of that name who, some 
years since, attracted considerable attention at 
Astiey's, London, in the character of Napoleon 
Buonaparte. The deceased was highly respected by 
& very numerous circle of acquaintances 








| eomedy, and opera, at our modern houses. 





If current report speak correctly, Mr. Costa has 


| ready anew Oratorio intended for the Birmingham 
| Festival of next year. The subject is “ Naaman,” | 
| and adapted from the II Kings, c. v., by Mr. Bar-| Or ysypic Miss Latimer has been substituted for 


tholomew, of fame as a sacred librettist. As he 
entitles it an Oratorio, we hope he has treated it 


| in more reverend style to qualify it for that title, 
Mr. Charles Salaman has returned to town for | 


than his last work, “ Eli,” which well merited the 
new name of “Sacred drama.’ The length of time 
Mr. Costa has been engaged upon this last work, 
we hope, will vouchsafe a still better production. 
We wish Mr. Costa every success; and favorable 
as was the reception of his former work, we hope 


| this may be more so. 


We hear Madame Guerrebella and her fathcr 
have left for Cuba—where Madame Guerrebella is 
engaged for five months, at Havanna and Matin 
zas, in the island of Cuba. Her appointments are 
8001. a month; this includes her guaranteed 
benefits. She has: Susini, bass; Errani, tenor, who 


| theysay, sings in“ Lucrezia Borgia” beautifully; and 


Miss Philips, contralto. ‘They open with * Lucrezia 
Borgia,” “ Norma,” “ Donna Anna,” &e. She sings 


| only three times a week. The opening night of 
| the new troupe in New York was a semi-fiasco. 


Mr. Sothern, at his benefit at Manchester last 
week, essayed quite a new part—that of the 
Kinchin, in Mr. Buckstone's * Flowers of the Forest.” 
The Manchester Guardian, after notjcing the fact 
that the Kinchin is quite a subordinate character 
in the working of the plot, goes on to say: —* Taking 
the Kinchin, however, for what he is, Mr. Sothern’s 
representation is wonderfully clever. Nothing 
more unlike Dundreary could be imagined. The 
Kinchin is a fat fellow, whose parents were a 
London costermonger and the gipsy. From his 
father he has learned the Cockney brogue, and his 
mother has made him an adept in the rowmany 
method of stealing. He has made the acquaintance 
of a Cheap John (Mr. F. Everill), and what the one 
steals the other sells. The friendship of these two 
in ther low life is very comical. Mr. Sothern, 
whose make up, including his facial disguise, is 
capital, imparts an amazing reality to all he says 
and does. Everything is consistent, and his dry 
humour and singular appearance raise many 
genuine laughs, which are increased by his imper- 
turable gravity. In the seene with Cheap John, 
when the latter has donned a barrister’s wig and 
gown, and the Kinchin acts as his clerk, besides 
the queer air of the latter in his pretended respect- 
ability, there is much first-rate acting. The play, 
however, unfolds its incidents almost irrespectively 
of the man in whom, personally, our interest 
centres.” 


To the Editor of The Orchestrva.—Considering the 
large number of theatres that are now open in 
London and the suburbs, I have often felt surprised 
that a class of the drama, which at one time was 
so popular with playgoers, should have fallen into 
so much neglect. I allude to what are called in 
the bills “musical entertainments.” Three or 
four of these retain all their original popularity, 
and are never, I believe, played, without obtaining 
well-deserved applause. ‘ No Song, no Supper ;” 
“The Quaker and the Waterman,” so long as a 
love of genuine old English music, which comes 
home to the heart, remains, seem destined to 
retain possession of the stage. Without having the 
presumption to name particular pieces, I would 
venture to solicit the attention of managers to 
many of those short musical dramas which are 
enriched by the simple and beautiful compositions 
of Arne, Shield, Dibdin, Kelly, Storace, and last 
but not least, Bishop. One reason, perhaps, that 
may tell against the revival of those pieces, is that 


| there is no longer, as there used to be at the two 


patent theatres, a triple company, for tragedy, 
When 
the highest musical talent of that day was sup- 
ported by such admirable comic performers as 
Banister, Suett, Munden, Fawcett, &c., the grati- 
fication resulting from so complete a cast was of 
course enchanced: but the experiment, when tried 
at the present day, has, I believe, succeeded. Mr. 
Buckstone revived not long ago “The Miller and 
his Men ;” and though old playgoers missed the 
redoubtable Grindof of Farly, the charming music 
of Bishop still seemed to please as much as ever. 
“ Midas” and “ Rosina” have, I think, been played 
at the Surrey ‘Tweatre; and if I am not mis- 
taken, Mr. Phelps, at Sap.en’s WeLLs, gave some 


THE THEATRES, Xe, 
In the cast of the “ Ticket of Leave Man” at the 


| Miss Hughes. 

Wewere glad to see Mr, Joseph Hurst, sub-trea- 
| surer at the Cotossrum, had a geod benefit this 
week. Amongst the attractions there, by the way, 
is a very expert card-cutter, who fashions for you, 
with the point of a pen-knife, all manner of beau- 
tiful things in relief from a bit of card-board. 
He is worthy of a visit. 

Miss Emma Heywood is engaged for the prin- 
cipal contralto part in Balfe’s new opera, “ The 
Duke's Motto,’ now in rehearsal at the Roya. 
EneuisH Orera. This lady’s magnificent con- 
tralto voice and stage experience must prove a 
valuable acquisition to the Covent GARDEN man- 
agement. 

At the Brprorp Music Hatz, High-street, 
Camden Town, (proprietor, Mr. R. C. Thornton), 
Miss Fanny Harcourt, the pleasing b singer, 
is nightly encored in “ Poland Strikes for Liberty” 
and * One Smile Less.” Mr. Albert Steele leads 
the comic singing with his new songs; Orville 
Parker is the necessary comic Ethiop;. Miss 
Powell the serio-comic songstress; and Mx. W. H. 
Sharp is a really capital low comedian. Madame 
| Pleon, the Swiss vocalist, is an established fa- 
/vourite, and the Etoile Family appear in their 
entertainment. 

Mr. Willy’s concert at Horn’s AsseMBLY Rooms, 
Kennington, on Monday last, was quite a success. 
Miss Ellen Day, a rising artist, had a warm wel- 
come from a good audience for her Sonata (Beeth- 
oven) and Thalberg’s “ Home, sweet home.” Miss 
Eleonora Wilkinson sang Gounod’s “‘ Quand tu chan- 
tes,” and Gantz’s “Sing, birdie, sing,’ charmingly, 
asdid Miss Eliza Hughes her song (by Mrs. Mouncey 
| Bartholomew) “Tf all the world and love were 
|young.” Mr. Willy’s capabilities as a violin- 
player received exemplification in the Sonata above 
referred to, and in a very brilliant solo towards the 
conclusion of the programme. 

The Surrey bill offers the double attraction of 
Mr. James Anderson in a Shakesperian part, and 
Mr. Shepherd in one of those nautical ¢ ters 
which have secured him such popularity. Mr. 
Anderson is anew comer—(in the capacity of joint- 
lessee, too)—and brings with him great experience 
as a tragedian. Every actor has mannerisms— 
this gentleman being no exception to the rule; but 
as a medium between the poet and the audience, 
he is clear as Zadkiel’s crystal ball, aud much 
more honest. As Leontes, in the “ Winter's Pale,” 
he is genuine and hearty, whether pou ying 
his love for the boy Mamilius, his fond jealousy of 
Hermione, or his hatred of Polixenes. Miss Pounce- 
forth personated the gentle Hermione with much 
feeling, and the play is put on the stage with 
taste. 

Wanting the attraction of the almost universal 
Ghost, the general excellence of the performances 
at the PxaitHarmonie Hatt, Islington, is sufii- 
cient to nightly draw uncomfortably full houses. 
Among other well-known favourites, the D’Aubans 
continue to be uproariously applauded in their 
clever burlesque dances. The pr me contains 
a highly effective Operatic 8election from “ Lavia 
di Lammermoor,” in which Maddle. Marie Leste 
sings the principal part. This young lady's voice, 
though far from equal, is of a particularly clear 
and resonant quality in the upper notes. Miss 
Lizzie Harris’s benefit is announced for the 29th, 
when no doubt the Hall will be more than ordi 
narily full. : 

Her Masesty's THEATRY was opened on Satur- 
day night last, for a short campaign of “ five operas 
only,” with Gounod’s populas « Mawel” The house 
was crammed to suffocation, and we believe money 
| was returned. This must be very grati to 
‘the manager. An apology was made for Mr. Sims 
| Reeves, who was said to be indisposed—(whether 
this was said with anything like a satirical res- 
sion we were not near enough to hear)—and Signor 

Volpini was applied to, at the eleventh hour, to 
take Mr. Reeves’ place, which, let us hasten to 
say, he did with great credit to himself. Signor 
Bossi tock M. Gassier’s réle of Mephistopheles. The 
other performers were the same as kefcre. ‘There 
were no salient points in the exeeution of the 
opera, which went nearly as well as usual, but rot 
ae that may be well accounted for, con- 





ering the extemporaneous character of a limited 
number of nights, at reduced pri 
We like the way in which the members of the 


old favourites with advantage. If you  will| Manyuzson# TENTIFIc INsTITU- 
allow these few lines to appear in your valuable | prow up a ger ams a home.” Theuiile 
publication, it may, perhaps, be means of | ;j dovetailed 


inviting attention to one portion of our national 


drama. I remain, Sir, your obedient servant, 





Herne Bay, Oct, 27th, Joun Brown, 


is 
invariably good of their kind. Of the latter kind 





[was the entertainment given at the Iastitution on 
Monday by Mrs, John Macfarren, entitled “An 
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Evening at the Pianoforte.” It is, in fact, a con-| nightly meet on the “yellow sands,” by the | 
cert, interspersed with apropes anecdotes, histori- | agency of Professor Pepper's apparatus. Perfect 
ettes, and reminiscences of musical people, illus- | as the illusion may be, there is nevertheless a top- 
trative of the history of chamber music. The lady | heavy, leaning forward appearance about the pe- 
is herself an accomplished pianiste,and Miss Marian | culiarly “‘ dainty spirit”? which, if possible, should 
Walsh, who sang delightfully, contributed greatly | be removed. 
to the success of the evening. On Thursday| In the completeness with which pieces have been 
evening the dramatic club of the institution drew produced during Messrs. Fenton and Frampton’s | 
a large and well pleased auditory to witness the | management of the Vicrorta THearre, there is | 
performance of the comic drama, “ The Batchelor of | evidently an earnest desire to inaugurate a superior 
Arts,” in which Mr. Bartley played Harry Jasper ; | class of performance to that which has of late | 
Mr. Charles Elliston, Andrew Wylie; Miss Maria | years been placed before the Vicroria audience. 
Conway, Mrs. Thornton; Miss K. Rivers, Emma|Tf the old régime of blood and murder, and pro- 
Thornton. This piece was enacted in a most cradit- | tracted combats at ridiculous odds, can be super- 
able manner. The proscenium,though temporary, | seded by something more reasonable, Messrs. 
exhibited great taste ; the band was well chosen, | Fenton and Frampton will have worked a remark- 
and the entertainment concluded most satisfac- | able change in the dramatic taste of their vocifer- 
torily. ous patrons. At present the well-meaning lessees 
On Monday, an evening concert took place at | are like two missionaries on an island full of sa- 
the Music Haut, Store-street, in aid of the build- | yages, and, until these savages will consent to be 
ing fund of the new Italian Church, Hatton-wall, quiet, the best lessons of peace and propriety are 
Hatton-garden, at which the following artists ap- | are thrown away. Doubtless, a great obstacle in 
peared, viz., Miss Rose Hersee, Miss Poole, Mdme. | the way of the proprietors’ good intentions, is the 
Andrea, Miss Leffler, Messrs. Swift, F. D’Alquen, | extremely lawless behaviour of the audience, espe- 
and Mons. de Fontaine; Miss Eleanor Ward | cially that portion nearest the roof. The riotous 
(piano), Mr. John Cheshire (harp); conductors, | state of the Vicrorta gallery quite equals that of 
Signors Randegger, Vaschetti, and Messrs. F.|the Zoological department known as a “ bear 
Kingsbury and F. Osborne Williams. The pro- garden,” and if Messrs. Fenton, Frampton, and 
gramme was long and varied. 





© Danse des Fées”’ (Alvars) was encored—an honour 
also accorded to Mons. de Fontaine for his “ Tam- 
bowr Major” (Thomas), and to the spinning 
quartette from “‘ Marta.” Mr. Swift had a great 
reception, and Miss Hersee’s “Sailor Boy” 
(Murphy) was re-demanded—as, in fact, were most 
pieces in the programme. The Italian band were 
alittle forte and demonstrative—faults inseparable 
from the novitiate of any orchestra. The audience 
was both numerous and select. and, we believe 
that the pious purpose of the founders of the con- 
cert has—thanks to the talent engaged in the 
work—been well advanced by the result. 

At the Haymarket the event of the week has 
been the return of Mr. and Mrs. Charles Mathews. 
On their reappearance on Monday each looked and 
played as well as at any period within our recollec- 
tion, Mrs. Mathews fairly surprising her friends 
by her energy and power in the character of Medea. 
Mr. Mathews never played more lustily or with 
more of his constitutional vivacity. He had se- 
lected the English version of “ Un Anglais Timide,” 
with which he had been delighting Paris, in the 
shape of “Cool as a Cucumber,” with a sort of 
graceful allusion to his successful return —a 
modern Jason, from the court of Creon—in the 
“Golden Fleece.” ‘Cool as a Cucumber” is too 
thoroughly identified with Mr. Mathews’ reputa- 
tion to need notice, but he showed in it all his 
own restlessness and exuberance of manner, intvo- 
duced a line or two of French, to secure a round 
of applause, and by way of showing his bashful 
diffidence and difficulty in again speaking English. 
He concluded it by allowing the curtain to fall, 
leaving him on its outside, giving rise to the 
anticipation of a speech, and then had the curtain 
drawn up to finish the farce, with the orthodox 
consent of the irascible and obdurate parent of 
the piece. Mrs. Charles Mathews, though she did 
not look the Vestris that once made the part of 
Medea in Planche’s burlesque her own, acted with 
extreme intelligence and appreciation, and gained 
probably more admiration in the part than has 
hitherto been her meed in her performances. 

Music Halls have doubtless supplied a great 
social want. The increasing taste for the art, and 
the requirements of a large section of the commu- 
nity, to whom “sweet sounds” are always welcome, 
but the restraints of a theatre obnoxious, could 
not longer be met by the nightly Free and Easy 
m a close and stifling bar-parlour. From the 
success which has attended these excellent places 
of amusement, it is clear the public appreciate the 
advantages of a large hall, good ventilation, and 
well-trained vocalists, over dingy rooms, a heated 
atmosphere, and uneducated amateur efforts. A 
most conclusive proof of the good management 
regulating the London Music Halls, is the perfect 
order which prevails in them. This fact is also an 
effectual rebuke to those alarmists who predicted 
all kinds of complications as likely to arise from 
the admission of females. The worthy Brown 
knows very well he can take his “missvs” to the 
CanTERBURY, “or any other” Hall, without thot 
respectable matron’s eyes or ears bein* offended 
in the least degree. Among the many attractions 
of the Canrersury HAL, the return of these 
inimitable French clowns, Arthur and Bertrand, 





Mr. Cheshire’s | the unfortunate dramatist were to come down to 


the front and implore silence of the threepenny 
public, no one could be surprised. Fully alive to 
the popularity of “ Faust,” the managers have pro- 
duced a drama of that name, which, if not so in- 
trinsically good as recent productions at this 
theatre, is put upon the stage with the usual libe- 
rality. ‘ Faust” is here transformed into Cesar 
Borgia, and the drama illustrates that unpopular 
2oman’s wicked deeds, till Mephistopheles claims 
him in the cemetery—d la Don Giovanni—and they 
both descend in the usual red fire illumination. 
During this scene all the tombs open, and the 
| occupants curse the abandoned Cevar in appropri- 
| ate action. In preparation is a drama relating to 
| Nana Sahib and Cawnpore. 

“ Tda Lee, or the Child of the Wreck,” a sensa- 
tional drama, founded on the new tale in the 
London Journal, is now the principal excitement at 
the MaryLesonr TreatrRe. All persons concerned 
in representing this series of horrors exert them- 
selves to the utmost, and to the unbounded satis- 
faction of the audience. In the first act Mr. E, B. 
Herbert, (who plays Swan River Jack, a returned 
convict, with quiet effect), has a struggle with a 
Newfoundland dog, sufficiently well-behaved to let 
the convict do all the hard work in the encounter. 
Soon after this a specimen of that very rare bird, 
“an honest lawyer,” is neatly strangled by Swan 
River Jack, and the body deposited in a hollow 
oak. In the second act Ida Lee, the child of the 
wreck, appears, now a youug woman of consider- 
able personal attractions. She and her lover, Cyril 





quisite in writing these drawing-room entertain- 
ments for two or three performers, and Mr. Morton 
Price has shown considerable skill in this style of 
dramatic composition, being author, composer, 
singer, and actor, all in himself. He was loudly 
applauded in various duets with Miss Lucette, as 
also in the piece called “The Double Courtship.” 
His make-up as a first-rate swell, and his burlesque 
mode of singing the well-known song of “ Who 
shall be fairest,” was clever and amusing. Of 
Miss Lucette, we are bound in justice to speak 
highly. Young and prepossessing in both figure 
and face, she is peculiarly adapted for that style 
of performance. Her acting, too, is both easy and 
ladylike, and without any apparent effort or 
straining after effect. She possesses, too, a very 
pleasing voice, pronouncing the words of her songs 
so distinctly that it is apparent she has made a 
study of their meaning—a characteristic which 
might be copied with advantage by some fair vo- 
calists we could mention. In the piece called a 
““ Manager's Perplewities,’ Mr. Morton Price and 
Miss Lucette were assisted by Mr. Charles Crook, 
who took the part of Professor Hopscotch—a rising 
young acrobat. ‘There is a quaint humour in this 
gentleman’s acting which is quite original and 
vastly diverting. He never for amoment descends 
to coarse vulgarity to create a laugh, which is no 
small praise for a low comedian, and he only wants 
a fair opportunity and more confidence in himself 
to take a much higher rank in his profession than 
he has yet done. Mr. St. Luke played a difficult 
solo on the violin, which was well received, as did 
also Mr. James Hicks on the concertina; but he 
made a sad mistake when he played such pure and 
pathetic melodies as ‘* Ye banks and braes o’ bonny 
Doon,” and “Auld Robin Gray,” trembling and 
shaking on every note. It is false taste in the 
performer, as well as in those who applaud it. In 
fact, it is ludicrous, and the sooner Mr. Hicks re- 
turns to a legitimate mode of playing theconcertina 
—which he easily can do—the better. At the end 
of each piece Miss Lucette and Mr, Morton Price 
were called before the curtain to receive the ap- 
probation of the audience. 


Hew Music. 


{ Messrs. Foster & Kine, Publishers. | 

Marche Grecque. For the Piano. By Cu. Liipers. 

The work of a sound musician, who does not 
court publie favour by clap-trap. The march is in 
D major, vory brilliant and inspiring. The sweet 
episode in B flat major forms an admurable con- 
trast to it. A progression of very bold and spirited 
modulations lead up to the march again, this time 
in F sharp major, after which the episode is brought 
back again in p, leading to a repetition of the 
subject, and finishing with a bravura ——— The 
march ought to be scored; it would prove emi- 





Herbert, ave the subjects of extreme cruelty from 
everybody but Jagueretta, a copper-eoloured native 
of Java, and as fiery as her national pickle. This 
woman of colour is the only friend the unfortunate 
lovers possess. Ida escapes death twice from the 
knife of a sham mendicant, and then has to wit- 
ness a stilletto duel between her lover and his 
enemy, in which the suffering swain is saved from 
the effects of the poisoned dagger by the medical 
knowledge of the Javanese female. The lovers are 
trapped in a beacon tower, and Ida is compelled to 
witness Cyril tied up in a sack and thrown into 
the sea by Malay bandits. Cyril's resources are 
by no means exhausted even at that uncomfort- 
able pass; he cuts the sack, and, with his Ida Lee, 
escapes in a boat. Poor Ida has one more plea- 
sant surprise. Having injudiciously kept an ap- 
pointment at the “Gray Oak Clumps,” she sees a 
commodious grave, which has been prepared for 
her by the villain Sidney Vargraves and Swan River 
Jack. The latter worthy turns against his em- 
ployer, who splits his head open with a spade in 
return, but the convict has strength left to detail 
the murder of the lawyer and the hiding of the 


and exposes the final sensation-—a very full-grown 
and high-shouldered skeleton, once “an honest 
lawyer.” 
happy heroine with considerable effect, and 
throughout the powerful incidents of the drama, 
invested the character with a feminine gentleness 
which was all that could be desired. A 
“spectral drama” is announced at this theatre. 
At the Mippieton Haut, Islington, Miss 
Catherine Lucette and Mr. Morton Price con- 
cluded, last Saturday evening, the five nights’ 


is by no means the least. The repetition of their | series of their musical entertainment, assisted by 


marvellous feats seems to 
the public also, for the enthusiasm is greater than 
em Prospero, in peg-tops, and his “ faithful 
Ariel,” (not much encumbered in that particular) 





e with them, and| Mr. John St. Luke, Mr. James Hicks, and Mr. 


Humphries—who made up a very effective little 
band of accompanyists and instrumental solo 
players. There is a peculiar tact and ability re- 








body. An obliging thunderbolt cleaves the oak, | 


Miss Emma Barnett played the un-| 


nently effective for the orchestra, as it is also for 
| the piano. “NPS 
[Mr. Lonspaxg, Publisher. | 

La Beata. Melodia. By G. Marras. 

If the singer composes whilst playing the accom- 
paniment to his more or less inspired vocalisation, 
‘he may not take notice of little things, which, 
| however, when written down, look anything but 
little faults. We allude to the three-sixths in the 
second bar (second beat), which, together with the 
accompanying bass, sound anything but agreeable, 
as also on page 3 the first half bar c and c flat in 
the voice, with a c flat and F sh leading to the 
subdominant are unbearable. e should have 
supposed the c flat a misprint, and well it would ke 
to treat it as such, the melody else being graceful. 
There is a crook wanting to p flat in the second 
bar of the vocal part. 





The Ave Maria by the same composer we in- 
finitely prefer. It is correctly written and breathes 
| that devotion, which, in the Italian school, ex- 
presses the sense of the words. 








| Ah! no Spiegar non so. Duettino for two voices. 
By F. Scnmrra. 

a pretty, lively waltz, well written for the voice. 

As might be expected from Signor Schira it can- 

not fail to prove effective. 





Messrs. Oxrzmann & Co., Publishers. } 
Magdalena. Sacred Song. Composed by C. G. 
Hamitron. 

This is a very effective setting of a certain 
“ canticum sacrum antiquum,” by Peter the Vener- 
able, who flourished a. p. 1092, and wrote very 
good verses. The Rev. Mr. Ross haa added a trans- 

tion, and the composer has written music which 
goes well as a solo, and still better as a chorale, in 
which shape it is also published, 
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Attention to these points would save much time and trouble, 
as our correspondence is very large 

*," Back numbers of Tue Oaciestaa can always be obtained 

Jrom the Offices 


Hi. Simreoy. There is no translation in English of Oulibischeffs 


remarkable work, ‘‘ The Life of Mozart ;” there ought to be. 
Miss F. Eowanvs. We should say Erard’s, 
A Strupext. There is no royal road to knowledge. 


We do not want it, thank you. 

Lore: (Halifax Mr. Dawkin's address is 7, Little Warner- 
street, Clerkenwell, London, E.C. 

D. (St. Paul's Churchyard) Part of the Compositions are in 
M.S., but we are making inquiries and shall give you the 
information next week. 


A number of communications, contributions, reviews, ete, 
crowded out this week, i 








Nw PARKINS & GOTTO’S, 25, 
a Oxford street, five large Showrooms are appropriated 
for the sale of useful and elegant articles especially adapted 
for Birthday, Wedding, and Christening Presents, consisting 
of Portrait Albums. Writing Cases, Dressing Cases, Dressing 
Bags, Workboxes, Despatch Boxes, Envelope Cases, Blotting 
Books, Desks, Teacaddies, Scrap Books, Card Cases, Purses, 
bibles, Prayer Books, &c. &c. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices. 








NO HOME COMPLETE WITHOUT A 

\ TILLCOX & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W. 
TO THE TRADE. 

The Country edition of THe Orxcuestra is published on 

Friday at noon. 
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“Chamber Opera” is to be the next and most im- 
portant innovation on our English musical habits, 
and the experiment, as most of our readers al- 
ready know, is first of all to be tried at Mr. 
GeemMan Reep’s charming little theatre — the 
Gallery of Illustration. “Jessy Lea”—for so the 
first of our English chamber operas has been 
intituled by its author, is a two-act musical drama, 
the libretto by Mr. Joun Oxenrorp and the music 
by Mr. G. A. Macrarren. The story is very 
simple—a little episode, in fact, of village life, as 
might almost be gathered from its title. Jessy 
Lea (Miss Eprrn Wynne), is the pride of the 
village, and the least little bit of a flirt—a failing 
which causes no small pain to Gilbert Ashford (Mr. 
WuirFin) a young rustic of no great intellect, who 
is very fond of his Jessy Lea. His suspicious love 
is maddened by the advent of an old sweetheart 


| of Jessy’s—one Captain Hugh Tempest (Mr. W1L- 


KINSON), who has come off a voyage, and wants 
to marry the village belle out of hand. In the 
complication that naturally arises, that indispens- 
able mar-plot in pastoral opera—a gipsy—comes 
on, in the shape of Elspeth (Miss Poor) who sets 
her cap—or her hood rather—at the bluff Sea- 
captain, and plays into the hands of the other 
persone much as she pleaseth. Gilbert—who is 
dreadfully simple — buys two bottles of elixir 
of love from her — being nothing more or less 
than bottles of wine, and fancies the engen- 


'dered boldness of semi-intoxication to be the 
|divine inspiration of the God of Love. 


This 
part of the libretto is very amusing, and will act 
well. But to buy the second bottle of elivir—save 
the mark !—G@ilbert has, in desperation, engaged 
himself as one of Captain Hugh's crew and taken 
bounty-money ; and when the long-hesitating Jessy 
is inclined to give herself to her rustic lover, this 
little indiscretion of his becomes a rather formi- 
dable barrier in the way. The Gipsy helps at this 
sore need; perhaps, because she wants the fascin- 
ating Jessy Lea well out of Hugh Tempest’s way. 
She accordingly produces an unread letter, which 
has fallen from Gilbert's pocket, and which contains 
the news that some old relative of his has died and 
left him 5001. a year. This windfall, of course, 
secures the somewhat fickle favour of the village 
belle, and Hugh Tempest gets into a boat and goes 
off—probably a little disappointed—without mar- 
rying the Gipsy; and at this point the curtain 
falls. 

Our readers will thus see that the subject of the 
chamber opera “Jessy Lea” is verysimple, and simply 
treated. We think that the reasons for this are 
good and sufficient. Elaborate plot is not wanted 
in a drawing-room piece—nor a crowd of people, 
and heavy shifts on the stage. Jessy Lea will be 
sung by a quartet—scenery and costume, of course, 
being added, although these are not indispensable 
—and accompanied by that ever available orches- 
tra, a grand piano. Three out of the four per- 
formers in Jessy Lea are new to any stage almost ; 
but it will be time enough in our next number to 
say anything either about them or the music Mr. 
Macfarren has written for them to sing. The ex- 
periment now on the eve of trial is interesting: 
may it be successful. 








| Muss Bareman’s success in Leah must be con- 
| sidered a fait accompli. How far the popularity of 
| the drama depends on its intrinsic interest; or 
| how far on the merit of Miss Bareman’s acting ; 
is, however, not yet solved. The drama which run 
eighty nights in America—such a season is more 
exceptional in New York than in London—which 
has already been twice visited by Royalty; and 
which induces overflowing houses; has indisputably 
achieved a triumph. Accepting the verdict of the 
public as the immediate judicial decision of the 
only properly constituted tribunal, it remains but 
for the critic to question or appeal, from the 
judgment, to those standards of taste and accom- 
plishment in art which must ultimately influence 
the decision of posterity, or of that public which 
forms the court of appellate jurisdiction. An 
appeal, in other words, must be made from Philip 
drunk to Philip sober; from the mere applause 
induced by novelty, to the proper canons of taste ; 
from the judge and the jury, to the law itself which 
determines failure or success; merit or its absence; 
in all similar issues—especially as we know that 
merit is often in the inverse ratio of success; 
that the most miserable plays—the most imperfect 
acting—often retain possession of the stage for 
a considerable time, without any clearly ex- 
plicable cause; and that, while popularity is in- 
evitably the reward of merit of some kind or 
other, common or uncommon, noble or ignoble, it 
may and does often acquiesce in decisions in one 
season that another year will not ratify, and pass 
hasty judgments of approval which it would but 
be too happy to revoke. 

Miss BATEMAN possesses the necessary physique 
for leading business. Her figure is commanding ; 
her voice, though nasal in some of its tones, is 
clear and resonant; and her mental and physical 
calibre is quite equal to the execution of any 
part that her intelligence may apprehend or con- 
ceive. She has within her such resources of in- 
tensity and power ; such personal advantages ; such 
direct earnestness of purpose; as must always 
command respect and admiration in any part she 
with sincerity assumes. She has not, it is true, 
acquired the exquisite finish of a Racuen or Ris- 
torI. She is, indeed, in each of these respects, 
not always equal to Mrs. MeLuon or Mrs. Srir- 
LING, whom she to some extent displaces in public 
favour. Mrs. Sriruine’s Anne Bracegirdle, and 
her Lady Teazle, each display a tact, a savoir 
faire, a grace, an “artful artlessness,” that have 
not yet been acquired by Miss Bateman. We do 
not say this in qualification of the new actress's 
great merits, but in justification of old favourites. 
Let Mrs. Metion act in a dramatic character 
written especially for her, by an apprehensive 
playwright, and it will at once be seen, if the 
drama be in itself qualified for success, that 
our criticism is accurate and well founded. 

Ordinary newspaper criticisms are so much more 
notices than reviews—are in general so uniformly 
and infirmly laudatory—that they can be accepted 
but as very slight evidence of merit. Muss Bars- 
MAN’s success, which is quite unequivocal, may, 
however, be asserted to be with persons un- 
educated in the histrionic art. The rude coarse 
handling ; the high effective agony ; the wholesome 
invective of the curse; make much more powerful 
way with these, than superior art would be calcu- 
lated to do. With these, elegance, ideal or 
statuesque propriety, or even too keen a delicacy 
| of appreciation or sentiment, would fail; and they 
would be as claret, or the wines of France, to their 
untutored palates. For instance, if Ristori at- 
tempted the curse, it would acquire dignity and 
honour, by her gesture and demeanour. If Miss 
Guiynn, or Miss HELEN Faucet, ever essayed it, it 
would be, in the one case, with the imperious ges- 
ture of a Boapicea; in the other with such evi- 
dences of reproachful love, and womanly tender- 
ness, as when Drpo looked daggers into the soul of 
inzas. Racue would have seemed CassanpRa’s 
self, or the CumEan Srpyi; but these would not 
produce a tithe of the sensation achieved by the 
young actress under review. On the other hand, 
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Miss BaTEeMAN, if rough and coarse, is also in many | temple of popular fame to place there his idol, 


passages fervent and powerful. The line “And 
you believed I would take it?” is full of hard, 
vindictive, yet pathetic reproach; and there are 


in some of her tones a certain mournful resonance |—may poor GouNnop cry out! 


which closely borders, in its indications, a poetry 
of feeling. 

Miss BareMan’s style may be characterised as 
bearing the same relationship to ordinary art, 
that Dutch painting does—it gives a certain 
realism to common things. It is not given by 
the gods that all people shall be poetical; and 
for the most part people do not do things in an 
elegant or even a graceful way ; and to such per- 
sons Miss BATEMAN appeals. It is like nature; 
not such nature as we should wish to know or 
be familiar with, but still like nature. And the 
miserable melodramatic incident where she seizes 
the dagger in the last act, to stab the apostate 
Naruan—after she has carefully waited till his 
hands are secured—and draws back with a cant 
scriptural allusion that vengeance is the Lord’s— 
similarly doubtless appeals to some minds as being 
very fine. For ourselves, if our feelings are to 
be incised, we prefer that the wound be made by 
a Damascus blade, rather than with tomahawk, 
though we apprehend each suffices to perform its 
purpose in its own way. 








Tux next good thing to thoroughly understanding 
anything oneself in the management of any un- 
dertaking whatever, from the occupation of the 
gold-embroidered throne of an emperor down to 
the open-air seat of a gingerbread stall at a 
country fair, is, when one has not that required 
knowledge for one’s task, to have the talent 
of finding and employing those that have.. To know 
what’s what—that is as high as metaphysic wit 
can soar! How then could CHarues Dickens, who, 
we are aware, does not understand—shall we say, 
does not feel?—the soothing influence of sweet 
sounds, how could he, as editor of the All the Year 
Round, make such a grievous mistake as to allow 
aman like the musical critic of the Atheneum to 
vent his erratic ire in that paper (part 51) entitled, 
“Dr. Faustus set to Music?” Tru y the paper 
does not bear the name of the writer, but how 
would it be possible to reconcile oneself to the 
idea that there are two such individuals in exist- 
ence?—life is sad enough without that supposition. 
The short, gasping, sentences of ill-concealed 
spitefulness—the complete ignorance of music, 
either as art or science, oozing out at every asser- 
tion—these unenviable qualifications cannot be- 
long to any one else than that man. Quoth Hu- 
dibras : 
“Thou still givest sentence 
Impertinently, and without sense.” 
To heighten the “ Moses & Sons” puff at the end 
of the article in favour of his adopted genius, 
Gounop, he must first begin by throwing mire at 
the monuments of the great. Old in years, but 
young in knowledge, he thinks that his schoolboy 
tricks may not be seen through, and does not 
know that 
** All a rhetorician’s rules 
Teach nothing, but to name his tools,” 
Of him be it said that— 
** As far as words and terms could go, 
All which he understood by rote, 
as occasion serv’d, would quote— 
No matter whether right or wrong, 
But oftentimes mistook the one for t’other.” 
This Don Quixote of a musical reviewer compla- 
cently informs the world that neither GérTHE nor 
ScuILLER eneither Sponr, Wacner, BeR.10z, nor 
Liszt; or,next to them, LinppaintNer and RoBERT 
Scuumann, should have attempted any “ imagin- 
ings,” poetical or musical, without first having 
asked the sapient advice of him of the Atheneum. 
He is more lenient only to Mr. Prerson, whom we 
think he pays thereby the most left-handed com- 
Pliment possible. He, of course, politely kicks 


now first looks,’’ and “whom he believes to be 


M. Gounop, “the composer to whom the world 
thoroughly original.” ‘Save us from our friends ” 


Athenewm know what a melody is ? 
him: A melody is a continuation of single sounds, 
consequently “‘ Dixey’s Land” is as much a me- 
lody as the “Ode to Joy” of Beethoven's, ninth 
symphony,—but we fear that will be too plain to 
be understood by him who has given so many 
proofs of believing rhyme to be poetry. We would 
not condescend to notice such senseless twaddle, 
were it not that the high position which a publi- 
cation like the All the Year Round holds in public 
esteem and favour, gives such a sanction to 
everything it contains that the uninitiated take 
it for law—for “a spiritual doctrine that conduces 
most properly to all your uses.” The unkind 
votary kills his idol by kindness; he praises 
as admirable the commonplace used-up ‘‘waltz;” as 
one of the most stirring marches ever written he 
extols the “Soldier's chorus,” the coarse vulgarity 
of which is simply offensive; he also affirms 
that Gounop “recalls no older model,” and has 
too few parallels in modern music; and, as a 
crowning proof, he triumphantly finishes his lucu- 
bration by showing up the rapid and brilliant 
popularity of Gounop’s “ Faust,” as if the “Ghost” 
worked by Mr. Prerrer had not had more of that 
than even “ Faust !’’ A composer who has written 
so much,—so many works,—who has signally 
failed already so often,—must at last, if he be 
ambitious, and has not had his ardour checked by 
the many unsuccessful attempts, but profited by 
them—gain a proper knowledge of his powers, and 
find his sphere of action. He is a Frenchman—he 
has studied in Germany—he craves glory—he 
adopts, knowingly or perhaps not, the shrewd 
MEYERBEER’S nostrum forsuccess—he mixes French 
and Italian phraseology, i.e., melody with some- 
thing of German harmony. His passion is ex- 
pressed in the manner of the Paut Frvat school, 
somewhat bombastic,—his melodies like ALrEx- 
ANDRE Dumas’, fluent, agreeable, and always 
graceful (in the highest sense). He aims at the 
favour of the stalls and boxes,—of the fashion- 
ables who, having dined late, want to finish the 
evening by a little poetics], musical, and scenic 
excitement that helps digestion admirably; but 
he must not harrow their feelings too much, so he 
does it like SHaxspgarr’s Athenians—he lets 
them always see that Pyramus is “not killed in- 
deed,” and that the lion bites no more than “ Snug 
the joiner” would. The colouring, i.e., the scoring, 
betrays the careful student, who knows his 4 la 
MEYERBEER effects by heart; in fact, the whole of 
the opera is an interesting specimen of what 
fruits careful study may produce—but spontaneous 
bursts of genius are quite out of the question in 
the “ Faust” by Gounop. 








[FROM OUR OWN CORRESPONDENTS. | 


Paris, Oct. 277TH. 


“ Palsambleu!” (as Henri the Fourth used, it is 
said, to call out when excited), we are here in a 
state of feverish semi-delirium of which you on 
a other side of the Channel can form no idea. 

e are to have, at last, “ Les Troyens” ready b 
the 15th of November, and Berlioz betrays 4 
extraordinary activity to hasten everything for 
that event. It is touching to me to see his bodily 
and mental exertions, as he displays an anxiety 
that looks as if he were afraid that he should not 
live to see that eventfulday. His noble face—his 
intelligent features—are lighted up with flashes 
of ay wy at any impediment ; on the other 
— e seems grateful, with child-like sim: licity, 

or the i 


advancing his intentions. The cast is announced, 
as follows: Enée, M 


SVed) Se Cabel; Panthée, Perout ; Didon, 
e. Charton-Demeur; A , Mdlle. ; 
Anna, Mme. Dubois Thibaut. ge 


condary parte—there being 





also Auper, Murzrpszr, and Verpr out of the 


Does he of the} merous enemies. 


ightest proof of interest shown in | Blucher, who, it is said, had 


more good artists who will have to appear in se-|toire, and practical suggestions 
numerous persone in caretl performance, 


the opera having only little to do, but that little 


—— 


being of importance, it could not be intrusted to 


mere “ eoryphées.” 


Many are the speculations on the agp 


success of this last child of fancy of Berlioz, and 


not a few doubt it; but you know that he has nu- 
Some have come under his sar- 


We will tell | castic pen in his feuilletons; others cannot bear 


his superiority. The Italians especially hate him ; 
but that you must recollect from their shameful 
behaviour in London when his “ Benvenuto Cellini” 
was sacrificed by cabal and clique, “ composed and 
executed”’ entirely on the “ Veudetta” principle. 
As I am on that topic, I must tell you there was no 
clique whatever here against Mdlle. Titiens, who, 
although accompanied by your powerful critic 
of the Times, and cried up in the journals before 
she came, seemed to be panic-stricken when she 
appeared here. There is no denying that she sang 
out of tune, and that her powers were altogether 
paralyzed. I who had seen her in London can 
sufficiently judge of that. If not a “ Grisi,” as 
Giuletta was in her young days, the fair German is 
a conscientious artist ;—her voice lacks that 
“sympathetic something” which thrills through 
your heart—her organ is somewhat metallic, that 
causes a sameness—a want of modulation. There 
is, however, always a strong “ bias” against any 
artist coming from abroad here with a great re- 
putation. My countrymen cannot brook the idea 
that London, Vienna, or Berlin can pronounce a 
judgment without the previous “veto” of “La 
belle France.” 

We are to have musical bells in the towers of 
our principal churches—so it is said. I regret to 
notice this retrograde step in civilization, although 
they have been brought to such a point of perfec- 
tion that, instead of being thumped with the fists, 
(armed with a kind of boxing-glove), of the per- 
former with all his might, on keys of about nine 
inches broad—as it is still done in the Netherlands 
—the mechanical skill of our inventive age has, 
by a skilful combination of levers, so lessened the 
friction, that the performer now needs no more 
exertion than in ordinary pianoforte playing. The 
“Carillon” is a remnant of barbarism notwith- 
standing, and to be obliged nolens volens to hear 
it so many times a day, must be voted a public 
nuisance. Have you heard that poor ‘“ Offenbach ” 
was thrown out of a carriage? Iam glad to say 
that he escaped injury, by his hat breaking the 
fall, 

May his hat be always strong— 

Sound his head—his life be long ! 


On dit, that Meyerbeer’s agents have been very 
active. That broods no good—there is a new opera 
on the horizon. That is always a threatening 
cloud to the keen-witted rich composer, and he 
sends forth an army of “ canards,” that do his 
quack-quack-quacking from Madrid to Constanti- 
nople—from Paris to St. Petersburg. The r 
“ Africaine” has been buffeted about on ene 
occasions, already so often, that I fear when she 
will arrive in port, she may be found the worse for 
wear. Now, enough of bavardage. 


& 
> 





Lerpzia, Oct. 26rn. 


The third Gewandhaus concert gave us the at- 
tractive feature of a new MS. symphony by Carl 
Reinecke—the work of a consummate musician. 
In as far as the treatment of his ideas and the 
orchestral effects are concerned, he leaves nothing 
to be desired. There is, however, a strong leaning 
to Schumann’s and Gade’s—shall we say manner- 
ism?—in this work, which the ae ple here 
call the New-Romantic school. M. Litbeck— 
brother of the J peer Asc: pass two solos on the 
violoncello with considerable success. The singing 
“star” of the evening was Mdlle. Parepa, who, 
besides Handel’s “ Let the bright Seraphim,” sang 
an aria by Auber from “ Le Serment.” The . 
with due respect to Handel, we pronounce rococo ; 
the second, too much of a mere vocal display of 
roulades, without rhyme or reason; nor did we re- 
lish her Spanish romanza, with burlesque exclama- 
tions, or the laughing song with “ha! ha! ha!,” 
any better. It was her last appearance at these 
concerts. She sings well, but, we think, mistook 
the character of our Gewandhaus concerts and 
chose her repertoire badly. 

Liszt has received a decoration from Pope Pio 


Nono. He will now be obli like General 
breast entirely 
covered with orders and decorations, to have some 


jauze; Narbal, Petit; Joras, | pinned to his coat-tail. 


Richard Wagner has published a fewilleton at 


;| Vienna, which treats of improvements 


There are many | at the Opera House. A better choice of the reper- 
as to the m 
form the basis of his coun- 
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Epixeuren, Oct. 29TH. | to be with us only a week in all, and thus our en- 
Dramatic license is proverbially great, and | joyment of him is the rarer. The stock company 
divides itself into two kinds—the license taken by| support him very well, infected by his genius 
dramatic authors to weave impossible circumstan- | Messrs. Saker, Lyons, and Morton, Miss Markham, 
cea into improbable plots—as in the “ Ortoroon,” &c., do their best to support the credit of the com- 
where a photographic camera focuses itself, pre-| Pany, and do not suffer their individual merits to 
pares its own plate, takes a likeness without mor- | be lost sight of by the side of the great actor of 
tal help, developes it without collodion or any | humour and pathos. 
other bath, gets smashed, preserves the photo-| The Princess’s has opened too, with Mr. Powrie 
gram intact amid its own destruction, and pro-| as leading tragedian, and Mr. Gourlay, the capital 
duces it as evidence sufficient to hang a murderer, | impersonator of Scotch comedy. “ Rob Roy” opens 
because “the apparatus can’t lie” —and the | the season—Rob, dear to Northern hearts and cheap 
license taken by managers from the Chamberlain, | galleries. To hear the awfully revolutionary sen- 
whereby pieces are brought out in the way they | timents of that popular drama cheered and hailed 
should run, so that when they are old (and estab-| by the south-side top-tier occupants (or “ gods,” 
lished) they can never depart from it. Mr. Wynd-| as your Belfast correspondent informs us they are 
ham has lately availed himself of the latter kind ; | called there, with a beautiful innocence of the sus- 
in a world of change, the Queen's Tnearre is not! picion that they are called so anywhere else), you 
exempt from the law of mutation, and is no longer | would say what a bloodthirsty, republican set must 
known by its old name. It is now 'THearRe Koyat, | the population of the Old Town be! And they do 
Edinburgh; and for the benefit of stray tourists | enjoy dramatic outlawry, and glory in “ Rob Roy,” 
and absent-minded inhabitants, who might come | and crowd the pit and gallery to see Powrie and 
suddenly on a playbill, and feebly wonder where | Gourlay, side and centre boxes being well-filled 
the THEATRE Sorat was, and who built it, and too. Mr. Powrie is one of the best delineators of 
when, the word (‘ QugrEn’s”’) is parenthetically that line of drama, and acts loftier tragedy well 
inserted after the name. Call me but Royal and | likewise, and is justly popular in Edinburgh; and 
I'll be new baptised; henceforth I never willbe Royal | Mr. Gourlay is amazingly rich in Scotch parts, and 
Queen's. But we might have had the fact more | brings out a vein of dry, caustic humour which 
publicly intimated than it has been. The announce- | makes one enjoy that kind of wit as much as the 
ment made from the stage would have sounded | more rollicking fun of the stage Irishman. His 
well. Amid the cheers, with which such an inti-| Bailie Nicol Jarvie is a thorough treat. By the way, 
mation would have been received in the house, we the Princess’s is very weak in the female depart- 
can fancy the outside public also becoming Shaks-| ment; and a pretty girl would be an immense 
perian, and doing a small scene without. Outside | acquisition. Striking as this deficiency is, it is 
public in the character of Macbeth; policeman, as | not pleasing to the audience to see the sex even 
Seyton, in attendance. Great applause heard from | thrust into male characters, and Francis Osbal- 
the interior of the theatre. | distone played bya woman. A change for the con- 
Oursipe Pvuptic : What is that noise ? verse would be more advantageous; and if the 
POLICEMAN : It is theery of Wyndham, my good lord, | management put a walking gentleman into petti- 
O. Pus. : I have almost forgot sensation-fears, | coats the effect would be quite as good—perhaps 
The time has been my senses would have | better. Could not Mr. N.C. Carrol play Diana 
_ cool'd _ | Vernon? His impersonation of it would be equally 
To see the “ Colleen ;” and my shock of hair | pleasing to that of its present delineator. And a 
we a oe va ful +7 _~ {serious old man is wanted also; Mr. Masters is 
Wri Dion tT have mupprd fullofeymter ‘capital as a comedy heary father—one of the 
thoughts rough, plethoric, brickish kind of paternities as 
Cannot once start me. Wherefore was that | Tepresented on the stage—but his appearance is 
ery? | too round and full and comic for a sentimental 
Pot. : The Queen's, my lord, is dead! | part, and the audience are always inclined to laugh 


Really, the above reads so pretty, that one cannot | at his pathos : audiences of the present day having 


forgive the manager for having cheated us out of | * keen sense of the ludicrous. 
it. A row occurred last week at the Prince or 





The Trratre Roya, Edinburgh, then, opened 
for the winter season on Monday with pathetic- 
bathetic Robson, in some of his world-renowned 
parts. 'T'o sound Mr. Robson's praises in such parts 
as Sampson Burr, Daddy Hardacre, and Jacob Ear- 
wig, were supererogatory, even though it be the 
praises of what has been rather than what is—with 
sincere regret be it spoken. Robson is indeed 
Robson, and himself only; and remembering him, 
and all the genius associated with him, we in the 





Wa zs’s, which had been let for two days to a re- 
markably philanthropic possessor of a magic lan- 
| tern, whose aim was not the acquisition of sordid 
'gain, but the instruction and refinement of the 
|public. The philanthropic instructor hired the 
house, got his magic lantern in order, and adver- 
| tised “the Wonders of Creation.” I am sorry I 
have not the bill at hand, for an extract would 
amuse your readers. The magniloquence of the 
advertisement would have astonished even the 





North are glad to see him again, after some five | Wizard of the North and the gentleman who sup- 
years’ absence. We laugh and cry, and thoroughly | plies him in startling words from Greek roots. 
enjoy his acting, as we did five years ago here, and | Philanthropic instructor, as aforesaid, advertised 
as we did many years ago both here and fugitively | largely that profit was of no object, as he was al- 
in London. But what strikes those who enjoy it ready in comfortable circumstances ; and sent out 
still is, that that nervous and pathetic style, for | ® number of orders, which admitted the adult pub- 
whieh he was ever famed, predominates now some- | lic at half-price, and the juvenile public at a 
what too severely over all other, and that his old 'moiety of the half-price. The sixpenny gallery 
men—his old, feeble, decrepit, touching characters Was thus attainable to the rising generation of 
—are by far the best of his impersonations. That, g¢mins at three-halfpence, and the rising genera- 
for Mr. Robson’s personal sake, we would rather | tion benefitted itself by the privilege. They 
not see. It comes upon one with a sense of in- | crowded into the gallery, pit, and stalls; they 
congruity, that Mr. Robson—hitself still a young | 8tamped upon the seats; they broke the lustres of 
man—should not only play senility so wondrously | the “ gasoliers,” as a theatrical friend phrases it; 
well, but that senility should permeate his young | they committed improprieties, which may not be 
characters also. To see him in the “ Porter's Knot” | seepaded philanthropic instructor meanwhile ad- 
is to feel all the beauty and naturalness of his | mitting an audience every quarter of an hour, at 
conception of old age; but to see him in a piece | the termination of each performance, although he 
like “ Boots at the Swan” is to see old age person- 'was bound by his agreement to a single day per- 
ified there too—and nerveleas, stiff-limbed old . | formance and night performance por diem. To 
very shaky and altogether misplaced, This, which | Such a pitch the outrage grew, that Mr. Wyndham 
strikes the public, strikes the press critics also, who | Was telegraphed from the country, and had to rush 
palliatingly say “time has dealt lightly with the | to town, and warn the philanthropic instructor. 
actor.” Dealt lightly? Time has no business to | Philanthropist thereupon stopped the performance, 
have dealt with him at all; time should not be | turned the people out, said Mr. Wyndham had 
reckoned at Mr. Robson's age—in the sense, at | done it, and claimed 1001. damages—money being 
least, of impairment. We shall hear next that | of no object to him, but public elevation a great 
Time has been gracious to Mr. Fechter, and that one. Mr. Wyndham refused; philanthropic im- 
Mr, Sothern wears very well, considering. No: Mr. | structor said he would take 601. Mr. Wyndham 
Robson’s acting makes us regard him as an octo- declined this also, money being of some little ob- 
genarion and it is that wonderful genius of his in ject to Mr. Wyndham. Philanthropic instructor 

willing time which overflows and runs into then went to law, being nobly scornful of sordid 
some of his other characters, and makes le | dross, and employed a professional gentleman, who 
say as they do, “What a wonderfal man for his is not over ice in the selection of his cases, 
age Robson is, but what a pity he plays too young | theatrical or otherwise. So the case stands. If 
characters !""—thinking him, thus, somewhere in| Mr. Wyndham is decreed against, will 
his seventh decade, who has not much more, [/#uffer. Meanwhile, the real character of these 


grief. Musical zeal is either very backward in 
Edinburgh, or is inefficiently represented in the 
Edinburgh Choral Union ; for that eminent body 
is going all wrong. Not aboxe six or eight mem- 
bers can be got together at a meeting ; and a choir 
of eight members may suit admirably a small 
parish church, but is not strong for an union. 
Since the days of Mr. Hengith who has left us, we 
are chorally going to the dogs. 


Valentine Vousden, at the Prince or WALEs’s, 
is performing his old round of “ polynational” 
characters. ouses, 80-S0. 


s 
-.- 


Dustin, Oct. 27TH. 

As was anticipated, the engagement of Madame 
Celeste concluded satisfactorily with a good house 
(being her benefit) on Saturday night. A drama 
was produced, called “ Like and Unlike,” which, it 
appears by the bills, “has achieved so great a 
success in the Metropolis, that its performance 
was distinguished by the command of Her Most 
Gracious Majesty for three special representa- 
tions.” It is of course an adaptation from the 
French—the title of the original being “Ange et 
Démon ;” the combined efforts of Messrs. Langford 
and Sorrell having contributed to clothe it in its 
English form. Having alluded to Mr. Wilmot, 
low comedian, last week, it is but justice to record 
that some hearty laughs resulted from his per- 
formance of the part allotted to him. The old 
established favourite stage manger and actor, 
affectionately entitled here “Daddy Granby,” 
made the most—(as he does of all parts)—of a 
Dutchman, with the rather Polish cognomen of 
Count Kromowski. Madame Celeste, after a fort- 
night’s hard work, rehearsing all day, and per- 
forming two fatiguing parts each night, was visible 
early on Sunday morning on the platform of the 
Northern Railway at iens Street. With a 
trifling change, her appearance would answer the 
description given of Mrs. Fitzherbert (or rather 
Mrs. George the Fourth), “fresh, fair, and forty.” 
Belfast is to enjoy the advantage of her presence 
for a . 6s 

On Mon evening a new aspirant for tragic 
honours, in the presen | of Mr. H. Talbot, an Aber- 
donian, made his bow to a Dublin audience, whose 
opinion or decision in such cases may be considered 
of importance. It is strange that the audience, or 
audiences of each separate city or provincial town, 
consider their dictum as final on the unfortunate 
actor or actress who seeks their suffrages. In 
Dublin may be heard amongst the “ gallery boys,” 
“Ah! bedad, if he passes a Dublin wudience, 
he’ll pass anywhere.” In Cork, “Shure it was the 
Cork people that first found him out and made 
him.” In the north—in fact, everywhere—the 
same feeling prevails, and the more limited the 
number of the judges, the more self-important and 
implacable is the t. This sentiment is 
not confined to alone, as it will be found 
almost universally to prevail. However, Dublin 
may lay claim to some place in the republic (pour 
ainsi dire) of dramatic opinion, The Kembles, 
Youngs, Keans, and Macreadys won some of their 
first els in the Irish metropolis, which has 
doubtless, to a certain extent, proved a feeder” 
for the London “ boards,” not alone with the vo- 
taries. of mee x wy but with those of Thalia. 
The names of Miss O’Neill; Miss Jarman (Mrs. 
Ternan), Miss Huddart (Mrs. Warner), Warde, 
Cobham, c., in tragedy ; and in comedy, Richard 
Jones, Irish Jack Johnstone, Power, and others, 
and more recently D. Rees, H. Bedford, and, though 
‘last not least, Robson—are proof of this position. 
To return, Hamlet was the part chosen y tee 
Talbot for his first ap’ . As he will t- 
less one day have to undergo the test of the Lon- 
don public, it would be premature to enter into a 
critieal analysis after one “sitting.” Sufficient, 
therefore, for the present to say that he has 
manifestly “formed himself” on Charles Kean, 
coating aiieani and at times aiming at 
readi a es o 
nality, and with some severe and careful sind be 
may take his amongst the many incipient 


tragedians of : 
At the s Tuearre Mr, Ellerton and Miss 
Lizzie are engaged to “back up” the 


Ghost; and the burlesque of the “ Colleen Bawn” 





“ up the rear” of the. illusion. 
Good busi is the result, notwithsta the 
continued ition of the spasiens the 
Rorunpa, which is announced (being the seventh 


eek and seventy-sixth night”) to “walk, talk, 
si ‘ Soauee a. 


sang <b ie 
announces, the edification of his supporters, 
that he will amuse them with “A o of 








presume, than completed his fourth. Friends of the People reminds one of poor Albert | curious ladies on the slack wire!” — 
He draws good houses, and is received with — - ‘sweet things in announcements come this 
hearty plaudits and evident appreciation, He is| The Edinburgh Choral Union is getting into } establishment, 
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Musical affairs are dull. A rather novel event | Jessy Gunniss, have displayed their terpsichorean 


however, has occurred, viz., the departure of four- | 
teen chorus singers from the THearre Roya here 
for Her Masxsry’s_Tuxatre. Signor Arditi ; 
having expressed strongly his approbation of the 
training and manner in which the choruses of 
«Faust and “ Oberon” were performed, with a| 
comparatively small number of voices, the result | 
was that Mr. Mapleson gave authority that the | 
above number, viz., five sopranos, five tenors, and 
four basses should be engage| for his coming} 
short season. This circumstance is at least an 
answer to the would-be great musical amateur 
judges, whose motto seems to be, “I am Sir 
Oracle, and when I ope my mouth, &c.,” and whose 
snobbery will not admit that anything local can 
be good. Perhaps there is no other city with such 
patriotic pretence as Dublin, where amongst the 
class alluded to, so much unkind and often igno- 
rant criticism exists with reference to any home 
art, especially music. 

The PHILHARMONIC has advertised the first 
concert for an early date in November. Thalberg’9 
name only (“a tower of strength”) appears for | 
the present. 

No change at Jude’s, or Mrs. Connell's, Music 
Hatts—the same attractions continuing tosucceed. 

At the Mammorn Concert Hatt (proprietor 
Mr. Levy) a new troupe is engaged, corsisting of 
Mr. C. Granville (tenor singer), Mr. F. Higgins 
(the black Paganini), Mr. Seth Lewis (the Ameri- 
can comedian), and Professor Hammond's Ghost! | 
—making the third patent Ghost. Come, this is 
ghostly “justice to Ireland,” and no mistake ! 


qniqunquntggipaenvtrentan 


Bremineuam, Oct. 30TH. 


Tom Taytor’s well-written and highly popular 
comedy, “ The Ticket-of-Leave Man,” has been re- 
peated nightly for three weeks consecutively, to 
full and gratified audiences. The merits of the 
piece have been enhanced by the artistic represen- 
tation of the dramatis persone by the entire strength 
of the company. ‘To Mr. Loraine, who is best 
known in the more classical role of characters, great 
praise must be awarded for his touching represen- 
tation of George Brierley. Miss Julia Desborough 
(the leading lady) was equally efficient as May 
Edwards, and Mr. Barton, as Dalton, entered fully 
into the peculiarities of the character. Amongst 
the minor characters, Miss L. Warden, and Mrs, 
Clifford Cooper were extremely happy as Sam and 
Mrs. Willoughby. The well-worn afterpiece, “Robert 
Macaire,” was only noticeable for the capital man- 
ner in which Mr. F. Hastings represented the 
bold-faced, villainous hero, and the somewhat ex- 
uberant, but highly amusing, nervousness of his 
companion, Jacques Strop, by Mr. Maskell. Myr, 
Loraine took “ Hamlet” for his benefit on Friday, 
concluding with “Black-eyed Susan,’ with the 
benéficiaire in the leading characters. Miss Glyn 
commences a short engagement on Monday, in 
which she will be supported by Mr. Swinbourne. 

The untiring energy of Mr. Swanborough, the 
ubiquitous manager of the Srranp THeatre, Lon- 
don, and the Prrncz or WaLEs’ THEATRE here, con- 
tinues to be appreciated, and receives well-deserved 
patronage, whether evinced in the immediate re- 
production of the most successful pieces of the day 
or in the eng + gee ba aoe eet ms ce 
among whom edgwick, w een 
the " of the week, ps Bs a Skank place. A 
full and fashionable audience greeted her on Mon- 
day in her own favourite character of Hester Grase- 
brooke, in Tom ‘Paylor’s comedy, “The Unequal 
Match,” represented in that fascinating style which 
is her peculiar characteristic, and whether as the 
confiding country girl, the neglected wife, or the 


accomplished lady, was.so truthfully and na 
displayed. The _ ining characters were eapi- 

ally represent: ee y¥ Sir Harry Arle 
by ite, H. Farrell, Dr, Boerhaave Botcherby. by Mr. 
Vollaire, and Grasebrook, by Mr. Hudspeth; Miss 
Edith Stuart represented Mrs. Montressor, and Miss 


skill with great effect; Messrs. Asa Cushman and 
Lingham have also lent their powerful aid. Mr, 
H. P. Grattan, the manager, who is a talented 
actor as well as author, has also occasionally ap- 
peared. That very repulsive sensation drama, 
“The String af Pearls,” has formed a prominent 
attraction this week, varied with “State Secrets,” 
“Charles II.,” “The Sacred Trust,’ “Love in 
Humble Life,’ “The Secret,” etc,, ete. 

The great care taken by Mr. Stimpson in 
selecting and arranging the Monday Evening Con- 
certs, is acknowledged and appreciated by all lovers 
of high-class music. The selection on Monday 
comprised the principal pieces in Virginia Gabriel's 
popular cantata of “ Dreamland,” in additiom to a 
well-filled programme of the best compositions of 
the day, which were admirably rendered by Miss 
J. Wells, Mr. and Mrs. Winn, and Mr. J. Morgan. 
Messrs. 'T. and Henry Harper's solos, on the 
trumpet and violoncello, were executed in a style 
worthy their high reputation. Amongst the gems 
of the evening, Handel’s “Let the bright seraphim,’ 


r| admirably sung by Miss J. Wells, with Harper's 


trumpet obligato accompaniment, deserves par- 
ticular mention. Mr. James Bennett will give his 
readings on Monday next. Those well-known 
public vocalists Messrs. Bickley, Stilli wd, Farrell, 
and Mackain, have formed a Glee Union, which 
promises to be highly successful. 

The interest excited by the warlike operations 
in America tends to the great advantage of Mr. 
Edwards, the proprietor of the Panorama of America, 
which represents the most interesting events of 
the war, and is consequently filled at every repre- 
sentation, at the GaLLery of ILLUSTRATION, 

The Music Hats are conducted in the usual 
spirited manner, and are crowded nightly. At 
Ho.peEr’s, the best Ghost we have seen (Silvester'’s) 
excites the astonishment of the beholders. Mr. 
C. Lauri, Miss Georgina Smithson, and Miss Dal- 
ton, have produced a pleasing Scotch Ballet. Mr. 
Williams, for nearly eighteen months the principal 
tenor, has accepted a Metropoliian engagement. 
Little Nelly Smith and her sister, Amelia, continue 
especial favorites. C. Burton, the transformation 
dancer, has introduced a Carnival Scene with great 
effect. Messrs. Wright and Pickard are enthus- 
iastically applauded in their duetto. Mr. 8. Franks 
(comic) and My. Nunn (baritone) complete the 
company. At Day's Conomrr Hat, under the 
musical direetion of Mr. D. Saunders (basso pro- 
fondo) the selections from the “ Bohemian Girl” 
are beautifully and correctly sung by Miss Milnes, 
Mr. and Mrs. Saunders, and Mr. Vernon Rigby. 
The ballet department is eapitally conducted by 
M. J. and Madame Lauri. Messrs. Townsend, 
Johnson, and Louis Lindsay, represent the sable 
harmonists; Miss Grace Darby, and Mr. J. Buck- 
stone, the comic; whilst Don José Manuel's 
ascension, and the Magic Fountain, complete the 
attractive programme. 


— 
on 





Guasaow, Oct. 28TH. 
Mr, Kennedy, the Scottish vocalist, who has 
recently returned from the Hanover Square 


from ‘“‘ Noctes Ambrosiane,” embracing several of 


‘| the Prince of Wales,” which wad also well re- | JY 





Kate Sumner Bessy Kibblethwaite. Mr. Templeton 
was highly amusing in Blenkinsop, and Mr. i 

ave the little part of Tofts with ability. Leclerq’s 

#t of Bacchus and Ariadne has been the con- 

cluding piece. The “School for Scandal” 

seded “The U; Match.” on Thursday, ant te 

The alteration of prices via 20d followed. by a 

ee bees ot vaieors to the ApgLPH: 
RE, W n liter ronged during 

the week. In addition to tho regal company 

isses Sara and 


the graceful and agile dancers, the 








eeived, Altogether a very 


assistance as. t 
evening’s enjoyment. 
Kenn is to 


ded considerab! 


The 

to-morrow the troupe ‘proceed to Liverpoo 
where we will be glad to hear 
reception, 


& 





Rooms and Egyptian Hall, London, gave one 
of bis popular entertainments last night in the 
Mecuanics’ Hatn- to an audience that nearly 
filled the hall. Of the sentimental songs which 
he gave we were most pleased with “Thou art 
gane awa’ frae me, Mary,” while in his rendering 
of the dialogue song, “ Hame cam our Guidinan 
at.e’en,” Mr. Kennedy was, to our mind, particu- 
larly humorous and happy. But not the least. en- 
tertaining part of the performance was his reading 


cue ea tt - Mr. 
give “ ieht wi’ Burnes,” and on , / 
* :- | to chronicle during the last week. . 
Friday night he will make his last appearance in} 554+; t mounieert 


The Princr’s.—The Misses Nelson, who were 
very favourably noticed by the metropolitan press, 
are here this week, and have hitherto given much 
satisfaction, especially by their acting and singing 
in the extravaganza of “ Ill Treated Il Trovatore.” 
We expect to be still further pleased on thei™ 
appearance in some other favourite burlesques 
which we understand are to be produced during 
their visit. 

An aristocratic party assembled at Buchanan 
House gave an amateur performance there one 
evening last week, which, albeit it was an- 
nounced as “under the immediate patronage of 
nobody in particular,” and despite the fact that 
the “pay ” list was “entirely suspended,” passed 
off, we understand, with much éclat. The pice de 
resistance of the occasion was the comedy of “ A 
Dream of the Future,” which was cast as follows :— 
(First and Third Acts)—Captain Valentine Lovelock, 
Mr. A, S. Lumley; Peregrine Mildmay, Viscount 
Sudley ; Mr. Harbottle, Sir Jas, Fergusson, Bart. ; 
Patrick, Hon, Henry Leeson ; Honoria Walsingham, 
Hon, Lady Filmer; Georginia Walsingham, Lady 
Violet Graham; Watson, Duchess of Montrose. 
(Second Act)—Major Gen, Sir V. Lovelock, K.C.B., 
Mr, A, 8. Lumley; P. Mildmay, Esq., M. D., Vis- 
count Sudley; Old Gentleman, Lord Ronald Graham; 
Miss Honoria Walsingham, Hon, Laly Filmer; 
Laty Lovelock, Lady Violet Graham; Mrs. Admiral 
Seagreen, Lady Agnes Murray ; Old Lady, Lady 
Alma Graham. The conduct of matters behind 
the scenes was entrusted to Mr. Alexander, stage 
manager of the Princr’s THEATRE, whose profes- 
sional experience would doubtless be of consider- 
able value in keeping matters as near as might be 
en régle. 

i 


Norrinenam, Oct. 287TH. 
Ow Friday night last “ The Hawnted Man,” by 
H. F. Saville, Esq., was produced at the THEaTRE 
Roya, before a very excellent audience. This is 
a piece written expressly for this theatre for the 
purpose of introducing Professor Pepper’s Ghost 
illusion. The plot of the piece is founded on 
Charles Dickens’ Christmas Tale bearing the same 
title, and is most admirably dramatised in a pro- 
logue and two acts. The company seemed to have 
entered heartily into the work. Mr. Slater in the 
part of Redlaww as admirable, and infused into his 
acting a great deal of natural misanthropic feeling, 
which rendered the part very effective. Mr. 
Harris, in the part of Longford, was everything 
that could be desired—the change from thedrunken 
father in the prologue to the son in the play was 
very good. Mr. Clifton’s Philip Swidger was very 
natural—the old man of eighty-seven was quite 
before the audience. Mr. Clark Allen, as Charles 
Fetterby, as usual, was very good—the quaint, 
quiet humour with which he impersonates the 
character being admirably suited to it. Milicent, 
or Mrs. William Swidger, was personified by Miss 
Eliza Saville in very excellent, careful manner, 
giving a complete realization to her audience of 
the beautiful precepts conveyed in her part. Mrs, 
Fetterby was undertaken by Mrs. J, F. Saville, and 
from her we could expect. nothing but an inimi- 
table rendering of the part, The part of Helen 
Redlaw in the prologue was well given by Miss 
Gilbert, in the absence of Miss Clara Lee, witose 
hameé was. announced for the first night. We can 
only say further that the piece was put on the 
stage ina manner highly creditable to the manage- 


. : ment—the Ghost illusion, as in the ‘Stricken Oak,”’ 
| the dialogues between Christopher North and being most excellent. 
ithe Ettrick Shepherd. The readings were inter- The af ‘eco was “Court Cards" in which 
spersed with songs, of which “ The Skylark,” and | y,-- a ttled th j . a 


Eliza i the part of 


“The Land of the leal’’ were deservedly the} Princess Amélia in @ most brilliant style—a faculty 
favourites with the audience, who were lavish} she possesses in an extraordinary degree; and this 
with their plaudits. During the evening Mr.| is a class of characters we should be glad to see 
Kennedy sang the new national song “ God bless ay "and Tada wa Th a iece on Mon- 


Ocean,” and W 


nanoonblo couple oft 1 keteers.” On Friday and Saturday we hear that 
hours were spent by those present, and Mr. el ate ” ‘4 we hogs 
i spend oy sade, to the | the “ Haunted Man” is to give place to: Mucheth, 


“esr 


in which the ag Rape an 
We have no other performances 





‘forthe 18th of Novr. 
G w at present. These entertainments Or. 


t for the season, and To the Editor of The Orchestra. — Wil yo ns alow 


me to offer a few remarks off 


your 
their favourable | the performance of “Judas Maccabeus,” at the 











Mzcuanics’ Haut, Nottingham, on the 19th inst, ? 
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The object of your correspondent is evidently to | 
launch personal spite against the Society generally, | 
and certain parties connected therewith in particu- | 
lar, and not to review the performance. Ist. As) 
to the Society having ‘“ descended” to a mere | 


“singing class,” in consequence of its not having | 
given an Oratorio complete for some time back, | 
your correspondent knows very well—(if he knows | 


anything at all about the matter)—that, in its 
incipient state, the society gave several Oratorios 
and oth er works—‘ The Messiah,” “ Elijah,” “The 


Creation,” “ Walpurgis Night,” “May Queen,” &c., 
&c, with first -rate principals, and every accessory— 
(the “ Orche® tral Union” band was engaged for 


“ Elijah,”’)—to ensure their success, and in no 
single instance, I believe, did they clear expenses, 
the room being too small to accomodate a larger 
audience, while higher prices would not draw. If 
the room were twice its present size, the admission 
might be put at such a figure as would, without 
doubt, command financial success: failing that, 
however, the Society has very wisely abstained 
from giving complete works, and satisfied itself 
with “ public rehearsals” at moderate prices until 
a larger room, which is in contemplation, shall 
offer a remedy. 2nd. Mr. H. Farmer is censured 
in very strong terms for helping out the soloists 
with the voice parts here and there. I can only 
attribute your correspondent’s remark on this head 
to his ignorance of the requirements of amateurs 
in musical matters of this kind. Mr. Farmer's 
tact and judgment, wherever there is the slightest 
symptom of failure, show how keenly alive he is 
to his work, and his anxiety to bring the music off 
well. I suppose your correspondent would leave 
the soloist to “come to grief,” rather than that 
one single note of the accompaniment should be 
sacrificed in his favour. Surely a man of Mr. 
Farmer's standing may be left to his own judg- 
ment in this matter; I have heard him play the 
voice part repeatedly, where he thought it neces- 
sary, and invariably with good effect. As to the 
“unhappy sounds” from the violoncello, “that 
most beautiful of stringed instruments,” I would 
enquire, with all deference to your correspondent, 
what was the organist about, to be playing the 
violoncello part? Surely the part could not be 
doubled; every man to his own fiddle. In con- 
clusion, Mr. Editor, I beg to say, that though I 
quite agree with your correspondent as to the 
ability of the organist, Mr. E. H. Turpin, who is 
certainly “a host in himself,” and could probably 
compete with the best men in the profession, the 
announcement as to the “financial success” being 
“ greatly attributable” to his name “ appearing on 
the bills,”’ is so full of pedantic boasting, that I 
dismiss it for what it is worth. Iam sure that 
gentleman would be sorry to have his name made 
sport of in connection with such a paltry remark. 
As I said at the commencement, your correspon- 
dent's object was to abuse certain of his fancied 
enemies who are connected with the society, and 
not to give a fair and impartial criticism of the 
performance itself. I cannot for a moment think 
that your columns are open to splenetic attacks 
from one individual on another, or that your es 
are to be made the vehicle for trade hon, i 
object in writing, is to lay the true state of the 
case before you and not to indulge in vindictive 
observations. I am not a member of the 
society, nor in any way connected with it; but, 
having had some experience in musical critique, 
and feeling that the society ought to be vindicated 
respecting ite performance, I have taken the 
liberty of writing. The Orchestra supplies a 
desideratum long needed, and if its criticisms are 
conducted on the principle of a “ fair field and no 
favour,” I am sure its efforts will be appreciated by 
the musical public. I am, Sir, your obdt. Servt., 


Hypo Lyp1an. 


& 
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Liverroon, Nov. Isr. 

Musreat events here are following one another 
with interesting rapidity. M.Thalberg has taken 
his farewell of Birkenhead on Saturday, the 24th, 
when he performed to a large and fashionable 
assembly, who eagerly listened to the harmonious 
strains of the prince of pianists. The fantasia 
“Mosé in Egitto” produced quite a sensation, 
applause giving place to cheering ; a similar effect 
was produced by the “ Home, sweet home.” M. 
Thalberg was recalled at the end of the concert, 
making his farewell bow amidst the manifesta- 
tions of his admiring audience. 

On Monday, Mr. Nelson gave his second grand 
concert, consisting of Carlotta Patti's party. It 
is great satisfaction to record that the high price 


on Monday being large and of the élite of Liver- 
pool. The principal feature was Mlle. C. Patti’s 
polacca Son Vergin (* Puritani’’) which she sung 
by desire; the original of Bellini, though dis- 
turbed, was nevertheless gratifying, the variations 
being wonderfully executed. The “ Laughing 
Song” (Auber), sung for the first time here, ex- 
bibited the hilarity of the Cantatrice ; the laugh 
after the 


* Bien bas ! tous bas! haa! ha !—ha, ha, a, a, a, a” 


was full of mirth. Mr. Vieuxtemps played the 
“Grand Polonaise” majestically—he was justly 
proud of his performance. M. Ascher came in for 
his share of commendation, particularly after 
playing the “ Dance Négre, &c.”’ The execution in 
this piece was marked by bold delivery of the 
melody, with rapid, two-pianofortes-like, passages 
and accompaniments. Mdme. Huddart, Herr 
Reichardt, and Sigr. Ferranti were in good voice. 
Mr. Charles Hargitt is a young, but a clever and 
promising conductor. The next and last concert 
by the same party is fixed for the 30th November. 

The Philharmonic Society gave a grand concert 

on Tuesday. Madame Lemmens-Sherrington and 
Mr. Poole were the principal vocalists; Mr. C. 
Hallé, pianforte; with the Orchestra and Chorus 
of the society under M. Z. Herrman. 
At the Roya AmpuirHeatreE, “ The Ticket-of- 
leave Man is still performed; the general desire to 
witness this excellent performance filling the house 
nightly. The drama is concluded by a farce en- 
titled “ Hercules, King of Clubs,” Mr. Charles 
Rice, as Tim, in which character he sings “ The 
Election Song,” giving en parole grotesque proso- 
popeeia of electors, @ la M. Woodin, whom he rivals 
successfully. This being the election time for 
town councillors, the funny orations of Mr. Rice 
are much relished. The farce is well supported 
and creates much mirth. 

At the Prince or Wares THEATRE the drama, 
“ Spitalfield Weavers,” and the burlesque “ George 
de Barnwell; or, the folly in the realms of fancy,” 
were played for the whole week, the house being 
crowded every night. In the drama, Mr. Toole 
personates Simons very successfully, the delinea- 
tion of the Weaver being remarkable for its 
fidelity; the perplexity of de Brown (Mr. Ashley) in 
the presence of a fashionable party in the drawing 
room caused great merriment, and deserved the 
applause. In the burlesque, Mr. Toole sustains 
the character of George de Barnwell with as much 
faithfulness as in the former piece, notwithstand- 
ing the contrast. His extraordinary versatility, 
drollery, and funny antics, are irresistible; he 
sung some humorous operatic snatches, imitating 
Harrison, Maria, &c. Mr. Paul Bedford’s acting 
as a portly pawnbroker, an Uncle to George, bears 
greatly upon the success of the burlesque. 

Tue Royat CoLosseum THEATRE will not give 
up the “ Ghost” for some time, the “ spirits” filling 
the house nightly, to the great satisfaction of 
Mr. Heath, the proprietor. The after pieces, 
“ Waterman” and “Irish Assurance” are well 
played. Some good singing and clever dancing 
are introduced. 

At the New Apre.pnt THEATRE a new drama, 
“ Never too late to learn,” is followed by the “ Island 
Monkey” every svening. 


2 
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Duruam, Oct. 267TH. 

Tue trial for the vacant stall in the above 
choir, occasioned by the death of Mr. George 
Hemmingway, commenced on Thursday, and con- 
tinued for three days. There was a very large 
number of applicants, from amongst whom the 
Dean and Chapter selected ten, whose travelling 
expenses, &c., were to be defrayed by the Chapter. 
The candidates were from various cathedral towns, 
and most of them possessed very fine voices. The 
following are the names of the ten selected by 
the Dean and Chapter, viz.: Mr. Brandon, of 
Barnard Castle, Durham, and late of the choir 
of Lincoln’s Inn Chapel, London; Mr. Kening- 
ham, of the choir of Salisbury Cathedral; Mr. 
Grattan Kelly, of Newcastle-upon-Tyne; Mr. 
Mugford, of the choir of Gloucester Cathedral; 
Mr. Metcalfe, of the choir of Carlisle Cathedral ; 
Mr. Pullein, of the choir of Lincoln Cathedral ; 
Mr. Poole, of the choir of King’s College, &c., 
Cambridge; Mr. Forman, of Birmingham; Mr. 
Lambert, of the Chapel Royal, St. George’s, 
Windsor, and Eton College, choirs; and Mr. 
Theodore Distin, of London, who withdrew from 





~ 


dates to nine. The trial commenced immediatély 
after morning service, (11 o’clock), each candidate 
singing a solo of his own choice, and the following 
is the order in which they sang: Thursday 
morning (eleven o’clock)—No. 1.—Mr. Brandon— 
“For behold darkness ””—Handel. No. 2.—Mr. 
Keningham—“ Thus saith the Lord”—Handel. 
No. 3.—Mr. Grattan Kelly—“Thus saith the 
Lord”’—Handel. No. 4.—Mr. Mugford—* Behold 
I tell you a mystery”—Handel. No. 5.—Mr. 
Metcalfe—Recitative, “Draw near,” and Air, 
“Lord Godof Abraham”—Mendelssohn. No.6.—Mr., 
Pullein—“I will seek unto God”—Greene. No. 
7.—Mr. Poole—“ Behold I tell you a mystery ”— 
Handel. This ended the first round. The above 
seven candidates then sang the following anthems 
in the same order as before, viz.: Mr. Brandon— 
“O Lord my God”—Nares. Mr. Keningham— 
“ Ascribe unto the Lord”—Travers. Mr. Grattan 
Kelly—* Ascribe unto the Lord”—Travers. Mr. 
Mugford—“The Lord is King”—Boyce. Mr. 
Metcalfe—“ Fear Thee not” (Last Judgment) 


—Spohr. Mr. Pullein—“ Ascribe unto the Lord” 
—Travers. Mr Poole—“It is enough” (Elijah)— 


Mendelssohn. Other solos having been sung by 
the candidates, the trial was then adjourned to 
Friday. As on the previous day, a large number 
of persons were assembled. Seven out of the nine 
candidates having had their trial on the previous 
day, the two left over for Friday, viz., Mr. Fore- 
man, of Birmingham, and Mr. Lambert, of the 
Chapel Royal, commenced as follows: Mr. Fore- 
man—“ It is enough” (Elijah) — Mendelssohn. 
Mr. D. Lambert—“ When the Son of Man”— 
Kent. The whole of the nine candidates were 
now requested to sing the anthem—“I will 
love Thee”—Jeremiah Clarke; after which they 
all sang the charming little anthem—* Incline 
thine ear to Me”—Himmell. The reading capa- 
bilities of each was then tested, in a strange 
piece of music, and a song from Dr. Crotch’s 
unknown oratorio of “ Palestine,” during the singing 
of which all the candidates were placed in the 
chapter-house under lock and key, so that they 
could not hear each other sing. This, it was 
anticipated, would close the trial; but the con- 
test was again adjourned to Saturday morning, 
when the Dean and Chapter selected Messrs. 
Lambert, Poole, and Grattan Kelly, for a third 
trial. Saturday (eleven o’clock).—The trial this 
morning commenced thus: Mr. Grattan Kelly— 
“Why do the nations”—Handel. Mr. D. Lam- 
bert—Recitative, “And God said,” &c., and Air, 
“Now heaven in fullest glory shone,” (Creation) 
—Haydn. Mr. Poole—‘ Why do the nations”— 
Handel. On the Monday following it was an- 
nounced that the Dean and Chapter had unani- 
mously selected Mr. David Lambert to fill the 
vacant stall in the Cathedral choir, and I entirely 
concur in the wisdom of the appointment. Mr. 
Lambert was inducted and sworn in to the vacant 
stall, after taking the necessary oaths, on Satur- 
day last. The choir of Durham is famed as the 
best choir of the three kingdoms, and conzists now of 
the following members: altos, Messrs. i 

Bates, and Walker ; tenors, Messrs. Smith, Price, 
and Whitehead ; basses, Messrs. Brown, J. — 


bert, Kaye, and David Lambert; organist, Mr. 
Philip Armes, Mus. Bac. Oxon. “This” (says 
the Durham Advertiser), is an ity we can- 


not pass over without paying a tribute to Dr. 
He ww, the late organist, excellence and 
soundness of whose system of musical tuition has 
been so often proved. Mr. Lambert is one 
amongst the many who are living illustrations of 
the learned doctor’s admirable training. One of 
the characteristics of the men who have to thank 


thorough fundamental knowledge of the art. The 
doctor be warmly congratulated upon the 
success and capabilities of his numerous pupils. 
It is, we believe, his intention to take up his 
abode in London, after a residence in this city of 


more than a quarter of a century. We are sure 
that the best wishes of our fellow-citizens will 
accompany him to the m is, where we hope 

he has so well 


he will enjoy that repose whi 
dana Wy © lang, lo of chad and usefulness in & 
rofession to which the world is so much indebted 


or those humanizing influences that exalt and 








concerts are so well patronized here, the assembly 


the contest, thus reducing the number of candi- 


refine our common humanity.” 
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Bristou, Oct. 27. 


Since my last communication we have had 
“The Pirates of the Savannah,” “ Ruy Blas,’ “ The 
Duke’s Motto,” and “ Belphegor,” and “ Don Cesar 
de Bazan,” (for the benefit of Mr. Geo. Melville), 
“Ingomar,” and “ The Ticket-of-Leave-Man.” The 
latter, judging from the “ posters”’ which decorate 
the waste walls of Bristol, is likely to run for 
some time. The manner in which the recent case 
of repentance after embezzlement has been im- 
proved is remarkable and instructive. The Drama 
must be poorly provided with “witnesses to cha- 
racter” when such efforts to drag this instance of 
good influence into the court of public opinion 
are put forth by those who espouse the cause of 
its respectability. But after all, is it extraordinary 
that the stage and its belongings are at a discount, 
whilst those who are its guardians address their 
more constant efforts to the satisfaction of those 
classes of the community which are devoid of that 
intelligent taste that must precede the proper ap- 
preciation of the legitimate drama? Nothing 
proves attractive to certain persons but that which 
is calculated to awaken their interest by working 
on the emotions of passionate sympathy. Unless 
an audience of the kind referred to is thrown into 
violent excitement by startling occurrences, or 
breath-staying suspenses, it is uninterested, and 
it is quite true that “sensational” pieces must be 
produced by the management that would attract 
such an audience; but it ought to be remembered 
that there is another class of would-be auditors, 
and a totally different entertainment must, be 
provided if it is to be drawn to the theatre. In 
Bristol, the question of a revival of the drama is 
just now receiving unwonted attention, and it is 
scarcely extraordinary that the project of a new 
theatre should be on the tapis. If sufficient energy 
be aroused in the interest of this desirable project. 
there will probably before long be an addition to 
our local advantages, and we shall be surprised if 
many who now hold aloof from the drama are not 
proved at least to be at heart its warmest sup- 
porters. Now, criticism may aid the revival in- 
dicated by these purposes, but if it is to be allowed 
to do so, the puerile susceptibility, which is im- 
patient of anything but blind laudation, must 
either cease to exist or be ignored by us. Probably 
the latter procedure may be necessary. If I un- 
derstand the intention of the proprietors of The 
Orchestra, a very prominent object of their en- 
terprize is the promotion of this revival of the 
drama in London and throughout the provinces; 
and it is just a question whether the local sup- 
porters of the movement will accept the assist- 
ance this journal proffers, and co-operate with 
the projectors. If The Orchestra is to be an 
advocate of the interests of the drama, all must 
unite to make it so. The want of a vehicle for 
independent criticism has been long felt by us, 
and although it is quite true that the opinion 
expressed therein may not so directly affect the 
“houses” at provincial theatres as those which 
appear in the local journals, there is a way in 
which the former will prove equally, if not pre- 
eminently, valuable. Critiques written for the 
metropolis and provinces must necessarily bear 
reference rather to the general ability of the 
theatrical company, distinguishing the peculiar 
skill of its component aecnn and pointing out 
the advantages or otherwise of their co-operation, 
than to the success of particular performances. So 
that the opinions of your correspondents ought to 
be formed with greater care and more anxious 
scrutiny than are those which are designed to 
exert only an ephemeral influence, and that even 
within a strictly local sphere. In short, The Or- 
chestra ought to be the professional journal, pecu- 
liarly available for the purposes of both managers 
and actors. To the profession, therefore, we must 
look for support and all needful facility, and if the 
several classes of its members do not find what 
they require in the pages of this journal, it must 

because your mdents are not men 
qualified for their work, and it will be incumbent 
on the proprietors to obtain more efficient aid in 
this important part of their undertaking. The 
most perfect harmony must subsist between the 


tay _< the several theatres, and the proprie- 
our 


ments if the higher purposes of this enterprize are 


judging by the large audiences drawn nightly to 


and the independence of 


to be successful. Time may be required to bring 
about those conditions, but, if I mistake not, they 
are the only element of success yet to be desider- 
ated. 


+. 
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Leeps, Oct. 28th. 
Ir1sH sensation dramas of the “ Colleen Bawn” 
class are still the most attractive pieces in Leeds, 


the Princess’s THEATRE, to witness the “ Shin- 
gawn,” which has been dramatized from a popular 
London serial. The clever acting of Mr. and Mrs. 
O'Neil, whose Irish brogue is said to be perfect— 
as if that were unusual in natives of the Emerald 
Isle—is doubtless very attractive to the working 
classes of this busy town, among whom the Irish 
abound. Shadragh, the Shingawn, is a character 
which may be described as a cross between Danny 
Mann (with the hump) and Myles-na-Coppaleen in 
Mr. Boncicault’s popular drama, whilst most of 
the other characters find their counterpart in the 
same popular Adelphi piece. Mr. O’Neil possesses 
considerable talent, and understands well how to 
improve npon the “ situations” which belong to 
his character. His impassioned appeal to Aileen 
O'Sullivan, the heroine, for whom he has a de- 
voted, dog-like sort of love, was highly effective, 
and the simple, trusting Aileen was excellently 
performed by Miss Thorne (daughter of the lessee). 
Mrs. O’Neil, as the Kilkenny Servant-maid, did all 
the funny business, and succeeded admirably, if 
hearty laughter be any criterion. A singular in- 
cident occurred on Saturday, during the first per- 
formance of this Irish drama. Mr. W. Banks, as 
Maurice O’ More; the heroine’s accepted lover, had 
progressed with his part very satisfactorily, until 
the second act, when, having to express himself 
in “ burning tones” at the abduction of the be- 
loved one, he committed a lapsus lingue which 
produced roars of laughter. “If the villain,” he 
loudly exclaimed, “dares to hurt a head of her 
hair”’—the rest of the sentence was lost in the 
shout which followed, and the tragical intentions 
of the actor became farcical for the rest of the 
night. Professor Pepper’s patent Ghost is shortly 
expected at this theatre. 

The Sisters Sophia and Annie have been giving 
their entertainment, entitled “ Fun,” in the Music 
Hatt this weck, attracting, however, only limited 
audiences. There is considerable merit in the 
entertainment, and the characters which the 
Sisters represent are so well suited to the talents 
of each that a good variety is kept up. The re- 
presentation by Annie of Lord Dundreay is not one 
of her best efforts, and now that Dundreary has 
become the dreariest of all characters, “ Fun” 
would gain by the excision of this “ take off” of 
an English nobleman. 

On Monday ana Tuesday evenings, the Christy’s 
Minstrels, or that section of the original party 
under Mr. H. Montagu’s management, gave per- 
formances in the Town HAtt, to immense audi- 
ences. The popularity of these minstrels in black 
is really extraordinary, and to the English love of 
humour and simple melody can alone be attributed 
their great success. As music per se, that which 
the Christy’s perform is very common-place, and 
in all their part-songs and choruses the same 
“ effects’”—produced by fortissimo and pianissimo 
singing — are always introduced. These things 
invariably take with the unlettered public; and 
when to this “ pretty music” the antics of the 
“ bones” and “ tambourine,” their jokes and re- 
partee, are added, the audiences go away satisfied 
at having spent a very agreeable evening. 

At the Prince or Wates Concert Hatt, a 
new stage and some scenic effects have just been 
added, and the lessee contemplates a good harvest 
during the winter season. As at the Amphitheatre, 
the stage is used for dialogues, comic dancing, 
and, at Christmas, fairy scenes at the music halls 
outvie the theatres. 


To the Editor of The Orchestra.—I am sure, with 
that impartiality which so distinguishes the press 
of this country, you, as the director of a journal 
which is likely to exercise no little influence among 
a large and leading section of society, as your 
paper will immediately be read in most musical 
and dramatic circles, will allow me the privilege of 
exercising the self-imposed duty of pointing out 








mdents in the ormance of their 
onerous duties must he prod 1 ye arrange- 


tant omissions, especially to the parties immedi- 


ately concerned, that singularly distinguish the 
articles of your Leeds correspondent. All your 
readers must be surprised to find he has omitted 
to-mention in his notice, for instance, there is a 
building in Leeds called the Theatre Royal, the 
walls of which have rung, till they tremb!ed, dur- 
ing the performance of the most brilliant stars of 
the dramatic firmament—such as Mr. Siddons, 
Macready, Charles Kean, Charles Mathews, &c.; 
and now it is open every evening, under the able 
and judicious management of Mr. John Coleman, 
who has brought together perhaps one of the best, 
if not the best company we have had for many 
years in Leeds. Mr. Coleman himself, young in- 
deed in years but old in experience, and brother, 
not father, to Mr. Edward Coleman, has played 
the rather difficult part of manager of both the 
the Sheffield theatres, proprietor of the Worcester 
circuit, and lessee of the Wolverhampton and 
Lincoln theatres ; and now that Mr. Charles Kean 
has left the country, he is undoubtedly the most 
attractive star in the provinces—at least rival 
managers think so, with some reason, his engage- 
ments in Manchester, Liverpool, Birmingham, 
Edinburgh, Glasgow, Sheffield, &c., invariably 
attracting crowded houses, and why the very ex- 
istence of a gentleman of Mr. Coleman's estab- 
lished reputation should be thus ignored in an 
important theatrical journal is best known to your 
correspondent. The Amphitheatre, a building 
that holds nearly 5,000 people, open every night, 
in which Madame Grisi took her farewell, and Ole 
Bull, the eminent violinist, has delighted a 
fashionable crowd, is left out altogether. And 
lastly, in reference to that portion of the notice 
relating to the Princess’ Theatre, I am satisfied if 
Mr. and Mr. O’Neill had played in the drama of 
“ Warp and Weft” they would have been, as they 
always are, strikingly successful; but as they did 
not appear in the piece at all, the burthen of it 
resting upon the shoulders of Miss M erite 
Thorne, a most charming actress, and . 
Morgan, and Miss H. Stanley, her able coadju- 
tors, it does puzzle me to know how the audience 
could appreciate the artistic ability of the former 
lady and gentleman, unless it was indeed by some 
species of clairvoyance known only to your corres- 
pendent.— Yours most truly, Dramaricus.—Leeds, 
27th October, 1863. 
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SHEFFIELD, Oct. 28TH. 

The lessee of the Tuearre Roya has found it 
necessary to resort to half prices and a double dose 
of dramas to draw the public to that house during 
the week. His expedient has proved successful, 
and the announcement of the “ Ticket-of-Leave 
Man’ and “ The Duke's Motto” at the cheap prices 
has proved an irresistible attraction. The audi- 
ences have loudly applauded the performances, 
and not only in their applause have they been 
loud, the order kept having been of that negative 
class which is conspicuous for its absence. The 
casts of the characters remain as before. Friday 
night is set apart for the bespeak of the Master 
Cutler and the embryo Mayor (Thos. Jessop, Esq.), 
when, of course, the regular prices will be re- 
sumed. Sheridan’s comedy of “ The Rivals” is 
announced for the occasion, to be followed by 
“ Used up.” Lady Don is advertised to appear on 
Monday evening. 

The engagement of Miss Charlotte Saunders at 
the Surrey THEATRE has afforded us an opportu- 
nity of seeing a lively and vivacious, yet natural 
actress, and has also proved that the theatrical 
portion of “classic Sheffield” cannot appreci- 
ate a good burlesque. Miss Saunders made her 
appearance on Monday night, as Nan in “ Good- 
for-nothing,” and afterwards as Claude Melnotte in 
“ The very latest Edition of the Lady of Lyons,” but, 
in spite of her capital rendering of the part, and 


‘ital 
the humour of Mr. B. Sheridan as the Widow 


Melnotte, with the other characters tolerably well 
sustained, Byron’s clever production was but ill 
received. The excellent puns and parodies, with 
which the burlesque abounds, seemed above the 
comprehension of the “ critical” portion (Heaven 
save the mark!) of the audience. The 
appeared with greater success in some of her best 
farces. 

Mrs. Macready is to give three a in the 
Music Hauw, on Monday, Tuesday, and Wednes- 
day next. 


E 





To the Editor of The Orchestra.—I beg to call 





one or two, not by any means trifling or unimpor- 


your attention to an outrage (I can call it nothing 
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The object of your correspondent is evide ntly to! on Monday being large and of the ¢lite of Liver- 


launch personal spite against the Society gene rally, 


and certain parties connected there »with in particu- 
lar, and not to review the performance. Ist. As 
to the Society having “descended” to a mere | 

“singing class,” in consequence of its not having | 
given an Oratorio complete for some time back, | 
your correspondent knows very well—(if he knows 


anything at all about the matter)—that, in its 
incipient state, the society gave several Oratorios 
and oth er works—‘“ The Messiah,” “ Elijah,” “The 
Creation,” “‘ Walpurgis Night,” “May Queen,” &c., 
&c. with first -rate principals, and every accessory— 
(the “ Orche® tral Union” band was engaged for 
“ Elijah,”’")—to ensure their success, and in no 
single instance, I believe, did they clear expenses, 
the room being too small to accomodate a larger 
audience, while higher prices would not draw. If 
the room were twice its present size, the admission 
might be put at such a figure as would, without 
doubt, command financial success: failing that, 
however, the Society has very wisely abstained 
from giving complete works, and satisfied itself 
with “ public rehearsals” at moderate prices until 
a larger room, which is in contemplation, shall 
offer a remedy. 2nd. Mr. H. Farmer is censured 
in very strong terms for helping out the soloists 
with the voice parts here and there. I can only 
attribute your correspondent’s remark on this head 
to his ignorance of the requirements of amateurs 
in musical matters of this kind. Mr. Farmer's 
tact and judgment, wherever there is the slightest 
symptom of failure, show how keenly alive he is 
to his work, and his anxiety to bring the music off 
well. I suppose your correspondent would leave 
the soloist to “come to grief,” rather than that 
one single note of the accompaniment should be 
sacrificed in his favour. Surely a man of Mr. 
Farmer's standing may be left to his own judg- 
ment in this matter; I have heard him play the 
voice part repeatedly, where he thought it neces- 
sary, and invariably with good effect. As to the 
“unhappy sounds” from the violoncello, “that 
most beautiful of stringed instruments,” I would 
enquire, with all deference to your correspondent, 
what was the organist about, to be playing the 
violoncello part? Surely the part could not be 
doubled; every man to his own fiddle. In con- 
clusion, Mr. Editor, I beg io say, that though I 
quite agree with your correspondent as to the 
ability of the organist, Mr. E. H. Turpin, who is 
certainly “a host in himself,” and could probably 
compete with the best men in the profession, the 
announcement as to the “ financial success” being 
greatly attributable” to his name “ appearing on 
the bills,” is so full of pedantic boasting, that I 
dismiss it for what it is worth. I am sure that 
gentleman would be sorry to have his name made 
sport of in connection with such a paltry remark. 
As I said at the commencement, your correspon- 
dent’s object was to abuse certain of his fancied 
enemies who are connected with the society, and 
not to give a fair and impartial criticism of the 
performance itself. I cannot for a moment think 
that your columns are open to splenetic attacks 
from one individual on another, or that your es 
are to be made the vehicle for trade A wey ~ 
object in writing, is to lay the true state of the 
case before you and not to indulge in vindictive 
observations. I am not a member of the 
society, nor in any way connected with it; but, 
having had some experience in musical critique, 
and feeling that the society ought to be vindicated 
respecting its performance, I have taken the 
liberty of writing. The Orchestra supplies a 
desideratum long needed, and if its criticisms are 
conducted on the principle of a “fair field and no 
favour,” I am sure its efforts will be appreciated by 
the musical public. I am, Sir, your obdt. Servt., 


Hypo Lypran. 
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Liverroor, Nov. Isr. 

Musica events here are following one another 
with interesting rapidity. M.Thalberg has taken 
his farewell of Birkenhead on Saturday, the 24th, 
when he performed to a large and fashionable 
assembly, who eagerly listened to the harmonious 
strains of the prince of pianists. The fantasia 
“ Mosé in Egitto” produced quite a sensation, 
applause giving place to cheering ; a similar effect 
was produced by the “ Home, sweet home.” M, 
Thalberg was recalled at the end of the concert, 
making his farewell bow amidst the manifesta- 
tions of his admiring audience. 

On Monday, Mr. Nelson gave his second grand 
concert, consisting of Carlotta Patti’s party. It 
is great satisfaction to record that the high price 
concerts are so well patronized here, the assembly 


‘pool The principal feature was Mlle. C. Patti’s 


| polacca Son Vergin (* Puritani’”’) which she sung 
by desire; the original of Bellini, though dis- 
turbed, was nevertheless gratifying, the variations 
being wonderfully executed. The “ Laughing 
Song” (Auber), sung for the first time here, ex- 
hibited the hilarity of the Cantatrice ; the laugh 
after the 
** Bien bas ! tous bas! haa ! ha !—ha, ha, a, a, a, a” 

was full of mirth. Mr. Vieuxtemps played the 
“Grand Polonaise” majestically—he was justly 
proud of his performance. M. Ascher came in for 
his share of commendation, particularly after 


| playing the “ Dance Négre, &c.”” The execution in 


this piece was marked by bold delivery of the 
melody, with rapid, two-pianofortes-like, passages 
and accompaniments. Mdme. Huddart, Herr 
Reichardt, and Sigr. Ferranti were in good voice. 
Mr. Charles Hargitt is a young, but a clever and 
promising conductor. The next and last concert 
by the same party is fixed for the 30th November. 

The Philharmonic Society gave a grand concert 
on Tuesday. Madame Lemmens-Sherrington and 
Mr. Poole were the principal vocalists; Mr. C. 
Hallé, pianforte; with the Orchestra and Chorus 
of the society under M. Z. Herrman. 

At the Roya, AmpuHiTHEATRE, “ The Ticket-of- 
leave Man is still performed; the general desire to 
witness this excellent performance filling the house 
nightly. The drama is concluded by a farce en- 
titled ‘“ Hercules, King of Clubs,” Mr. Charles 
Rice, as Tim, in which character he sings “ The 
Election Song,” giving en parole grotesque proso- 
popesia of electors, d la M. Woodin, whom he rivals 
successfully. This being the election time for 
town councillors, the funny orations of Mr. Rice 
are much relished. The farce is well supported 
and creates much mirth. 

At the Prince or Waxes THEATRE the drama, 
“‘ Spitalfield Weavers,” and the burlesque “ George 
de Barnwell; or, the folly in the realms of fancy,” 
were played for the whole week, the house being 
crowded every night. In the drama, Mr. Toole 
personates Simons very successfully, the delinea- 
tion of the Weaver being remarkable for its 
fidelity; the perplexity of de Brown (Mr. Ashley) in 
the presence of a fashionable party in the drawing 
room caused great merriment, and deserved the 
applause. In the burlesque, Mr. Toole sustains 
the character of George de Barnwell with as much 
faithfulness as in the former piece, notwithstand- 
ing the contrast. His extraordinary versatility, 
drollery, and funny antics, are irresistible; he 
sung some humorous operatic snatches, imitating 
Harrison, Maria, &c. Mr. Paul Bedford’s acting 
as a portly pawnbroker, an Uncle to George, bears 
greatly upon the success of the burlesque. 

Tue Royat Coiosseum THEATRE will not 
up the “ Ghost” for some time, the “ spirits” 
the house nightly, to the great elites & 
Mr. Heath, the proprietor. The after pieces, 
“ Waterman” and “Irish Assurance” are well 
played. Some good singing and clever dancing 
are introduced. 

At the New Apretrpur THEATRE a new drama, 
“ Never too late to learn,” is followed by the “ Island 
Monkey” every svening. 


—* 








Duruam, Oct. 267TH. 

Te trial for the vacant stall in the above 
choir, occasioned by the death of Mr. George 
Hemmingway, commenced on Thursday, and con- 
tinued for three days. There was a very large 
number of applicants, from amongst whom the 
Dean and Chapter selected ten, whose travelling 
expenses, &c., were to be defrayed by the Chapter. 
The candidates were from various cathedral towns, 
and most of them possessed very fine voices. The 
following are the names of the ten selected by 
the Dean and Chapter, viz.: Mr. Brandon, of 
Barnard Castle, Durham, and late of the choir 
of Lincoln’s Inn Chapel, London; Mr. Kening- 
ham, of the choir of Salisbury Cathedral; Mr. 
Grattan Kelly, of Newcastle-upon-Tyne; Mr. 
Mugford, of the choir of Gloucester Cathedral; 
Mr. Metcalfe, of the choir of Carlisle Cathedral ; 
Mr. Pullein, of the choir of Lincoln Cathedral ; 
Mr. Poole, of the choir of King’s College, &c., 
Cambridge; Mr. Forman, of Birmingham; Mr. 
Lambert, of the Chapel Royal, St. George’s,| ..nod 
Windsor, and Eton College, choirs; and Mr. 
Theodore Distin, of London, who withdrew from 





the contest, thus reducing the number of candi- 





dates to nine. The trial commenced immediately 
after morning service, (11 o’clock), each candidate 
singing a solo of his own choice, and the following 
is the order in which they sang: Thursday 
morning (eleven o’clock)—No. 1.—Mr. Brandon— 
“For behold darkness ”—Handel. No. 2.—Mr. 
Keningham—*“ Thus saith the Lord”—Handel. 
No. 3.—Mr. Grattan Kelly—<Thus saith the 
Lord”’—Handel. No. 4.—Mr. Mugford—“ Behold 
I tell you a mystery”—Handel. No. 5.—Mr. 
Metcalfe—Recitative, “Draw near,” and Air, 
“Lord Godof Abraham”—Mendelssohn. No.6.—Mr, 
Pullein—“I will seek unto God”—G@reene. No, 
7.—Mr. Poole—*“ Behold I tell you a mystery ”— 
Handel. This ended the first round. The above 
seven candidates then sang the following anthems 
in the same order as before, viz.: Mr. Brandon— 
“O Lord my God”—Nares. Mr. Keningham— 
“ Ascribe unto the Lord”’—Travers. Mr. Grattan 
Kelly—*“ Ascribe unto the Lord”—Travers. Mr, 
Mugford—“<The Lord is King”—Boyce. Mr. 
Metcalfe—“ Fear Thee not” (Last Judgment) 
—Spohr. Mr. Pullein—“ Ascribe unto the Lord” 
—Travers. Mr Poole—“It is enough” (Elijah)— 
Mendelssohn. Other solos having been sung by 
the candidates, the trial was then adjourned to 
Friday. As on the previous day, a large number 
of persons were assembled. Seven out of the nine 
candidates having had their trial on the previous 
day, the two left over for Friday, viz., Mr. Fore- 
man, of Birmingham, and Mr. Lambert, of the 
Chapel Royal, commenced as follows: Mr. Fore- 
man—“ It is enough” (Elijah) — Mendelssohn. 
Mr. D. Lambert—“ When the Son of Man”— 
Kent. The whole of the nine candidates were 
now requested to sing the anthem—“I will 
love Thee”—Jeremiah Clarke; after which they 
all sang the charming little anthem—“ Incline 
thine ear to Me”—Himmell. The reading capa- 
bilities of each was then tested, in a strange 
piece of music, and a song from Dr. Crotch’s 
unknown oratorio of “ Palestine,” during the singing 
of which all the candidates were placed in the 
chapter-house under lock and key, so that they 
could not hear each other sing. This, it was 
anticipated, would close the trial; but the con- 
test was again adjourned to Saturday morning, 
when the Dean and Chapter selected Messrs. 
Lambert, Poole, and Grattan Kelly, for a third 
trial. Saturday (eleven o’clock).—The trial this 
9 | morning commenced thus: Mr. Grattan Kelly— 
«Why do the nations”—Handel. Mr. D. Lam- 
bert—Recitative, “And God said,” &c., and Air, 
“Now heaven in fullest glory shone,” (Creation) 
—Haydn. Mr. Poole—* Why do the nations”— 
Handel. On the Monday following it was an- 
nounced that the Dean and Chapter had unani- 
mously selected Mr. David Lambert to fill the 
vacant stall in the Cathedral choir, and I entirely 
concur in the wisdom of the appointment. Mr. 
Lambert was inducted and sworn in to the vacant 
stall, after taking the necessary oaths, on Satur- 
day last. The choir of Durham is famed as the 
best choir of the three kingdoms, and consists now of 
the following members: altos, Messrs. Martin, 
Bates, and i Walker, tenors, Messrs. Smith, Price, 
and Whitehead ; basses, Messrs. Brown, J. Lam- 
bert, Kaye, and David Lambert ; orgamiat, Mr. 
Philip Armes, Mus. Bac. Oxon. “This” (says 

the Durham Advertiser), is an opportunity we can- 
not pass over without Lo egy hy tribute to = 
He w, the late organist, excellence and 

soundness of whose system of musical tuition has 
been so often proved. Mr. Lambert is ono 
amongst the many who are living illustrations of 
the learned doctor’s admirable training. One of 
the characteristics of the men who have to thank 
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BrisTou, Oct. 27. 
Since my last communication we have had 
“The Pirates of the Savannah,” “ Ruy Blas,” “ The 
Duke’s Motto,” and “ Belphegor,” and “ Don Cesar 
de Bazan,” (for the benefit of Mr. Geo. Melville), 
“Ingomar,” and “ The Ticket-of-Leave-Man.” The 
latter, judging from the “ posters”’ which decorate 
the waste walls of Bristol, is likely to run for 
some time. The manner in which the recent case 
of repentance after embezzlement has been im- 
proved is remarkable and instructive. The Drama 
must be poorly provided with “witnesses to cha- 
racter” when such efforts to drag this instance of 
good influence into the court of public opinion 
are put forth by those who espouse the cause of 
its respectability. But after all, is it extraordinary 
that the stage and its belongings are at a discount, 
whilst those who are its guardians address their 
more constant efforts to the satisfaction of those 
classes of the community which are devoid of that 
intelligent taste that must precede the proper ap- 
preciation of the legitimate drama? Nothing 
proves attractive to certain persons but that which 
is calculated to awaken their interest by working 
on the emotions of passionate sympathy. Unless 
an audience of the kind referred to is thrown into 
violent excitement by startling occurrences, or 
breath-staying suspenses, it is uninterested, and 
it is quite true that “sensational” pieces must be 
produced by the management that would attract 
such an audience; but it ought to be remembered 
that there is another class of would-be auditors, 
and a totally different entertainment must be 
provided if it is to be drawn to the theatre. In 
Bristol, the question of a revival of the drama is 
just now receiving unwonted attention, and it is 
scarcely extraordinary that the project of a new 
theatre should be on the tapis. If sufficient energy 
be aroused in the interest of this desirable project. 
there will probably before long be an addition to 
our local advantages, and we shall be surprised if 
many who now hold aloof from the drama are not 
proved at least to be at heart its warmest sup- 
porters. Now, criticism may aid the revival in- 
dicated by these purposes, but if it is to be allowed 
to do so, the puerile susceptibility, which is im- 
patient of anything but blind laudation, must 
either cease to exist or be ignored by us. Probably 
the latter procedure may be necessary. If I un- 
derstand the intention of the proprietors of The 
Orchestra, a very prominent object of their en- 
terprize is the promotion of this revival of the 
drama in London and throughout the provinces; 
and it is just a question whether the local sup- 
porters of the movement will accept the assist- 
ance this journal proffers, and co-operate with 
the projectors. If The Orchestra is to be an 
advocate of the interests of the drama, all must 
unite to make it so. The want of a vehicle for 
independent criticism has been long felt by us, 
and although it is quite true that the opinion 
expressed therein may not so directly affect the 
“houses” at provincial theatres as those which 
appear in the local journals, there is a way in 
which the former will prove equally, if not pre- 
eminently, valuable. Critiques written for the 
metropolis and provinces must necessarily bear 
reference rather to the general ability of the 
theatrical company, distinguishing the peculiar 
skill of its component eee org and pointing out 
the advantages or otherwise of their co-operation, 
than to the success of particular performances. So 
that the opinions of your correspondents ought to 
be formed, with greater care and more anxious 
scrutiny than are those which are designed to 
exert only an ephemeral influence, and that even 
Within a strictly local sphere. In short, The Or- 
chestra ought to be the professional journal, pecu- 
liarly available for the purposes of both TB 
and actors. To the profession, therefore, we must 
look for support and all needful facility, and if the 
several classes of its members do not find what 
they require in the pages of this journal, it must 
be because your dents are not men 
qualified for their work, and it will be incumbent 
on the proprietors to obtain more efficient aid in 
important part of their undertaking. The 
ee oe pet 
of the sev and the ie- 
4 of The oe _ the independence of 

‘orman: 

oa perf ce of their 


ments if the higher purposes of this enterprize are 


to be successful. Time may be required to bring 
about those conditions, but, if I mistake not, they 
are the only element of success yet to be desider- 
ated. 
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LEeEps, Oct. 28th. 

Ir1sH sensation dramas of the “ Colleen Bawn”’ 
class are still the most attractive pieces in Leeds, 
judging by the large audiences drawn nightly to 
the Princess's THEATRE, to witness the “ Shin- 
gawn,” which has been dramatized from a popular 
London serial. The clever acting of Mr. and Mrs. 
O’Neil, whose Irish brogue is said to be perfect— 
as if that were unusual in natives of the Emerald 
Isle—is doubtless very attractive to the working 
classes of this busy town, among whom the Irish 
abound. Shadragh, the Shingawn, is a character 
which may be described as a cross between Danny 
Mann (with the hump) and Myles-na-Coppaleen in 
Mr. Boncicault’s popular drama, whilst most of 
the other characters find their counterpart in the 
same popular Adelphi piece. Mr. O’Neil possesses 
considerable talent, and understands well how to 
improve npon the “ situations” which belong to 
his character. His impassioned appeal to Aileen 
O’Sullivan, the heroine, for whom he has a de- 
voted, dog-like sort of love, was highly effective, 
and the simple, trusting Aileen was excellently 
performed by Miss Thorne (daughter of the lessee). 
Mrs. O’Neil, as the Kilkenny Servant-maid, did all 
the funny business, and succeeded admirably, if 
hearty laughter be any criterion. A singular in- 
cident occurred on Saturday, during the first per- 
formance of this Irish drama. Mr. W. Banks, as 
Maurice O’ More; the heroine’s accepted lover, had 
progressed with his part very satisfactorily, until 
the second act, when, having to express himself 
in “ burning tones” at the abduction of the be- 
loved one, he committed a lapsus lingue which 
produced roars of laughter. “If the villain,” he 
loudly exclaimed, “dares to hurt a head of her 
hair”’—the rest of the sentence was lost in the 
shout which followed, and the tragical intentions 
of the actor became farcical for the rest of the 
night. Professor Pepper’s patent Ghost is shortly 
expected at this theatre. 

The Sisters Sophia and Annie have been giving 
their entertainment, entitled ‘‘ Fun,” in the Music 
Hatt this weck, attracting, however, only limited 
audiences. There is considerable merit in the 
entertainment, and the characters which the 
Sisters represent are so well suited to the talents 
of each that a good variety is kept up. The re- 
presentation by Annie of Lord Dundreay is not one 
of her best efforts, and now that Dundreary has 
become the dreariest of all characters, “ Fun’ 
would gain by the excision of this “ take off” of 
an English nobleman. 

On Monday ana Tuesday evenings, the Christy’s 
Minstrels, or that section of the original party 
under Mr. H. Montagu’s management, gave per- 
formances in the Town Hatt, to immense audi- 
ences. The popularity of these minstrels in black 
is really extraordinary, nnd to the English love of 
humour and simple melody can alone be attributed 
their great success. As music per se, that which 
the Christy’s perform is very common-place, and 
in all their part-songs and choruses the same 
“ effects”—produced by fortissimo and pianissimo 
singing — are always introduced. These things 
invariably take with the unlettered public; and 
when to this “ pretty music” the antics of the 
* bones” and “ tambourine,” their jokes and re- 
partee, are added, the audiences go away satisfied 
at having spent a very agreeable evening. 

At the Prince or Wares Concert Hatt, a 
new and some scenic effects have just been 
added, and the lessee contemplates a good harvest 
during the winter season. As at the Amphitheatre, 
the stage is used for dialogues, comic dancing, 
and, at Christmas, fairy scenes at the music h 
outvie the theatres. 


To the Editor of The Orchestra.—I am sure, with 
that impartiality which so distinguishes the press 
of this country, you, as the director of a journal 
which is likely to exercise no little influence among 
a large and leading section of society, as your 
paper will immediately be read in most musical 


exercising the self-imposed duty of pointing out 





must be secured by your arrange- 


and dramatic circles, will allow me the privilege of |: 


tant omissions, especially to the parties immedi- 
ately concerned, that singularly distinguish the 
articles of your Leeds correspondent. All your 
readers must be surprised to find he has omitted 
to-mention in his notice, for instance, there is a 
building in Leeds called the Theatre Royal, the 
walls of which have rung, till they tremb!ed, dur- 
ing the performance of the most brilliant stars of 
the dramatic firmament—such as Mr. Siddons, 
Macready, Charles Kean, Charles Mathews, &c.; 
and now it is open every evening, under the able 
and judicious management of Mr. John Coleman, 
who has brought together perhaps one of the best, 
if not the best company we have had for many 
years in Leeds. Mr. Coleman himself, young in- 
deed in years but old in experience, and brother, 
not father, to Mr. Edward Coleman, has played 
the rather difficult part of manager of both the 
the Sheffield theatres, proprietor of the Worcester 
circuit, and lessee of the Wolverhampton and 
Lincoln theatres ; and now that Mr. Charles Kean 
has left the country, he is undoubtedly the most 
attractive star in the provinces—at least rival 
managers think so, with some reason, his engage- 
ments in Manchester, Liverpool, Birmingham, 
Edinburgh, Glasgow, Sheffield, &c., invariably 
attracting crowded houses, and why the very ex- 
istence of a gentleman of Mr. Coleman's estab- 
lished reputation should be thus ignored in an 
important theatrical journal is best known to your 
correspondent. The Amphitheatre, a building 
that holds nearly 5,000 people, open every night, 
in which Madame Grisi took her farewell, and Ole 
Bull, the eminent violinist, has delighted a 
fashionable crowd, is left out altogether. And 
lastly, in reference to that portion of the notice 
relating to the Princess’ Theatre, I am satisfied if 
Mr. and Mr. O'Neill had played in the drama of 
“ Warp and Weft” they would have been, as they 
always are, strikingly successful; but as they did 
not appear in the piece at all, the burthen of it 


resting upon the shoulders of Miss M erite 
Thorne, a most charming actress, and ye 
Morgan, and Miss H. Stanley, her able coadju- 


tors, it does puzzle me to know how the audience 
could appreciate the artistic ability of the former 
lady and gentleman, unless it was indeed by some 
species of clairvoyance known only to your corres- 
pendent.—Yours most truly, Dramaricus.—Leeds, 
27th October, 1863. 
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SHEFFIELD, Oct. 28TH. 


The lessee of the Tuzatre Royat has found it 
necessary to resort to half prices and a double dose 
of dramas to draw the public to that house during 
the week. His expedient has proved successful, 
and the announcement of the “ Ticket-of-Leave 
Man” and “ The Duke's Motto” at the cheap prices 
has proved an irresistible attraction. The audi- 
ences have loudly applauded the performances, 
and not only in their applause have they been 
loud, the order kept having been of that negative 
class which is conspicuous for its absence. The 
casts of the characters remain as before. Friday 
night is set apart for the bespeak of the Master 
Cutler and the embryo Mayor (Thos. Jessop, Esq.), 
when, of course, the regular prices will be re- 
sumed. Sheridan’s comedy of “ The Rivals” is 
announced for the occasion, to be followed by 
“Used up.” Lady Don is advertised to appear on 
Monday evening. 
The engagement of Miss Charlotte Saunders at 
the Surrey THEATRE has afforded us an opportu- 
nity of seeing a lively and vivacious, yet natural 
actress, and has also proved that the theatrical 
portion of “classic Sheffield” cannot appreci- 
ate a good burlesque. Miss Saunders made her 
appearance on Monday night, as Nan in “ Good- 
for-nothing,” and afterwards as Claude Melnotte in 
“ The very latest Edition of the Lady of Lyons,” but, 
in spite of her — rendering of the part, and 
the humour of . B. Sheridan as the Widow 
Melnotte, with the other characters tolerably well 
sustained, Byron’s clever production was but ill 
received. The excellent puns and parodies, with 
which the burlesque abounds, seemed above the 
comprehension of the “ critical” portion (Heaven 
save the mark!) of the audience. e 
appeared with greater success in some of her best 
farces. 

Mrs. Macready is to give three nie in the 
sae Mans, on Monday, Tuesday, and Wednes- 

next. 





To the Editor of The Orchestra.—I beg to call 





one or two, not by any means trifling or unimpor- 


your attention to an outrage (I can call it nothing 
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else) on provincial taste and good sense, in a most | 
stupid and ungrammatical notice by your Sheffield 
correspondent. After a tirade against the “ Duke's | 
Motto,” which was sufficiently good to draw the | 
élite of London to the Lyceum Theatre for an 
entire season, he goes on to state that Mr. John 
Coleman attempted the part of Lagardere. At the 
present moment, Mr. John Coleman is undoubtedly 
the most popular provincial actor in England; and I 
question whether our provincial managers do not 
find his engagements more lucrative than those of 
the best London actors. The large building in 
which he appeared was crowded to suffocation to 
welcome him back to Sheffield—and the ovation 
was repeated on several occasions during his 
engagement, notwithstanding the acknowledged 
fact that the scenery, costumes, &c., were most 
ineficient, compared to those at the THEATRE 
RoyaL. These are truths which your correspon- 
dent quietly ignores—preferring, with a dash of 
sarcasm, to inform us that of course he has the 
piece nearly all to himself. I think it is generally 
presumed that when a star is engaged, he or she 
is supposed to be the person whose performance 
the spectators pay their money to witness, or where 
would be the use of remunerating him or her with 
a sum which a cabinet minister might envy? 
Trusting to your love of fair play to insert this, 
I am, yours obediently, F. J. 8. 





_ —- -- 
Braprorp, Oct, 29TH. 

Amonast the many schemes that have been laid 
before the Bradford public during the last twelve 
months, none seem to have met with such a share 
of public support as that of building a new theatre, 
and judging from the knewn abilities of the parties 
to whom the building is to be intrusted, one feels 
confident of its success. The architects are 
Messrs. Andrews and Delaunay, of Bradford. 

It is intended to erect the new theatre on a 
plot of ground situate in Manningham-lane, nearly 
opposite the end of Drewton-street. The site 
comprises an area of upwards of 1600 square 
yards, including a mouth of a street which is to 
extend from Manningham-lane to the Railway in 
the valley. The actual site for the building is 50 
yards long, 20 wide. The building will be set six 
yards back from the road, so as to give greater 
facility for ingress and egress, and, for the further 
accommodation of the public, this space will be 
covered over with an ornamental portico, forming 
a desirable shelter from the wet, &c. 

The entrance to the boxes and pit will be from 
Manningham-lane, and to the gallery and upper 
boxes from the proposed side street. In conse- 
quence of the inclinature of the ground, the archi- 
tects have been able to arrange the levels of the 
plans in a model and very convenient manner. 
Parties visiting the boxes will obtain admission to 
them without ascending a flight of steps; the 
ascent to the gallery will be thus lessened in pro- 
portion. On the level of the boxes there will be 





an entrance-hall saloon, refreshment room, and 
ladies’ and gentlemen's cloak-rooms of ample di- 
mensions. 

The boxes will be entered from corridors, and 
will be furnished with elegant chairs, in place of 
the usually cramped and inconvenient benches. 
In addition to the front circle of boxes, there will 
be six private boxes at the sides, seating from six 
to nine persons. 

The accommodation will be as follows —Pit, 
600 ; boxes, 274; upper boxes, 207; gallery, 812. 
The width of the proscenium will be 30 feet, and 
the height 28; the depth from the front to the 
back of the stage will be such as to allow of the 
most effective scenic displays. 

At the rear of the stage there will be a suite of 
dressing-rooms for the actors, green-room, pro- 
perty-room, and in fact every convenience usually 
found in a well appointed theatre. 

Internally the theatre will be finished in a light 
and elegant manner—the decorations being in 
white and gold, in the Italian style. The building 
externally will be censtructed with stone. The 
principal front will present a bold and character- 
istie appearance—the portico adding greatly to 
the effect. 

So much for what is to be, and now let us 








look at what has been doing. This week we 
have had for the first time “ Kathleen Mavour- 
neen ;” it bids fair to have a good run—the theatre 
being crowded to see it. 

Lady Don was so very successful last week that 
she was induced to prolong her stay for other six 
nights. She has great versatility of talent, and a 
very forcible style of acting, as evinced by the 
various characters she personates in the “ Child 
of the Regiment,” “‘ Willow Copse,” “ Lady Audley’s 
Secret,” Francis Osbaldistone in “ Rob Roy,” “ Kath- 
leen Mavourneen,” and “ Perdita.” Harry Beckett 
took his farewell benefit last night, when the 
house was uncomfortably crowded in every part— 
a compliment he really deserves. He is a very 
careful actor, with a good voice and figure, and 
plenty of youth on his side; and, but for a certain 
mannerism he has got a hold of—which, however, 
a tour or two may rub off—bids fair to take a por- 
minent position on the provincial stage. His con- 
ception of Wildbrier, in the comedy of “ Extremes,’ 
was most excellent; as also his Terence O’ More, in 
“‘ Kathleen Mavourneen ;” but we can hardly say 
the same about his Bailie in “ Rob Roy.” It was 
passab!e, and in any other hands would have been 
a success. Mr. Beckett must stick more to the 
Irish character. En passant, we may notice Mr. 
King’s Rob Roy, and would hope that the next 
time he personates the bold out!aw, he would in- 
fuse a little more fire and energy into it—just give 
us a slight touch of Tom Powrie, perhaps the best 
Rob Roy on the British stage. Mr. Beckett leaves 
Bradford with the best wishes of all, both for his 
success and speedy return. 

In the bills we find announced that Mr. Calvert 
will shortly appear in the “ Duke’s Legacy,” or “I 
am Here.” By-the-bye, how does it happen that a 
bill cannot be got in this theatre unless you chance 
to be an occupant of the front boxes? 

Grace Egerton made her only appearance in Sr. 
Grorer’s Hatt last night to a pretty fair audience. 
Her efforts to amuse were very successful, and her 
imitation of Mr. Sothern, as the idiotic Dundreary, 
most perfect. The noble Lord’s eccentricities 
were as usual the cause of much laughter. In 
fact, how people laugh at Dundrearyism is a thing 
no fellow can understand, unless he is a Dundreary 
likewise. 

Professor Pepper’s Ghosts are drawing crowded 
houses, whilst in the Mecuantics’ Instirure we 
have Herr Dobler, the great wizard, as the latest 
claimant for public support. 


cinta 


Worcester, Oct. 287u. 

We last week noticed the opening night of the 
English opera, at the Tueatre Roya; and the 
series given by Mr. Rosenthal and his company 
received a continuous amount of patronage during 
the week which so notably marked their first night 
here. Indeed, so good was the business through- 
out, that their staymight have been prolonged both 
to the advantage of the public and themselves ; 
prior engagements, however, prevented such a 
course at present, but another visit will be made 
at the conclusion of the dramatic season—now 
commencing—when, if the same quality of talent 
is again brought forward, alike success may be 
confidently expected, for the good folks of the 
“ancient city” are never backward in giving 
their support to real talent. The operas given 
during the latter part of last week had evidently 
received much attention and study from those 
artistes who took leading parts; and it must be 
said to their credit, that their individual exertions 
were “crowned with suecess.” “The Bohemian 
Girl.” “Martha,” and “Sonnambula,” have been the 
revivals; but those operas in which the company 
shone to the greatest advantage were “ Satanella,” 
and the “ Rose of Castile.’ The last mentioned was 
produced on Friday night last, on the occasion of 
Mr. E. Rosenthal’s benefit, when one of the largest 
audiences ever seen in this theatre was present. 
The opera was given to a degree of perfection, 
Madame Tonnelier, Miss Allessandra, Mr. Rosen- 
thal, Mr. Parkinson, Mr. John Manley, and Mr. 
Tempest, singing the music of the piece in splendid 
style. The brilliant choruses were excellently 
sung; and the orchestra. so ably conducted by Mr. 
Cooper, brought out all the beauties of the opera. 
The marked attention with which the audience 
listened to the performance, their quick and correct 
appreciation of the most effective parte of the 





opera, together with the hearty good will and 


sincerity with which at such times yg, be owered 
down their applause, must have en most 
atifying to the performers. The series were 
rought to a finale on Saturday night—when 
in addition to the opera and burlesque, we had the 
musical farce of “The Waterman,” the only one 
roduced during the week, Mr. Parkinson and 
iss M. Taylor playing Tom and Miss Bundle in a 
manner not soon to be forgotten. The songs 
and incidentals were given with much gusto by 
them. Mr. Bentley, too, was “flowery” to a 
degree as the Sprightly Robin, aud his “get up” 
was most picturesque. Mr. Mor -and Miss 
Hodson also lent valuable aid to those already 
named, as Mr. and Mrs. Bundle. 

Mr. Frank Clements, the new manager, opens on 
Monday next for the winter season. Of the com- 
pany or their former doings, we know nothing at 
present. The opening piece will be the “ Duke’s 
Motto.” 

—~—_ 


LeaMInGToN, Oct. 26TH. 

Tue season for hunting, for which this town has 
become famous, as the nucleus to the surrounding 
neighbourhood, will soon be here, when we may 
expect an influx of fashionable immigrants, con- 
sisting of “the lovers of the turf,” and when, in 
all probability, we shall have the pleasure of re- 
cording that a dramatic company have taken pos- 
session of the THeATRE RoyaL, whose doors, un- 
fortunately, are still closed. Im a large and 
fashionable place like Leamington, the properties 
of whose waters are of world-wide renown, it is 
deeply to be regretted that the walls of this superb 
little theatre do not resound with the “ words” of 
the drama. It appears evident that Leamington, 
with all its wealth and with all its aristocratic 
residents, cannot, or rather don’t, feel disposed to 
support a company ; for, if such were not the case, 
we have not the slightest doubt that Mr. Simpson, 
the present lessee, would soon gratify their desire. 
« The play, the play’s the thing,” but, unfortu- 
nately, it is not witnessed here, except only for 
about one month out of every twelve. 

However, if we have not the play, we have other 
amusements which invariably attract our atten- 
tion. On Wednesday last the celebrated Mr. and 
Mrs. German Reed, accompanied by Mr. John 
Parry, visited our town and gave their wnique en- 
tertainment, entitled “ The Charming Cottage,” and, 
notwithstanding the high rate of charges for ad- 
mission, the hall was crowded in every part, which 
fully speaks of the merits of the various artistes 
en 


the previous Thursday, also, M. Thalberg, 
“the king of pianists” as he is so justly styled, 
ave his “farewell” recital in the Music Hatt, 
ath-street, to a crowded audience, many of the 
élite of the town being present. The pieces per- 
formed were principally of his own composition ; 
and so effectually Were they rendered that M. 
Thalberg literally entranced his hearers, the melo- 
dies throughout being absolutely on the 
piano. So much has been said in your journal re- 
specting the vast powers of M. Thi on the 
pianoforte that it is needless for me to go into the 
Various pieces played, suffice it to say that he 


conclusion he Was 
applause that is easier imagined than described. 


——¢——— . 


Newcastiz-on-Tynez, Oct. 28TH. 
There is no lack of amusements in the “cannie” 
town at present. Since the commencement of the 
season, Tom Taylor's “ Ticket-of-leave Man” has 
been produced at the Tirzarre Royat, and on the 
whole was very creditably enacted; the characters 
of Melton Moss, and Dalton, in the hands of 
Messrs. Sidney Dairs, and Mr. Mateus Elmore, 
weanagearen eae. Lady Don has also visited 

tas fora Week, Aid Sttracted Dari 
the past week eA Derk Cloud hee been performed 
for the first time, and been favourably. received. 
At the Tyne Concerr Hatt, novelty is the order 
of the day, and a numerous company and first-class 


talent attract crowded houses. io eptempristng 
proprietor, Mr. George Stanley, applied las 

for a dramatic license, to enable him to add 
theatrical amusement to the musical ontértain- 





ments he already presents to his ‘but the 
magistrates refused, on the ground that the bul 


received some enthusiastic encores, and at the ' 
with an outburst of 
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ing was not of a permanent character. Mr. Stanley 
has expended large sums in the improvement and 
decoration of his premises, and, as he is an actor by 
profession, and deservedly popular with the public, 
a widely spread feeling that he has been unfairly 
treated, exists in the public mind; and his gigantic 
hall is nightly patronized by large and respectable 
audiences. The company at present consists of 
Mr. John Blanchard, comic vocalist; Mr. and Mrs. 
T. Nash, negro artistes ; Mr. and Mrs. Templeton, 
duettists; Mr. W. Waite, character dancer; Miss 
Annie Clayton, soprano; Herr Delfger, German 
sifflner; and the Misses Douglas, characteristic 
duettists. At the Vicrorra Music Hau, Mr. 
Palmyre, negro vocalist; Mr. Seller, comic singer; 
Mdile. Aline Douglas, and Annie James, consti- 
tute the company—and this elegant hall is well 
supported by select and intelligent audiences. A 
great impulse has been given to the business at 
the GrarinceR Concert HAtt, by Mr. Arthur 
Lloyd, who concludes his engagement this week, 
and the attendance has been numerous. In ad- 
dition to this talented comic vocalist, Mr. Hilton, 
ventriloquist; Miss Garland, serio-comic songs- 
tress; Mr. T. Gordon, negro delineator, and Miss 
Annie Cook, danseuse, appear each evening. 

At Mr. Balmbra’s Music Saloon, the oldest 
establishment of this description in Newcastle, an 
effective working company is engaged (among 
whom, Messrs. Redden and Daniels, Ethiopian 
comedians, deserve favourable mention,) and give 
general satisfaction to the habitué’s of this 
commodious saloon. 

We are promised a visit from Carlotta Patti, who 
will sing at the Town Hatt shortly; and it is 
rumoured that Cooke’s circus will open for a 
winter season in the course of a few weeks. 








Winpsor.—Mrs. H. Barnby gave her annual 
concert at the Town Hatt on the 20th inst. She 
was assisted by Miss Eleanor Armstrong ; Madame 
Helen Perey; Messrs. Wilbye Cooper, Distin, and 
Perkes; Mr. Augarde, (clarionet); Mr. Gunnitt, 
(violin), and Mr. Radcliff, (flute). The concert 
gave much satisfaction to a large and fashionable 
audience. Mr, Bainbridge, R.A.M., conducted. 


Bricuton.—Mr. Arthur Sketchly is appearing 
to good houses at the Pavinron, in his en: 
ment entitled “A Quiet Morning,” and “Mrs. Brown 
at the Play.” Miss Fanny Kemble is also reading 
Shakespeare with acceptance, and Mr. Aptommas 
gave a harp recital at the Pavition on uesday. 
Mr. Kuhe announces his grand annual concert for 
Monday—at which Titiens, Trebelli, Santley, 
Bossi, Bellini, and Arditi will assist—a, very strong 
bill. The Brighton Guardian announces that the 
theatre has been sold, but doesn’t tell to whom. 
The “ Ticket-of-leave Man,” and Brough’s “ Endym- 
ion” are still being played. 


CHELTENHAM.—The spacious and elegant new 
Corn Excuanar Rooms erected by T. Darby, Esq., 
architect, were inaugurated with a grand concert 
on Friday evening, September 23rd. Mdlle. Car. 
lotta Patti, Madame Fanny Huddart, Herr 
Reichardt, and Sig. Ferranti, were the principal 
Vocalists; and M. Ascher, Signor Paggi, and 
M. Vieuxtemps, instrumentalists. . Mr. Hargitt 
officiated as conductor. The hall was crowded 
with a highly fashionable assemblage. 


Organ Opgnine.—The new organ, built by 
Mes irs. Conacher and Co., for Trrnrry Cuapz, 
Little Horton-lane, Bradford, was inaugurated by 
Dr. Spark, of Leeds, on Friday evening last. The 
a‘tendance was very , there being upwards cf 
1,80) persons present, all of whom paid, either one 
shilling to the body of the chapel, or sixpence to 
the galleries, for admission. The instrument 
contains in its three manuals, or rows of keys, 31 


stops, and is altogether a favourable imen of 
the builders style’ te 


| . e included some 
Choice selections of swnale, including the overture 
aad various other pieces from the “ Messiah,” the 
per a Mey | sung with much taste and 
ra y the the 


formed various compositions calculated to 
pte effects of ‘the e best 





Guxrnsry,—The Turarre Royat here seems to 
be in a pretty state, to judge from the following 
letter addressed to the Guernsey Mail by Mr, 
George Smithson :—“'The frequent disappoint- 
ments which have taken place at this establish- 
ment having caused a great deal of excitement in 
the minds of the playgoing portion of the public, 
and a report having been circulated that Iam a 
party concerned in the management, I trust you 
will afford me, through the medium of your 
columns, an opportunity to say a few words upon 
the subject. In the first place, I beg mest dis- 
tinctly to assert that I am not concerned in any 
way with the management—even in the slightest 
degree. The services of myself and wife were 
sought, and we were engaged simply as actors, like 
any other members of the company, and I repu- 
diate any responsibility for the public disappoint- 
ments, No blame attaches to us. We are, and 
always have been, ready and willing to do our 
duty; and, had others been the same, the dis- 
graceful terminatlon to the performance of the 12th 
inst. would have been avoided. As to the report, 
that the members of the company company were 
all intoxicated, there is no foundation for it 
whatever. A lady and her husband being imper- 
fect in their characters—the former was very 
opportunely taken iJl, and the gentleman fathered 
the deception, through putting a stoppage to the 
performance. A hot argument ensued between 
him and Mr. D'Arcy, which resulted in husband 
and wife basely deserting their posts, and by their 
secession keeping the theatre closed.” 


Sir F. Ouserzy on Diocesan Cuorat Festt- 
vaus.—At the late Church Congress in Man- 
chester, its honorary general visitor, Sir F. Ouseley, 
Bart., professor of music in the University of 
Oxford, on Diocesan festivals, said :—«N othing can 
be more cheering than our venerable cathedrals 
opening wide their gates to receive great bodies of 
country choirs, who flock to the mother church of 
the diocese to join in singing God's praise with 
united voices, and, I hope, united hearts. Surely, 
by such gatherings, not only is church music 
benefitted throughout the country, but the cathed- 
ral is popularized and utilized; and, what is more 
important still, unity of song leads to unity of 
religious feeling, and the Church of God is 
strengthened and edified through the agency of 
multitudinous song.” But whilst Sir F. Ousely 
attaches no smull value to the impulse thus given 
to the music of the Church, he is far from being 
desirous that the attendance of choirs on such 
occasions as these should lead to the introduction 
into our ordinary churches of music that shall not 
be congregational. He thus explains his views on 
this point, and many of our readers will fully 
appreciate the following observations :—“ More- 
over, the great object to be aimed at in ordinary 
churches is congregational singing, and for this 
purpose church services and anthems are decidedly 
unsuitable. The people can be brought to sing 
the psalms and canticles to an easy and melodious 
chant, but that is the full extent to which they 
can be trained in most places, and it is both 
foolish and wrong in ordinary churches to attempt 
anything beyond this. But there is one particular 
kind of music exactly suited to this case; a sort of 
music at once sublime, melodious, easy, and 
adapted to masses of voices; and this species 
should be used in all parochial churches to replace 
the anthem. I allude, of course, to the singing of 
hymns; a great improvement has taken place of late 
years through the length and breadth of the land 
in this particular.” 


Perorrant MUSICAL WORKS Published 
by CRAMER & CO. 


POPULAR MUSIC OF THE OLDEN TIME ; a Collection 
of the Ancient Songs, Ballads, and Dance Tunes which con- 
stitute the National Music of England. Arranged Chrono- 
logically, wfth Remarks and Anecdote, and preceded by 
Sketches of the Early State of Music and of the Amusements 
associated with it in England during the various reigns. By 
W. Chappell, F.S.A.; the Airs harmonized by G. A. Mac- 
farren, In 2 vols., royal 8vo., £1 11s. 6d. ; or, in 17 parts, 
each 38. Selections from the above, full music size, in 10 
pee, each containing 12 Songs, 6s. Each Song may also be 

separately, price 1s. 

OLD ENGLISH SONGS AND BALLADS. Selected from 
W. Chappell’s Pepular Music of the Olden Times, with an 
Introduction. The long Ballads compressed, and occasionally 
new Words written, by J. Oxenford. The Symphonies and 
Accompaniments by G. A. Macfarren, In 10 parts, 1s. each ; 
or, complete in cloth limp, 10s. 6d. 

THE SONGS OF SCOTLAND (Wood's new and complete 
edition, with appropriate Symphonies and Accompaniments 
for the Pianoforte. The critical dissertations and the 
historical notices attached to each Song have been written 
by George Farquhar Graham. 3 vols., cloth, or the three 
comity half-bound in 1 vol, 2is.; full bound morocco, 
81s. 6d. 

THE SONGS OF IRELAND (MOORE'S MELODIES), with 
new symphonies and Accompaniments, and edited by G. A. 

ts aaa — full music size, 2is.; in parts, each 
con sining ngs, ; or, each Song 

CRAMER'S (J. B.) CELEBRATED STUDIES FOR THE 
PIANOFORTE, 2 vols., 21s. each or, in 








Gras & CO.’S LIST OF NEW ENGLISH 
SONGS. 


Arditi (Luigi). ‘Now thou art mine” 
Aytoun (Professor). ‘Annie's Tryste” - oe 
Balfe (M. W.) “The evening chime is sounding” |. 
Berger (Francesco). ‘ Don't whistle near the door” 

(sung by Miss Poole) 


a “Varwens wind” (sung by 

ra ‘Fallen leaves” (sung by Miss 

Miss Lascell * - 

Blumenthal (J.) “Thoughts of thee.” by 
Madame Sainton-Dolby) 4 

= “T prithee’ give me heart” 

(sung by Mdlle. ea 

~ “A daydream" (su y Mdme. 
Lemmens Sherrington) .. - 

Clay (Frederic). ‘The shades ofevening close around” 


sung by Mr. Wilbye Cooper) 
“ Away to the woods” - 
“The Emigrant’s dream”. as 
“ Beside my lone couch kneeling” 

(sung by Miss Lascelles) ° - 
Favarger (Réné). 


“The angel guide” ., 
Gabriel (Virginia). ‘‘ Ladye Mabel” 
Gilbert (Bennett). 


Croal (George). 
Eichler’ (H.) 


“The breeze and the harp” ¥ 
“The silver moon is shining” 
(sung by Mr. George Perren) 


Gordigiani. ‘Of thee my heart is always fondly 
dreaming” “a ne i. 0 

Gounod \Ch.) Bike him! ah! the thought were 
ae. on o ‘s ee oe 

‘ “Fairer than the morning” .. * 
Hargitt (C. J.) ‘The village bells ring merrily” 


(sung by Mdlle. Jenny Bauer) °, 
es ‘Tis home where the heart is” 
(sung by Mdile. Elvira Behrens) 
pe “Johnny Bell’s wooing” (sung by 
Miss Clari Fraser) ee os 
Kichler (A.) Cradle song, ‘‘ Wiegenlied” 
< Forest song, ‘‘ Waldlied” 
Kichler (H.). “The voice from Galilee” a 
Linley (G.) ‘‘Only for thee.” (sung by Malle. Parepa) 
Macfarren (G. A.). ‘She was a maid of artless 4 
Manns (Augustus). ‘O moon of night” (sung by Mr. 
Santley) .. “i as és 
Mori (Frank). ‘I come from the beautiful Rhine” 
(sung by Mr. Sims Reeves) .. oe 
pe: “Johnnie Gray” (sung by Madame 
Lancia) te es es - 
Perren (George). ‘*When first the bells” (sung by 
the Composer) ae os ee 
Reichardt (Alexander). Love's request, “Liebes bitte” 
(sung by the Composer) ,, 
Schubert (Franz). ‘Yes, or No! ‘Der Neugierige’” 
Smart (Henry). ‘The magic of the flower” (sung 


by Mr, Santley) .. a KA 
os “Young Emmeline” (Priez pour elle) 
(for contralto) re és is 
a “I stood beside a streamlet” (for 
contralto) .. od as a 
9 Thro’ every chance and change” 


(sung by Mdme. Laura Baxter) .. 
= “Thinking of thee” (for contralto) . 
90 “Tl tell you why I'd like to be a 


rose” , se 
os “T dream of thee” .. ¥ os 
s “ Waiti for the spring” (for 

contralto) .. es oe rr 
» “The spinning-wheel” ‘9 eé 
aa “The pure in heart shall meet again” 

(for contralto) ee - ve 
“ **Paquita” (sung by Mr. Sims Reeves 
A = ight be her dreams” (for con- 

tralto).. ae es oe 
- “Sir Brian the Bold” 


» ‘The Minnesinger’s dream” ° 

pm “Tell me, sweet yl ee » 
Sullivan (Arthur 8.) “Where the ree sucks” (sung 
wy Miss Banks) be Bee 
CRAMER & CO., 201, Regent Street. 
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RAMER & CO.’S_ LIST OF NEW PIANO. 


FORTE PIECES. 
Adli (W.) “* Wild flowers” (8 Sketches) .. 
Arditi (Luigi), ‘Tl bacio” (Valse brillante) .. 
s “T) Ardita” ne 
* “La Stella” a is ca Wine 
a “La Farfalletta” (Polka Mazurka)... 
Ascher (J.) ‘Le chant des Naiades,” Lurline (played 
by Mdme. Arabella Goddard) .. 4} 
Berger (Francesco), _— Bouche” (Valse de 
“‘ Unspoken Thoughts” (Book Bas. 
” 
es a “A Slumber a by Mame 
Blumenthal (J.) “ Ailes” ( 6. 
Arabella Goddard os rs 
$e “La Foi” vo 3 aN - 
Burgmiiller (F.) Valse, ‘La Reine de Saba” (de Gounod) 
Calleott (W. H.) Verdi's “La Forza del Destino,” the 
Favourite Airs, in 3 Books .. each 
Delioux (Ch.) Six Transcriptions :— 
No. 1. Haydn's Adagio du Quartuor. Op. 54 
2. »» Scherzo é Op. 88 
8. Mozart’s sateate , 
4 ” 


uet . ‘ 
. Bethoneals Stesine Ge Belo 2 oe 
uirlande de Perles” (Caprice Mazurka) 
* Me il Mélodie Nocturne) .. HF 
” pe wit . Volkslied,” “Den lieben 


langen Tag’ ~ oes oe. de 
Pavarger (Réné). ""Vantaine sur Le Domino Noir” 


No. 2 


$333 


P » i. ay de Salon) 
» “Au Feu” (Galop)... ren 
ie “ Bergeuse” (Romance) 
” ** Valse de la Cour” ., oe be 
5 “Yvonne” (Mazurka) - yi 
ae “* Marche Bosniaque” + es 
» “Valeo Onesies out “Ia Belle Mas” 
7 (de F. Schira) st a 
Gounod (Ch.) “ Marche Cortage,” Reine de Saba (de 
ns “Le Calme” (Romance eans Paroles) 
- “ La Pervenche” » 
= “ Le Ruisseau” o» 
har ‘Doaxidme Consvnste;! 100 
Heller. ah ae " 
rennet * — du Promeneur 7» 
Op. 10 or a 
“ Nocturne,” 103 ete 
” 4 
: “Polouaine” Opin 1. 
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G RATIS.—A NEW ILLUSTRATED BOOK.- 


Engravings which represent the CLOTHING supplied 


THE ORCHESTRA. 





-Portraits of eighteen Eminent Persons adorn the 
Ready-made or made to Measure. It contains also Prices and 


rules for Sclf-measurement. Sent free, on application to SAMUEL BROTHERS, 29, Ludgate-hill. 


TELERIA 
12s 
SUITS OF TH 
SYDENHAM 
178 
SUITS OF TH 


Sts., 428., 56 


BOYS’ 
16s, Gd., 218., 


LADIES’ RID 


OVERC 


21s., 28s., $38., 428., 55s 


TROUSERS, 


SUITS FOR ALL 


, T18., 78s., 888., 105s. 


BUSINESS COATS, 
108. 6d, 158., 178. 6d., 218., 33s, 


38e., 508., 638., R4e., 1058. 


OATS, 


6d 
E SAME, 36s. 
“TROUSERS, 


6d. 


E SAME, 59s. 
OCCASIONS, 


SUITS, 
248., 288., 338. 


ING HABITS, 








Established Twenty Years, o1 the principle of charging th 
sum on each article in Plain Figures, and from which no devise 


TEURALGIA.—INSTANT RELIEF FROM 
A PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all painful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint. from 
business or pleasure; nor does it cause any eruption on the 
most tender skin.—Sold by J. W. STIRLING, 86, High-street. 
Whitechapel, London, in cases at 28. 9d. and 4s, 6d. each. 
It can be had of Sanger, 150, Oxford-street, and all, the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra, 


prcruss FRAMES, Best and Cheapest in 

London,—Every description of Picture Frames kept on 
stock. The Trade and Country Dealers supplicd with every 
description of Mouldings at the lowest prices. Gilt Room er 
dering from a Penny per foot.—At GEO, REES'S, 57, Drury-lane 
W.C., and %4, St. Martin's Jane, Charing-cross. Established 1800, 
Liat of prices of Engravings avd Mouldings for two stamps. 


J ap ger ering! THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prépara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
applied,—Sold retail in bottles, from One Shilling each, by all 
Chemists and Patent Medicine Vendors, and of CART 
BLAGDEN, & CO., New London-street, Fenchurch-street 





‘EA.—Third Officers, Midshipmen, and Cadet 

\ Apprentices wanted, in first-class Clipper Ships, sailing 

monthly, owned by eminent London firms.—For particulars apply, 

to SIMMONDS and ©O., St. Mary-at-Hill, Eastcheap, London. 
enclosing stamp for reply. 

] NEWSON’S PATENT WIRE TRUSS. 

e@ The most efficacious and yet simple instrument for the 

cure of ruptures, Testimonials of its superiority from the most 

eminent of the Merlical Faculty, with instructions for self-mea- 

surement, forwarded on receipt of a stamp.—Addreas, 36, Store- 


street, Tottenham-court-road (late of 18, Percy-street). Mrs. | 


Newaon attends ladies 


Dg ty round DOORS and WINDOWS 
effectually Prevented by GREENWOOD'S PATENT 
(ndiarubber St ps and Self-acting Slides for the Bottoms of 
Doors. Any door or window made air-tight without rehang- 
ing —J. GREENWOOD, patentee, 10, Arthur-street West, 
London. bridge 


FEW GOOD ACTORS WANTED who can 

invest a «mall sum in the purchase of stage dresses and 
Preps Apply at SAMUEL MAYS THEATRICAL RE- 
POBITORY, 85, Bow-street. The largest Collection in England. 
Theatres, public and private, furnished with complete’ and 
appropriate Costume. A first-class Wardrobe for an Opera 
Company, to be sold cheap or lent on hire. Allin the Profession 
should know that every requisite for the Stage can be obtained 
at Mr. SAMUEL MAY'S, 35, Bow-street, Covent-garden. 


( \LOCKS, ONE SHILLING.—Packed, 6d. extra. 
/ —Qockwork Walking Dolls, 158. 6d.; Roc*ing-horses, 
from 12s. (d ; Work-boxea, Writing-desks and Cases; Boys’ 
School-bage, from 1s.—At PREECE and CO.'S, 880, Oxford- 
street, London, W 


i) R. JAMES PARKER, Auctioneer and Valuer, 
36, Poland-street, Oxford-street, London, 


TS ~Mr. CANTON, the old-established 
Dentist, 26, Great Portland-street, Cavendish-square, 
corner of Margaret-street, supplies loss of Teeth on the new and 
reientific principles, at moderate charges —May be consulted 
daily from 10am. to 7pm. Consultations free of charge. 


| OOK TO YOUR TEETH.— 
4 Mr. FRANOOILS (late Jeans), 8u -Dentist, continues 
to supply his celelwated ARTIFICIAL TEETH, on Vulcanised 
Rave, at (a a Tooth, and £2 10s afet. These Teeth are more 
netural, comfortable, and durable than any yet produced, and 
are self-adhesive 
4%, Judd-street, near King's-croas and Buston-square, 
CUNSULTATIONS PRER. 


| OTTLED STOUT at Draught Prices, 2s, 6d. 

per Loren Imperial Pints. —The celebrated BOTTLED 
IRISH CUOPER delivered to any part of London.—J. 
HAZARD, Circular Vaults, St s. Not less than three 
dozen 


WUBSCRIBERS | to « THE ORCHESTRA” | 
" can ebtaln. PORTFOLIO OOVERS at the Offies, 2, 
Price 


York-street, Strand, and 55, King-street, 
Se Od. each 





e Lowest possible Price for Ready Money, and marking the 
ition can be made. 


SAMUEL BROTHERS, 29, Ludgate-hill. 





eee ee AMATEUR MUSICAL 

SOCTETY, Florence-h use, 8, Chepstow-villas, Bayswater, 
W. Conducter, Mr. OTTO BOOTH.—The MEETIN of this 
oa have RE-COMMENCED, and take place EVERY 
MONDAY EVENING, at 7 o'clock, during the Season—October, 
1863, to April, 1864. Gentlemen desirous of joining may apply 
to Mr. OTTO BOOTH. Subscription for the season, Two 
Guineas. 





+ iw MUSICAL SOCIETIES.—To be SOLD 

together for 30/., or separately, the following Second 
hand MUSICAL INSTRUMEN'S :—2 Oboes, 2 Passoons, 2 
Horns (10 Crooks), 4 Clarionettes (2 B.'s and 2(@.'s). The above 
instruments are first-class ; some of them rearly new, and all in 
good order.—Apply at Mr. HORTON’S, 35, Wharton-street, 
Lloyd-square, Clerkenwell. 


| K CCLESIASTICAL EMBROIDERY AND 
4 TAPESTRY for Church Decoration and Vestmenta, 
designed and prepared for Ladies’ ovn Working by RODOLPHE 
HELBRON NER, 265, Regent-street, near the Polytechnic. 
Gold and Silver Fabries, Fringes, Thread, and Laces; Velvets, 
Silks, Cloth, Linen, and every other requirement for CHURCH 
NEEDLEWORK. 





)\ ng COMPRESSIBLE DRAUGHT and 
DUST EXCLUDER should be applied to the Doors and 
Windows of every House, where, owing to imperfect fittings, cold 
and dust will penetrate. To be had from 2d. to 5d. per yard of the 
patentee, RODOLPHE HELBRONNER, 265, Regent-street, 
near the Polytechnic. 
] UNN’S REFINED PURE COLZA OIL, 
4s. 6d. per gallon, quality the criterion of economy This 
oil, for purity, brilliancy of burning, and non-crusting of the 
cotton is emphatically unequalled. Half a gallon or upwards 
delivered free eight miles. JOHN DUNN & Co., Oil Merchants, 
52, Cannon. street, City, E.C. 








| (NOUGHS, COLDS, HOARSENESS, and SORE 

/ THROATS are frequently CURED with one bottle of 
HALL’S LUNG RESTORER after everr other vaunted remedy 
has failed. Singers and Public Speakers should always have this 
at hand, as its effects are immediate.—Sold by most chemists, in 
bottles, at 1s, 14d., 2s. 9d., 48. 6d., and 11s. each ; or sent to any 
address for 14, 33, 54, or 132 stamps, by T. HALL, Chemist, 6, 
Commercial-street, Shoreditch, London, N.E. 


PRINTING !—To CONCERT GIVERS and 
PROPRIETORS of PLACES of PUBLIC ENTERTAIN- 
MENT. ane See of Plain and Colour Printing, Broad- 
sides, Posters, grammes, Tickets, and Circulars done quickly 
and tastefully at the REGENT STEAM PRESS, 55, King-street, 
Regent-street. Estimates given. 
*," ONE OF THE CHEAPEST OFFICES IN LONDON. 




















rF.HE UNITED THESPIANS (Dramatic Club). 

President, Mr. Walter Joyce; Acting Manager, Mr. H. 
Barth; Stage Director, Mr. H. Williams; Treasurer, Mr. 
Ernest Granville. Tur Unsireb Tuesrians Mect, for the 
Transaction of Business, at the White Hart Tavern, Oxford- 
market, every Tuesday Evening, at Eight o'clock. Futrance fee, 
5s. ; Subscription, 2s. 6d. per week ; Non-Acting Members, 1s. 
per week. 


OUGHS, COLD, ASTHMA, BRONCHITIS, 

) NEURALGIA, &c., instantly RELIEVED by Dr. J. 
COLLIS BROWNE'S CHLORODYNE. Thousands of Medical 
m: n testify this, and acknowledge that it is the best and safest 
remedy ever discovered. Sold in bottles, 2s. $d. and 4s, 6d. ; 
sent free on receipt of stamps, by J.T. DAVENPOR', 33, Great 
Russell-street, W.C., ecole manufacturer. Observe particularly 
none genuine without the words “ Dr. J. Cottis Browns’s 
Cu.ornopysk” on the Government stamp. 
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Y OF FLOWERS, 


No. 2, NEW BOND STREET, No. 2 
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FLOWER FARMERS, “SD » 


SWEET SCENTS. 


WHITE ROSE, a most delicate odour, 
FRANGOIPANNL, an etetual perfume. 
MAGNOLIA, natural as the flower. 
AMBERGRIS, more rare than volt 
VIOLET ani ORANGE, tor Weddings. 
KISS-ME-QUICK, always sweet, 
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Ayents in every British P 


ROYAL LABONATOL 


| 


PIESSE AND LUBIN, 


9 NO6S 


“‘EXCEEDINGLY EXCELLENT FOR FOOD."—Vide Juro 
Report, Class II1., Section A, International Exhibition. 
\ AIZENA.—Two Prizz MEpALs, peing 

4 the only awards given to any article of its kind. 
also received the above superlative recommendation of the 
Jury. 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, &c., 
of the International Exhibition were all made of Maizxxa, 

Packets, with receipts, 8d. per Ib., of all Grocers, Chemists, 
&e. 





IMPORTANT ANNOUNCEMENT. 


a ~™ 
JOSEPH GILLOTT, 

METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 

bya novel application of his unrivalled Machinery for 
STEEL PENS, he has introduced a yew serizs of his usefu 
productions, which for EXCELLENCE Of TEMPER, QUALITY © 
MATERIAL, and, above all, cHEAPNESS in PRICE, Must ensure 

universal approbation, and defy competition. 

Each Pen bears the impress of his name as a guarantee o 
quality ; they are put up in boxes, eee. one gross each, 
with label outside, and the fac-simile of his signature. 

At the ‘request of numerous persons engaged in tuition, 
J. G. has introduced his WARRANTED sCHOOL and PUBLIC 
preys, which are especially adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
broad points, suitable for the various kinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be —— at the Works, Gra- 
ham-stréet, Birmingham ; at 91, John-street, New York; and 
at 37, Gracechurch-street, London. 

HEATRICAL AGENCY.—MESSRS. BUT- 
LER & DANVERS Require TALENT in all branches of 

the Profession. Pupils Prepared for the Stage. ice hours, 
11 to 4.—31, Bow-street, Covent-garden. Enclose stamp for 
reply. 


PRANK HALL’S DRAMATIC and MUSICAL 
AGENCY, 386, Bow-street, Covent-garden, W.C. 
Managers < Theatres, oe of _— Halls, a . of 
Literary and Scientific Institutions, Fétes, Di c., &e., 
eamodiately supplied with a List of all the ‘Availabte Talent in 
the United Kingdom on application to F. H., as above.—Artistes 
required in every line of business. Booking fee, 2s. 











EsvanuisHxp 1857. 


A. MAYNARD, 
ATERER for the NOBILITY’S FETES, 
GRAND GALAS, and CONCERTS, 86, York-road, 
Lambeth, 8.—Upwards of 40 different Entertainments suitable 
for the above. 


aR. CHAS. J. YATES, CONCERT AGENT, 
Music Saloon, Fishergate, Presten, Lancashire. 


RAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate Pianoforte. 
There is a sion of every description, from the smallest 








Every instrument fully guaranteed. Cramer and Co. deliver these 
pianofortes at any railway-station in the kingdom without risk, to 
the purchaser, and at a very trifling cost.—CRAMER & CO.’S 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regent- 
street. 


NDIAN PIANOFORTE.—CRAMER & 00. 
EE 
in q 
necessary to wan the effect of extreme climates. | Unusual skill 
and attention are bestowed upon the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability,, 
have obtained the es commendations. Cramer and Co. deliver 
these Instruments F.0.B., packed in cases lined with at any 
home port, for 50 guineas. Size: height, 3ft. 11}in. ; 
4}in. ; depth, 2ft. 1}in. 

Pianoforte Gallery, 207 and 209, Regent-street, London. 
66 TOASH:” A Sacred Drama. By E. S11as 
e performed for the first time at the Norwich Festival). 
Price 108. net.—CRAMER & CO., 201, Regent-street. 


ee Josste SUFFER NOT, 0 LORD.” 























From the Saturday Review :—‘‘ Of the 
are good, and three or four are delightful. J 
Sis peony wands la. greve, wecly, and Sean 
ts prosy words, ve, mi ‘ 
its podelations with that ease which iy 
the ay" musician, but the 

e 


rano , ‘Suffer 
rapid cha frem the natural to the flat 
again, towards the end, strike us as 
and the whole song is really beau 
diately popular, however, would be the 
me, O Lord '—as sweet and tuneful a piece 
have seen for many years."—CRAMER & 








Printed and Published by Cramer, Woon. & Co., at thelr 





Steam Printing Office (the Regent Press) 55, King-street, 
\ Regent-street, London, W.—Saturday, October Slt, 1888, 
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